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PREFACE 


Bes is one of the most celebrated gods of the post-Vedic 
period. In the Purāņic triad, he stands first. But in the Vedic age, 
be is not mentioned among the gods. There are a number of gods like 
Dhātā, Vidhātā, Vi$vakarman, Brahmaņaspati, Vācaspati, Prajāpati, 
Brhaspati, Brahman, 'etc., who collectively share the personality of 
post-Vedic Brahmā. There is a great singularity in the character of the 
Rgvedic deities. In the Vedic pantheon, many deities arose and later 
on, they merged into others, a few of them survived in stereotyped 
forms. But in regard to some, the case has been different; for with. 
them, there has been a gradual process of change and development. 
Sarasvati is a glaring example of it. But with the Purāņic Brahmā, 
the case has been different. As a matter of fact, he emerged as a great 
Purāņic god, suppressing the personality of many Vedic deities. But 
even after the merger, some deities kept their personality intact. 
Thus, there is a great singularity in the emersion and development of 
Brahmā. 

In the past, scholars have written much on various deities; but no 
valuable work has been done on Brahma excect a few stray articles 


` and ‘The Cult of Brahma by T. Bhattacharya. My book—‘Some 


Graphical Purāņic Texts On Brahm@ (Crescent Publishing House, 
F[D-56, New Kavinagar, Ghaziabad, U.P. India) throws a flood of 
light on the various aspects of the personality of Brahma. Many 
reasons are assigned as to why Brahma, being the foremost in the 
Puranic triad, could not gain popularity. For instance, he was so 
enamoured of the beauty of his daughter that he married her. This 
goes against the established law of the world. Secondly, he goes on 
creating things, which ultimately bring miscries to human beings. 
Brahma is seen always granting boons either to gods or demons. - 
He is not so generous to human beings. It is probably due to these 
reasons that he could not get popularity. As a result, he has not been 
an object of mass-worship and no temples, except a few, are dedi- 
cated to the god. Thus, Brahma has ከ66ቢ 5 neglected deity in the 
sense that there is a great paucity of literature on him due to 
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indolent view of scholars towards the god. My humble attempt 
accomplishes this task to some extent. I hope that others will follow 
suit. 

The book — “Brahma in the Purünas'—is divided into five chapters : 


. Brahma in the Puranas 

. Birth of Brahma 

. Offsprings of Brahma 

. The Purāņic Episode, Colour and Vehicle of Brahma 
. The Image of Brahma and His Spouse 


Q ሥሪ O ኮንቭንሥ፡፡ 


Besides many valuable materials are included in the APPENDIX. 
so as to present a picturesque account of Brahma. 

In completing this book, I have taken a lot of help from various- 
libraries i.e, M.M.H. College Library, Ghaziabad; L.R. College 
Library (Indology), Sahibabad; Delhi University Library and the: 
Libraries of National Museum and Archaeological Survey of India, 
Delhi. Tam thankful to the office—bearers of these libraries. ፲ rečord: 
my deep sense of gratitute to Dr. J.C. Rai, Principal, M.M.H. College, 
Ghaziabad; Dr. Shiveram Murti, Dr. M.C. Joshi, Dr. M.C. Bharatiya, 
Dr. C.L. Jha, efc., for their encouragement and good wishes, whiclr 
enabled me to accomplish this great task. My son, Mr Najam Absar, 
accorded me his great help in various ways in the completion of the 
book. At this moment, words fail to express my feelings of heart of” 
hearts towards him. May he live long. 


Dated 28-08-2006 2818 |›ረ Mohammad Israil Kham 
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CHAPTER—1 


BRAHMA IN THE PURANAS 


W: know that the word Brahma does occur in the Rgveda; but 
it does not stand for Brahma as god. In this Veda, the notion of 
the personality of Purāņic Brahma is shared by a number of deities 
like Prajapati!, Vacaspati, Brahmanaspati, Brahman, Hiraņyagartt 
Dhātā,2 Vidhātā,3 etc. Here, the Vedic trinity is formed by Azzi 
Sūrya and Indra.* Thereis no place for Brahmā in it. Like Brahm, 
neither Visņu nor Rudra (Siva) are shown related to this trinity. Butat 
the advent of the Purdnic era, Brahma emerges as one of the great gods 
of the trinity, formed by Brahma, Visņu and Siva. In the Vedic pant- 
heon, many deities arose and later on, merged into others, a few of 
them survived in stereotyped forms. Some deities did not take their 
birth in it; but later on, they sprag from the coalescent personality of 
other gods and rose to the pinnacle of glory. Purdzic Brahma is of 
the type. He is understood to he the creator; Visnu, tne susiainer and 
Mahesa, the destroyer. In this triad, Brahma is the fountain-head and 
is pre-eminently held to be the master of the world. 

Here, it would not be out of place to mention the principal 
Puranas and the place occupied by the triad in them. The chief Purčz- 
as are the Brahmanda, the Brahmavaivarta, the Markandeya, the Bhar 
isya, the Vāmana, theVisņu, the Narada, the Bhāgavata, the Guruda, 
the Padma, the Vardha, the Matsya, .the Kūrma, the Litga, the Size, 


IRV., X.85. 43, 184. In the Asvalayana-Grhyasitras (111. 4), Prajāpatiis 
shown as merged in the personality of Brahma. 

IRV., [.123.5; VII. 35 3; X. 182.2, 85.47, 128.7, 158.3, 184.1, 190.3 

Ibid., VI £0.12; IX. 81.5; X. $2.2-3 

“A.A. Macdonell, The Prhaddevatà Vol. VI. (Delhi, 1965), p. 17 
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the Skanda and the Agni. This list of the Purdnas is found in the 
Purāņas themselves; but in some Puranas, the Vāyu-Purāņa is menti- 
oncd in the place of the Siva-Purdna. 

The modern Hinduism is very much influenced by the Puranas; 
for they have given birth to the theistical notion, which is the very 
base of Hinduism. As a matter of fact, there are a number of gods in 
the Purāņas; but each Purāņa is found emphasizing one god’s fidelity 
and worship. And, at the same time, the very Purana does not under- 
mine the importance of other gods. This truth can be established by 
the study of the Purāņas, whercin there is a special worship of one 
particular god and, side by side, other gods have also bcen praised. The 
Purāņas are full of teachings of various sects of the Hindus. That 
is why, they. are called Sāttvika, Rājasa and Tūmasa. The Visņu, the 
Narada, the Bhāgavata, the Garuda, the Padma and the Varāha are 
called Sāttvika and they stand squarely for the worship of Visnu. The 
Brahmanda, the Brahmavaivarta, the Markandeya, the Bhavisya, the 
Vamana and the Brahma are the Rājasa and they propound the wors- 
hip of Brahma. The Matsya, the Kūrma, the Liga, the Siva, the 
Skanda and the Agni are called Tāmasa-Purāņas and they are related 
to the worship of Šiva. According to the Padma-Purāņa, the Sāttvika- 
Purāņas provide us with salvation; the Rājasa the heaven; and the 
Tāmasa the hell. But the viewpoint of the Bhavisya-Purāņa is 
different. According to it, the Rājasa-Purānas give a detailed ac- 
count of Karmakāņda, whereas the Tāmasa-Purāņas are deemed to be 
adherent to Šākta-dharma. These categories of the Purānas as shown 
above, may differ being mentioned from one Purāņd to another. This. 
is evident from the following:— 


THE PADMA-PURANA THE BHAVISA-PURANA 
I. The Sāttvika-Purāņas I. The Sāttvika-Purāņas 
1. The Visnu-Purana 1. The Brahmavaivarta-Purāņa 
2. The Nārada-Purāņa 2. The Skanda-Puràna 
3. The Bhāgavata-Purāņa 3. The Padma-Puràna 


4. The Garuda-Purāņa 4. The Bhāgavata-Purāņa 


ርመ ጠጠር 
šPdP., VI. 263.85 

` “BhavP., III, 3.28,13, 15 

sāttvika moksadah prokta? 


i "[r&jasah svargadātr #05ከ5ከ ! 
tathaiva tāmasāķ devi nirayaprüptihetavah M 1 i 


* 
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5. The Padma-Purāņa Š. The Brahma-Purāņa 
6. The Varāha-Purāna 6. The Garuda-Purāna 
II. The Ràjasa-Purànas II. The Rājasa-Purāņas 

1. The Bralimànda-Puràna I. The Matsya: Purána 
2. The Brahmavaivarta-Purāņa 2. The Kūrma-Purāņa 
3. The Mārkaņdeya-Purāņa 3. The Nrsittha-Purdna 
4, The Bhavisya-Purāņa 4. The Vāmana-Purāņa 
5. The Vàmana-Puràna 5. The Šiva-Purāņa 

6. The Brahma-Purāņa 6. The Vāyu-Purāņa 
III. The Tàmasa-Purànas III. The Tāmasa-Purāņas 


. The Markandeya-Purdna 
. The Varāha-Purāņa 


1. The Matsya-Purāņa 
2. The Kūrma-Purāna 


3. The Litga-Purāņa . The Agni-Purāņa 
4. The Šiva-Purāņa . The Litga-Purāņa 


. The Brahmünda-Puràna 
. The Bhavisya-Purāņa 


5. The Skanda-Purāņa 
6. The Agni-Purāna 


Qv t ጮ Q N — 


The characteristics of the Rājasa-Purāņas, according to the Matsya- 
Purāņa, are as under :— 

The Brahma-Purāņa is called so; because it was described to 
Marīci by Brahmā and it contains thirteen thousand verses.” This 
Purāņa is variously termed asthe Purāņa of Brahma and the Saura- 
Purana; because it deals in part, with the worship of the sun (Surya). 
Ytis known asa Vaisnava works and there is predomīnence Of the 
Rajas? property in it. Brahmā is embodied portion of the rajo guņa 
and, therefore, it may aptly be called the Purāņa of Brahmā. The 
Devibhāgavata-Parāņa puts forth that the Brahma-Purāņa īs called so; 
because itis *Ayutasankhyaka , i.e., it has got ten thousand verses. 
The Purána, in which, Brahmā has described the history of the 
Aghorakalpa, the magnificence of the sun, the existence of the universe, 


* MP., ፲.111.13 
3H.H. Wilson, Analysis of the Purāņas (Delhi, 1979), pP- 8-9 
` Ibid. p. 146 A 

*e«Brahmā, the Creator, 
Guņa, the quality of passion or desire, 
being." 

1 DBhaP., I. 3.5 ። 
*tathā cayutasankhyaka puranam brahmasaijiakam 


is in fact only an embodied portion of the Rajo 
by which the world was called into 
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exhibiting peculiar qualities of aggregate multitude to Manu, is known 
as the Bhavisya-Purāņa, which contains 14,500 verses.1! A mention of 
this Purāņa is made in the Āpastambadharmasūtra!?; but that glorified 
book is not available. The word Aghorakalpa, as referred to above, 
is implicitly a compound word formed from Aghora+Kalpa. Aghora 
stands for Siva and one of the Paūcopanisadas—consisting of Tatpur- 
usa, Aghora, Sadyojüta, Vamcdeva and Išāna.!8 Most probably, Siva 
seems to be referred to here. Monier Williams makes it out as: “an 
euphemistic title of Siva; a worshipper of Siva and Durgā and the 
fourteenth day of the dark half of Bhādra, which is sacred to Šiva.”1$ 
Kalpa denotes a period of one thousand Yugas or fourteen Manvant- 
aras and, therefore, the fourteenth day of the dark of Bhàdra does 
not befit here in the light of notion underlying the Kalpa. We, 
therefore, should resort to the Bhavisya-Purdna, where the Aghora- 
kalpa is explained. 

The Purdna, which begins with the description of the Rathāntara: 
Kalpa and, in which, Sāvarņi Manu has described to Nārada, the glory 
of Krsna and the history of the Rathdntara-Kalpa and, in which, 
there is also a constant allusion to Brahmavarāha, is known as the 
Brahmavaivarta-Purāņa. Yt contains 18,000 verses.!5 The Purāņa, 
which begins with the story of the birds, solving the difficulty of 
Dharma and Adharma, and, to which, the pious sages explain in an 
answer to the question of the sage Jaimini, and which has been 
described, at. great length, by the sage Mārkaņdeya, at the request of 
R$is, and which contains 9,000 couplets, is known as the Márkandeya- 
Purana.19 

The Purüna in which, the fouc-faced Brahmà has described the 
glories of Trivikrama, and which describes the three Vargas also to the 
Devas, after declaring the glories of Vàmana, is known as the Vāmana- 


UMP , LIII. 30-32 
NĀDS., II. 24. 5-6 
BPadmini Menon, Purana Sandarbha Kosa (Kanpur, 1968), p. 12 
"Monier Williams,4 Sanskrit-English Dictienary (Delhi, 1974), p.7 
"MP., L111. 33-3-4; See also H.H. Wilson, op. cit., p.93 : 
nus Senmi TEAM is so amed, because it records the manifestation 
€ Supreme Being in worldly form, i iti i 
who is himself the Supreme SIE a PEE MEL pus 


whom, Prakriti, Brahmā, Vishnu, Siva and th u) 
!'MP.. TII. 25-26 A ceu 


YrIbid., IU. 44-45 
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Purāņa.!$ Yt contains 10,000 verses. [t describes the Kalpa and is 
auspicious. Through this Purāņa, Vamana shows his Trivikrama fcrm 
and binds Bali and sends him to Pātāla.19 

The Purāņa, which commences with the magnificence of the cosmic 
egg, and in which, Brahmā has described the future Kalpas along 
with the history of the universe to the Devas, is called the Brahmanda- 
Purana, It has got 12,200 verses: 


“brahma brahmündamahatmyamadhikr yabravitpunah ! 
tacca dvadasasühasra brahmandam dvišatādhikam !!”59 


It is an accepted fact that the Vedas, particularly the Rgveda, have 
left the seal of impression on the vast Purāņic literature. As a matter 
of fact, the latter stands for anthropomorphism and the former for 
subtle thoughts and notions. The pre- Vedic culture, which has recently 
been discovered from the vestiges of the Harappa and Mohenjo Daro 
excavations, had evidently undergone change owing to seismal move- 
ments anda violent cataclysm. The Vedic period starts afterwards. 
The Rgveda comes first, which represents the ancient Hindu or the 
Aryan culture that went on uninterrupted through the various epochs of 
the Vedic lore, i.e., the Brahmanas, Áranyakas, Grhyasūtras, Upanisadas, 
etc. The crux of the culture of this period remained dormant and 
was confined to intelligentsia or religious ministers (priests) only. 
The Purānas have interestingly and squarely simplified the very culture 
subsequently according to their own ways and made it available within 
the reach of the common man. This commonised religion is called 
Modern Hinduism. Therefore, the Puranas are very much indebted to 
the wide range of the Vedic literature as referred to above. Itisa 
proverbial saying that without the knowledge of the Purāņas and 
history, one will not be 85:6 to understand (ከ6 Veda. 


itihāsa purāņābhyār vedam samupavrnhayet ! 
vibhetyalpašrutātpraharediti māmayam 11 


In the above, only the Rajasa-Purdnas have been said to be related 
to Brahmā; for the latter resembles the embodied Rajso Guna, and 


n ውጨ መው 
38ሮ6፻ detail see VamP., Chapter XXIII. 
197pid., Chapter LXV. 
5ለያ፻., L111. 55 
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this Guņa is the very creative force of the universe. Since Brahmā is 
possessed of this power, being the Supreme Being, he is known as 
Karmabrahma, through whom, the former manifests himself. The 
other principal Purāņas have not been mentioned here; for an attempt 
has been made in the Purāņas themselves to show that they are co- 
related in their entirety to each other systematically.?! Tt is, therefore 
imperative to show the picturesgue personality of Brahmā, developed 
in the Purāņas, in toto. In this volume, an attempt has been madeto 
put forth only à few important traits of the personality of Brahmā, 


Cf. 
- Pt. Mādhavācārya, Purāņadigdaršanam (Delhi, Sarhvat 2028), pp. 71-73 
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CHAPTER—2 


BIRTH OF BRAHMA 


Bn. the Supreme Being, has no birth and death; but when he 

transforms himself into Karmabrahma, the latter also known as 
Brahma, has his birth and death. A detailed account of the birth of 
this Brahma, according to various Puranas, is given delow 


1. THE BAHMA-PURANA 


In the first chapter of this Purāņa, the birth of Brahmā has been 
referred to in full detail. At the outset, it is described as to how the 
Sanàtana-Srsli rose up. Here, Brahma is called Svayambhi’, i.e., who 
isbornathis will and no other cause is responsible for his birth. 
Brahma was desirous of creating progeny. He, therefore, created 
waters, first of all and deposited in them a seed, from which ‘Nara’ 
took his birth. This ‘Nara’ is termed as Narayana and, he was lying 
on the waters (Nara). From the navel of this Narayana, there arose 
a.golden-egg and Brahma as Hiranyagharbha Bhagavan took his 
birth from this egg. He divided the egg and made the earth and the 
heaven from the separated parts.! The creation began developing 
variously from Brahma afterwards.” 

This statement of the Brahma-Purāņa has its own peculiarity. 
Usually, it is held that Narayana was sleeping in the milk-ocean and 
a lotus originated from the navel of Narayana; Brahma took his 
birth from it. This proposition will bs taken into account later on; 


1BrP., 1.37-40 (Prayāga edition) 
2]bid., 1.41 ሺ 
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but we have to explain the above assertion to the Satisfaction of the 
scholars. 

Here, at a time, we see the glimpses of three types of the person- 
ality of Brahma. He is Svayambū, Narayana and Hiraņya-gharbha, 
To explain: There is no denying the fact that before the beginning of 
the world, there was Brahma alone, who was called Svayambkū 
(self-born) and Aja (unborn). Brahma proceeded from Brahman, who 
was the first cause and also got identified with Brahma. Usually, in 
the Puranas, Narayana is identified with Visnu. At a place, in the 
Brahma-Purāņa, the reason of Brahmā's being called Narayana, is 
given as below. 


ayanam tasya tah pūrvvarh ten nārāyaņal smrtah !! 
hiraņyavarņamabhavattadaņdamudakešayam 119 


Brahmā as Hiraņyagarbha, also resided there for years! and 
manifested himself variously. All his manifestations, therefore, were 
for him and of him. In the Purusa-Sūkta of the Rgveda,5 Purusa has 
already been shown existing there. Another deity from this Purusa 
proceeded and he came to be known as Nārāyaņa, who descended 
from Nara—the primeval male, called , Purusa 9 The other evidences 
Show that from Brahma, i.e., the Primeval Purusa, Brahma came out 
and extended the world. The nucleus of these two accounts, does not 
differ. Therefore, on this basis, Narayana and Brahma are identical. 
Moreover, in the Purāņas, Brahmi is said to be Narayana, *brahmā 
néràyanatmakah." In the Manusmrti, Nārāyaņa is also identifed with 
Brahma.® This mode of identification of Brahma and Narayana (Visnu) 
can be justified as follows. According to the literal meaning, Visnu 
(Nārāyaņa=Bari) is One, who is all-pervading. This sense isintelligible 


3Ibid., 1.39 

*Ibid., 1.40-4] 

IRV., X.90 

«James Hastings Encyclopaedia Of Religion and Ethics, 
sion), p. 811 , 
-.-Puruga was in the beginning and from him, the world originated. The 
deity rising from this Puruga is called Nārāyaņa (i.e, descended from Nara; 


the primeval male)-a name which is also [ [ i 
spalla Draper gav. complied with Purusa in the 


VIP., 1.3.24 
*MS., 15. 


Vol.II (Third Impres- 
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from the root “vis in Visnu, meaning thereby to enter or pervade.? 
This sense in also implied by Brahma; for he represents the whole 
universe as the soul (tman) or Supreme Being, beyond space and 


. ttime.!° [t is, probably, for this reason that Brahma has also been 


identified with Nārāyaņa. 

Another account for the origin of Brahmā is given at another 
place of the Brahma-Purāņa.!l The source of this theme is the same 
as one as put forth adove. 


2. THE BRAHMAVAIVARTA-PURANA 


"Ihe Brahmavairarta—Puràna seems most sectarian work of all the 
Puranas. Yt exhorts us for faith in Krsna and Radha; for it holds them 
in high esteem and reverence. According to this Purána, Krsna is 
Ātman (Paramātman)—the Supreme Being.?? Although, Šrī Krsna 
has several times been taken independently in this Purāņa; but he 
has also been identified with Paramātman or Brahman.!? We have 
‘already pointed out that Brahma transforms himself into Brahma, 
when he is desirous of creation. In this state, Brahma—outsprung 
from Brahma-starts creating the universe along with manifold living 
and non-living things. Similarly, the Brahmavaivarta-Puràna records 
the manifestations of Brahma with the intervention of Krsna. But 
Krsna, unlike Brahma, himself is the Supreme Spirit or Paramatman 
sand produces Prakrti, Brahma, Visņu, Siva and the rest.lt From this 


„assertion, we come to the conclusion that Brahma took his birth from 


$n Krsna. 
Sri Krsna not only produces Brahma; but also gives birth to his 


*Monier Williams, op. cit., p. 946 

197bid., p. 689 

N BrP., CLXL1-11 

NBvP.,1.3.54 
*'avirbabhüva tatpašcāamukhatah maramatmanah'" 

1/bid., 11.1.20, “‘krsgasya paramatmanah”; see also ibid., YI. 1.48 and Anand 
Swarupa Gupta, Purāņam Half—Yearly Bulletin of the Purāņa Department, 
Vol. IV, NO. 1(Ram Nagar, Varanasi, Jan. 1962), p.54 

q Cf. H.H. Wilson, op.cit., p.93 A 
“The Brahma Vaivarta is so named, because it records the manifestations of 
the Supreme Being in worldly forms, by the interposition of Krishna, who 
is himself the Supreme Being, the Parabrahma or Paramātmā, from whom 
Prakriti, Brahmā, Vishņu, Shiva and the rest proceeded.” 
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Spouse, called Sarasvati along with Mahalaksmi and Durga. In this 
context, he is said to have generated Sarasvati from his mouth, being. 
Paramatman himself.15 

At another place, the same Purāņa, virtually, following the Sañkhya: 
theory of creation, puts forth a detailed account for the origin of 
unanimously accepted wife of Brahma, called Sarasvatī. It holds that. 
there is Atman, whose energy (Sakti) is called "Mülaprakrti'. But how 
things evolved from this M ulaprakrti' is to be seen. In this contex; 
it has been shown, at a place, in this Purāna that at the primeval stage, 
this Atman was stationary; but when he had a desire for creation, he 
took two forms-male and female. The female form came to be styled 
as Prakrti. This Prakrti also, according to the wishes of Srt Krsna, 
became a fivefold form under the name of Durga, Radha, Laksmi, 
Sarasvatī and Savitri. In this manner, Sarasvati, the spouse of Brahma, 
has been reckoned to be one of the five Prakrtis that are the ultimate 
cause of the universe.!6 

Thus, from the above observations, we come to know that Brahma. 
along with the Puranic male triad, took his birth from Šrī Krsna, on 
the one side, and Sarasvatī along with the Purāņic female triad, on 
the other. 

Generally, Savants do not agree with such type of renderings of 
the Brahmavaivarta-Purāņa, on the ground [ከ81 the statements as such 
of this Purāņa, do not inhibit much of any veracity of truth and 
validity. They are of the view that this Purāņa has no collateral 
authority; therefore, most of the stories narrated, are insipid and do 


pantheon. Prajāpati, Višvakarman, Brhas 


š pati, efc., are the other gods. 
for him there. Atman is also there as the S 


upreme Being, who manifests. 
1BvP., ፲.3.54-57 
V Ibid, 31.1.1 ff. 


“HH. Wilson, op.cit., pp. 91-92 


Sce Dr Mohd Israil Khan, Sarasvati in Sanskrit Literat t Publis- 
hing House, F/D-56, New Kavinagar. SS ana C MI 


» Ghaziabad, U.P., India, 1978), pp.62-68: 
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himself in the worldly forms through other divinities. Thus, respon- 
sibility rests with us to milk out the cream of the above theme, which 
is narrated in the Brahmavaivarta-Purāņa. 


3. THE MĀRKAŅDEYA-PURĀŅA 


"The Mārkaņdeya-Purāņa has far more to say on the birth of Brahmā 
than any other Purāņas. It refers to this, in detail, at different places, with 
some variance. Following the Paūcalaksaņa of the Purāņas, which is 
said to be the main aim of the Puranas, the Markandeya-Puràna!? says 
how the creation started. It holds that, at the beginning, there were 
Prakrti and Purusa; and both of them were standstill. Later on, 
Paramešvara entered them and the creation started thereby owing to 
the vibration in Prakrti. Consequently, three types of creation— 
namely, the Prākrta, the Vaikrta and the Kaumāra developed. The 
Prākrta underwent three changes—the Brahma-Sarga, the Bhūta-Sarga 
and the Indriya-Sarga. The Vaikrta-Sarga changed into five forms— 
the Mukhya-Sarga, the Tiryaksarga, the Devasarga, the Mānusasarga 
and the Anugrahasarga. The Kaumārasarga is also called the Rudra- 
Sarga. Brahma took his birth from the Brahmasarga, wrought by- 
Paramešvara first. This could be understood from the following : 


ያ 


SARSA 


1 
| 


Prākrta Vaikria Kaurāra 
| 
—mm —'3 
| | 
Brahma-sarga Bhūta-sarga Indriya- 
sarga | 
| | | Er | 
| | 


Mukhyasarga Tiryaksarga Devasarga Mānusasarga Anugraha— 
sarga 


Rudrasarga. 


ጃር MārP., Chapter XLVII. 
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Chapter XLV of the Mārkaņdeya-Purāņa, comparatively gives 
rather a more detailed estimation of the birth of Brahma. Accordin 
to his Purāņa, the root cause of this world is Pradhāna, which is 
imperceptible, subtle, permanent and is composed of good and evil. 
At the beginning of the creation, Bralima alone existed, who.is known 
as certain, imperishable, undecaying, immeasurable, selfdependent, 
‘destitute of odour, form and taste. He isalso termed as devoid of 
"sound and touch, without beginning or end, the origin of the universe, 
"unchanged by the power of the three qualities. He is neither modern 
"nor knowable. At the dissolution, he pervaded the universe squarely.21 
At the time of dissolution, the three qualities existed in equipoise in 
Brahma and, at the-time of creation, the qualities were created in. 
‘him and the first principle (Pradhāna)came into existence. It developed 
into Mahat, characterised by goodness, passion and ignorance, 
Ahattkāra was evolved by it, having threefold qualities of the Modi- 
fying, the Energizing and the Bvolving?* and they all symbolise 
"darkness.*3 Now, the Evolving Ahankara created subtle element of 
Sound and from the subtle element of sound, the Ether came, which 
has the property of sound. Next born "was the subtle element of 
‘touch, then the air took its birth, the property of which is touch. The 
air, modifying itself, created the subtle element of form and the light 
was produced from the air. It is said to have the property of form.” 
The air as understood to be the element of touch, enveloped the 
element of form. Light, modifying itself, created the subtle element 
of taste.*5 From taste, water was produced and it has the property of 
_taste. The element of form enveloped the water, which is the element 
of taste.26 The water, modifying itself, created the subtle element of 
smell. Solid matter is Produced therefrom and smell is said to be its 
property.27 

From Ahaūkāra, in its modifying character, the modificatory 
«creation is said to have started abruptly.?* The five organs of intellect 


*ያዕ/ፈ, XLV. 32.33 
*'Ibid., XLV. 33-35 
?!lbid., XLV. 35-39 
"bid. XLV. 39 
HIbid., XLV. 39-43 
*5 Ibid., XLV. 43 
"Ibid., XLV. 44-45 
??Ibid., XLV. 45-46 
"bīd., XLV. 48 
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and the five organs of actions, including mind, are known to be the: 
Vaikārika deities.*? There is complete unity and harmony, in these: 
clemenis-subtle and gross. These elements are governed by the soul 
and through the favour of the Imperceptible, Mahat and the other 
principles, an egg is caused to come into existence.3? The egg was 
small, at its primeval stage, like a bubble on water. It started develo- 
ping gradually. The soul was inside the egg and when the egg was. 
fully-grown, the soul had to be separated and it sprang from Prakrti.. 
The soul tock the name of Brahmā, the first corporeal being and is. 
also called Purusa.3! 

From this estimate, regarding the birth of Brahma, we have to: 
deduce some singular results. Here, the Sdakhya philosophy. has 
fundamentally been followed up; but this school has, unequivocally, 
the blend af monotheism. Thus, the Sātkhya philosophy is twc-fcrked- 
theistical and non-theistical. The former may also be termed as the 
Sefrara and the latter, the Nirifvara. Before the work of Isvara K rsna,. 
the Sankhya was the theistical; because there existed a Supreme Being, 
at the beginning. Pradhāna and Purusa were also there; but they were: 
inactive; forthey did not receive the support of Soul, representing 
the Supreme Being. So all creation started at the behest of the 
Supreme Being, who actuated the Pradhāna; whereas, in the Nirifvara: 
School, the Pradhdna itself is the supreme authority in the matter of 
creation and dissolution. God has no place in it. 

The Sefrara Sāūkhya has a long chain since its inception from the 
Vedic down to the Gita period. The Markandya-Purdna has followed. 
this tenet and says that, at the outset, it was Brahma alone or he was 
alone at the time of dissolution. But when he had a desire for creat- 
ion, he entered the Prakrti and started the creation in the usual 
manner as said earlier. Due to the maximization of the Rajas, Brahm& 
took his birth. Similarly, owing to the maximization of the Sattra 
and the Tamas. Visnu and Rudra originated respectively. As an 
agriculturist sows the seed, looks after it and reaps it at last; and by 
reason of it, he is variously called Vāpaka, Pālaka and Lavaka. Simi- 
larly, Brahma, without the second, being*the sourse cf creation, 


13]bid.. XLV.49-50 
= /bid., XLV.61-62 
31Jbid., XLV.62-64 
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maintenance and dissolution, is called Brahma, Visņu an Rudra 
(Siva).32 

In theSātkhyatattvakaumudiprabhā of Vachaspati Mishra, there is 
‘the mention of two types of creation—the Bhāva-Pariņāma(the creation 
of intellect) and the Litga-Pariņāma (production of the rudiments of 
the elements). The former creation is of eight types— Dharma, 
Adharma, Jūāna, Ajiàna, Vairāgya, Avairāgya, Aifvarya and Anaišva- 
:rya.98 The Tanmātra Pariņāma (Litga-Parinama) is primarily OF three 
types—the Daivasrti, the Tairyaksrti and the Mānusasrti. The Dai vasrii 
begot Brahma along with Prajāpati, Indra, pitr, Gandharva, Yaksa, 
Rāksasa and Pišāca. Thus, it makes this creation itself of eight 
types. Cattle, birds, serpents, trees, creepers, etc., come in the peri- 
phery of the Tairyaksrti. This, too, is of five types. The Mānusa Srst 
(the creation of men) is one of them.34 Ina nutshell, this physical 
‘creation or gross (perceptible) creation is evolved out of the Tanmā- 
fras; therefore, it is called the Tanmātra-Pariņāma. 

In this respect, we have to note that Brahma did Spring as a result 
of creation of Litga (Tanmātra). Ether, the Bhāva Parinadma or the 
Litga-Pariņāma, both are born at the instance of Pradhāna (Imperce- 
ptible) and Brahma orthe Sureme Being has nothing to do with 
Pradhtāna; fot Pradhāna has been shown earlier actuated by Brahma 
for creation, at a fixed interval or gap of dissolution of the world. 


4. BIRTH AND DEATH OF BRAHMA 


The people of India have faith in the birth and re-birth theory. This 
notion seems to have been cherished since long as modern researches 
have proved it. Moreover, the popular belief also convinces us about 
it. Besides, the Purdnas have a landmark lead in this theory. They 
not only show their deep leaning towards the birth and re-birth theory; 
but have also ascertained a specific length of a period, in which, one 
has to live and die at the lapse of that prescribed period for a fresh 
or new birth, actuated by the Karma—good or bad. Brahma is a 
glaring example of it. 


"Acürya Badrīnātha Sukla, Markandeya Purána—Eka Adi Varanasi 
1951), pp. 94-95; MārP., XLVI. ። i an ታ kājā 
33S4nK., 52 

bid., 53 
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The Kūrma, the Bhavisya, the Matsya, the Markandeya, the Vayu, 
‘the Linga, the Bhāgavata, the Manusmrti and the Mahābhārata have 
-equally ascertained the length of the period of mortals and immortals. 
However, some similarity and dissimilarity are discernible, in the 
viewpoints, they hold. A day of Brahma is deemed to be thousand 
‘times of the aggregate of the four Yugas; but we must also know the 
length of specific Yuga. The Padma-Purāņa?5 holds that fifteen nime- 
‘esas (twinklings) constitute a Kastha, thirty Kāsthās, one Kala, thirty 
Kalās, one Muhūrtta and thirty such Muhiritas constitute a day and 
night for mortal. Thirty such nights and days make a month, six 
such months form a Ayana and two Ayanas, a year. Twelve thousand 
"such divine years compose the total period of the four Yugas—the 
Krta; the Tretā, the Dvāpara and the Kali and each year consists of 
three hundred and sixty days. The period preceding a Yuga is termed 


.as Sandhya and the period following a Yuga, is called Sandhyamsa. 


H.H. Wilson, in his monumental work—the Vishnu-Purana—has 
worked out this period in detail.3? One thousand times of the aggre- 


35 Cf. H.H. Wilson, The Vishau-Purdaa (Calcutta, 1972), p.26,f.n.3 
31bid., pp.20-21 “15 Nimesas = 1 Kasha, 30 Kasthas=1 Kala, 30 Kalās=1 
day and night.” 


Ibid .,p.22 
««Krita Yuga = 4000 
Sandhya z 400 
Sandhyānsa = 400 

4800 
Tretā Yuga — 3000 
Sandhyā - 300 
Sandhyānsa = 300 

3600 
Dwāpara Yuga = 2000 
'Sandhyā = 200 
:Sandhyānsa = 200 

2400 
Kali Yuga — 1000 
Sandhyā — 100 
Sandhyānsa - 100 

1200 

12000” 
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ate of four ages form a day of Brahma.38 Elsewhere, 
Brahmā is calculated differenlly. There, itis said that a Manvantare 
is equal to 852,000 divine years or 306, 720,000 years of mortals, 
with some additional periods. A day of Brahma is fourteen times of 
this period. After which, he sleeps at night, which, too, is of the equat 
period. At the latter state of Brahma, everything loses its worldly 
existence, to existin Brahma. A year of Brahma is made of such 
nights and days and the full life of Brahma is of such hundred 
years.*9 

Vettam Mani, in the Purāņic „Encyclopaedia, has estimated the 
life span of Brahmā as below :— 

“The life-span of Brahma is shown in the following tabular 
form :— 

360 days for gods —One Deva Vatsara 

12,000 Deva Vatsaras ፦1 Caturyuga (36 lakhs years. 

for human beings) 
—Manvantarm 

(One Manu’s life span) 
—1 Kalpa (One day time for 

Brahmā) 

2 Kalpas —One day (and night) for 
Brahmā (Ahorātra) 
360 days of Brahmā —1 Brahma Varsa 

120 Brahma Varsas —One Brahmā's life-span 
This life-span of Brahmā is therefore 30 crores 9 lakhs 17 thousands 
376 hundreds of years of human beings." 

This duration of the life-span of Brahmā, has been shown taking 
into account, the notion of the Kalpa, Manvantara and Caturyuga. 
Besides, a very simplified and understandable; but detailed account has 
been put forth by the Mūrkaņdeya-Purāņa. This estimation does not 


begin with any novelty and renovation; yetthe above said idea has been. 


rendered, in very simplified form With the conclusion that when 


a day of 


71 Caturyugas 


14 Manvantaras 


]bīd., p.21 
=Ibid:, Pp.22-23; sec also f.n.NO.7 


“The Brahma Vaivartta says 108 years but this is unusual. Brahmā's life is but 
a Nimesha of Krshoia i 


i ja Nimesh of Siva, according. 
to the Saiva Purana.” 
“Vettam Mani, Puranic Encyclopaedia (Delhi, 1979), p. 412 
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the life-span of Brahma is over,4! he takes his re-birth at the will of 
Brahma, who spurs the Pradhāna and Purusa to action. As a result, 
Brahma originates in the aforesaid manner.*? Pargiter has written a 
note on the life of Brahma, based on the texts of the Mārkandeya- 
Purana. He has given his cogent view on the interpretation of the 
texts, where a discrepancy seems to surface in the end.*3 

The duration of a period has an important place in Sanskrit liter- 
ature and, perhaps, in almost every literature; for when we embark 
on the study of'any branch of Sanskrit lore, we have a subtle notion 
of the duration of the.period, though we may not be sure of its specific 
span-length. The calculations -of time seem to have been made on 
astronomical, mathematical and many other systems devised by India 
in by-gong days. We have just seen that in some of the Purāņas, the 
calculations of the period, are found. with minor variance. Some 
calculations are of little importance and some are of great importance 
and value. Some calculations have not actually been defined in clear 
terms, so as to understand the actual length of a period. For instance, 
a Manvantara is said to be equal to seventy-one times of thetotal years 
of the four Yugas, with some additional years; but these additional 
years have not been defined in any of the Purāņas. As such, actual calc- 
ulation may fall prey to some lacunae. However, as we accept the other 
propositions of the Purāņas, we have to honour their calculations 
regarding the time as well; for they (calculations) are the results of 
astronomical and mathematical works, based on intellect. In remote 
'days, these works had reached the pinnacle of glory in the far off 
countries and the latter were all praise for India on account of these 
works. On this basis, we may say that the computations of the Purāņas 


*1For detail see MarP., XLVI. 

«1Ībid., XLI. 8 ff. ጋ 

9E. Eden Pargiter, The Markandeya Purana (Delhi, 1969),p.29 f.n.2 marked as-F 

aa Inverse 31 one of Brahmā's days is said to be 12,000,000 divine 
years Or 4, 320,000,000 human years, but 14 times the period mentioned in 
the latter verses 11,928,000 divine years, Or 4,294,080,000 human years. We 
must bring inherethe excess fraction referred to in verse 34, which by 
calculation is found to be 3/7, thus 71-3/7 times the Yuga of 12, 000 divine 
years=857,142-6/7 divine years of the Manvantara and 14 times of this last 
period exactly—12,000.000 divine yearsof Brahmā's day. Similarly with 
regard to human years.” 
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in regard to the Kalpa,44 Manvantaratē and Caturyuga, have their 


own importance. So has the period of birth and death of Brahma, 
reckoned by them. 


5. OTHER ALLUSIONS TO THE BIRTH OF BRAHMA 


In our scriptures, it is held that the origin of Brahma is Lord 
Visnu. At the beginning, this „Lord was alone and later On, he 
wanted to manifest himself in various forms ‘eko’ ham bahu syām” He 
„willed so through deep meditation "yoga nidrà'. This ‘Yoga nidrā' was 
observed by Visņu, when he was lying on the bed made by the 
-Sesanüga's thousand heads, spread like an umbrella. A thousand-petal 
lotus covered the whole bed. Lying on this very bed, Visņu willed, 
Due to his 7ksana, meaning divine vibration, there arose a lotus-stem 
from the navel region of Visnu. Brahmà appeared on it, in a sitting 
posture.4? 

Usually, almost all the Purāņas hold that Brahma is always in 
existence and creation is brought forth by him, through Brahmā, i.e, 
„Brahma assumes the form of Brahmā and starts creating the world. At 
some other places, following the principles of the Sātkkhya philosophy, 
it has been said that the Supreme Reality, 1.6., Brahma assumed 
the formof Purusa and gave birth to Brahmā, Visņu and Šiva. But 

most of the Puranas hold that Visnu or Sivais identical to Brahma? 


“Eor detail see Monier Williams, op.cit., P-262; Vettam Mani, op.cit., pp. 378, 
482-485., H.H. Wilson, op.cit., pp. 22፳ ` 

“Vettam Mani, op. cit., p. 482; for details sce H.H.Wilson, op. cit., Book. III, 
ChaptersI& Il. 

“Ibid, p.21. “........... Twelve thousand divine years, each composed of (threé 
hundred and sixty) such days constitute the period of the four yugas, or 
ages. They are thus distributed: the Krita age has four thousand divine 
years; the Tretā three thousand; the Dwāpara two thousand; and the Kali 


*'This notion has found its nice expression in the Padma-Purāņa: Cf.H.H. 
Wilson, Analysis of the Purāņas (Delhi, 1979), p.23 


".----.which from its containing an account of the lotus (Padma)—when 
Brahmāappeared in Order to create the world, is termed the Padma-Purāņa.” 
Sec also, “Indu” Inder J it, Science of Symbols (New Delhi, 1978) p., 21 
"H.H.Wilson, op.cit., 9.24 “Brahma ìsin his various functions, Brahmā, 
Vishnu and Siva; there isa peculiarity in. this Chapter which deserves 
notice: the different Purāņas commonly identify either Vishnu or Siva with 


the Supreme, but in this part of the Padma, Brahma avd Brahma are 
represented the same,” 
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and the latter creates the world through the former. In the Visnudhar- 
mottara-Purāņa, Visnu is the Supreme among the triad of the gods. He 
is said to have three forms of his Mūrtis-Brāhmī, Vaisnavi and Raudrī. 
The Brahmi Murti of Visnu, stands for Brahma and this Murti is the 
result of the Rajas, which, according to the Purāņic tenet, represents 
Brahmā,19 According to this estimation of the Visnudharmottara- 
Purāņa, Brahma is the Rājasimūrti of Visnu.9? Thus, he is dependent 
on Visņu. Besides the Visnudharmottara, the Nārada, the Bhāgavata, 
the Garuda, the Padma and the Varāha highly extol and eulogise 
Visnu. Thus, Visnu is, indubiously, superior. The word Visnu is for- 
med from +/vis, meaning to pervade. Accordingly, Visnu is one who 
is all pervading.5* In the present context, pervading as a divine quality 
of Visnu, should be taken in a wider sense; because Visnu is not only 
omnipresent; but by virtue of his personality, is above other gods and 
rules over them. Again, his domination should be interpreted in the 
present context; for Visnu issaidto produce Brahmā by the lotus-stem 
grown in his navel region. Water grows lotus. So water here should 
be taken in a symbolical sense; because it is pre-eminently required 
for production of things—living and non-living. There was an egg on 
the water and Brahmā came out of this egg. Similarly, water produced 
the lotus and the lotus produced Brahma. 


6. THE BRAHMĀŅDA-PURĀŅA 


According to this Purāņa, there is a conjugal procreation in male and 
female forms. The origin of this procreation is Mahālaksmi. For this 


“Cf.Dr Priya Bala Shah, Visnudharmottara-Purára, Third Khanda, VoL.lI 
(Baroda, 1961), p.138 “‘Adhyaya 44 describes the divine trinity; VDP 
worships Visņu and his three mürtis are called Brahmi, Vaisnavi agd Raudrī. 
The Brahmi form is the result of Rajas, the Vaisņavī of Sattva and the 
Raudri of Tamas.” 

%9ያዕ/4,, p.140; sce also ibid.,pp.138-139 

31Monier Williams, op.cit.,p.999 ** Vishnu, m. (prob.fr, 4/vish *All-pervader' or 
«worker')N. of one of the principal: Hindu deities (in the later mythology 
regarded as ‘the preserver’, and with Brahma 'the creator’, and Siva ‘the 
destroyer,” constituting the well-known Tri-mūrti or triad; although Vishņu 
comes second in the -triad,he is identified with the Supreme deity by his 
worshippers; in the Vedic period, however, he is not placed in the foremost 
rank, although he is frequently invoked with other gods (esp. with Indra, 
whom he assists in killing vrtra......------ ) 
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purpose, Mahalaksmi, at first, produced three eggs. Brahma Was 
produced from one of them along with Šrī, Sarasvati, from the Second 
along with Šiva and Visņu from the third along with Ambika.®2 Ina 
nutshell, it seems that, according to this theory, the three eggs origi- 
nally symbolise the stage of "Biraņyagarbha Prajāpati. This Hiraņy- 
agarbha Prajāpati, also, seems to have been born from the Supreme 
power, Paramātman, along with the combined notion of the latter's 
female power (Sakti), called Mahālaksmī. This Mahālaksmī asa 
Supreme Goddess, stands parallel to Paramātman, the Supreme 
"Power, who is giver of birth to the triad of the gods-Brahmā, Visnu 
"and Maheša.53 Similarly, the triad of the Purāņic Goddesses-Laksm1, 
Sarasvati and Ambika (Durga) may be understood to have been 
produced from the Supreme female power, called Mahalaksmi.54 
At the stage of Brahmā's birth, there appear three stages—(1) the 
Egg-Egg; (2) the world-Egg and (3) the Lotus-stem; but their relation, 


found in the Hiranyagarbha-Sikta of the Rgveda. 


In brief, these are some important Purāņic accounts, which deal 
with the birth of Brahma. 


"BdP., 1V.405ff. 


“Cf. Acārya Badrīnātha Sukla, op.cit., pp.94-95 
"Cf.T.A.Gopinath Rao, Elements 


nown as Vidya, Bhāgā, Svara, aksara and 
Similarly, the Sattva 
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OFFSPRINGS OF BRAHMÁ 


E the study of the various accounts of the origin of Brahmā, we 
come to know how creation developed and things came into exis- 
tence. At the beginning, Brahma was alone and had a desire for 
creation. His creation is primarily known to be of two types—the 
Maithuni and the Mānasī. The Maithunī Srsli is the one, which comes 
into being as a result of the union of the male and the female; and 
this will be discussed here in detail. The Mānasī Srsti is the one, which 
is born of Brahmā's mind. It has no physical aspect or existence; or 
there may be physical appearance; but that would be denotative of 
some mental or subtle elements, which would not be easily under- 
stood by a common man. The Mānasi Srsli results owing to prepon- 
derance of the pre-planning of Brahmā's idea. 


I. THE MAITHUNI SRSTI 


The Srsti of Brahmà is aimed at the existence of the world and its 
continuance, be it the Maithun or the Mānasī. This is what we deduce 
from an account of the Matsya-Purāņa. According to this Purāņa, 
Brahmā, first of all, created his ten mind-born sons-Marīci, Arti, 
Aügiras, Pulastya, Pulaha, Kratu, Pracetas, Vasistha, Bhrgu and 
Nārada:! By this creation of his own, Brahma was not satisfied. He, 
therefore, began to think of a plan, which could carry on the 
burden of the creation. Owing to this act of Brahmā, two types 


IMP, 111. 5-8 


“usus. manasah pūrvasrstā vai jātā yatten mānasāh !! 
x x x 
dašemānamānasānbrahmā muninputranajijanat !! 
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of the Maithunī Srsti—in the female and the male forms, originated 


Let us discuss both of them. 
(i) The Female Creation 


According to the Matsya-Purāņa, when Brahmā was not satisfied with 
the creation of his ten mind-born sons, he began to invoke Sāvitrī2 
After sometimes, Sāvitīī was produced from the half portion of his 


body in a female form. This form is also known by various names | 


such as Šatarūpā, Savitri, Sarasvatt, Gāyatrī and Brahmāņi3 
At another Place, Brahmā is again said to have produced a 
beautiful woman from half of his body as his wife. By virtue of her 


austerities, she equalled to Brahmà and was gifted with the faculty of ` 


the creation of the world.4 


course of his meditation, Sarasvati as Satarüpa was born roaring 
to him.’ 


In brief, according to Various sources, Savitri, Šatarūpā, 
Gayatri, Brahman, Marutvati, Sādhyā, Višvešā, Svāhā, Svadhā, 
Mahāvidyā, Medhā, Gauri, etc., are the female offsprings of Brahmā. 
Sāvitrī is a post-Rgvedic name; for in the Rgveda, only "Sāvitram' is 
mentioned once at a place? and not Sāvitrī. But, after the post- 


*Savitri is another name of Satarūpā, who is the wife of Brahma: see Siddhe- 


Svara Šāstrī Citrāva, Prācina Caritrakoša (Poona, 1964), P. 1040; see also 


Sāvitrī under *Brahman' Ibid., pp. 526 ff; for other notions of Savitri loc. cit., 
and ibid., p. 1040 


*MP., III. 30-32 
*Ibid., CLXXI. 21-22 
*Ibid., CLXXI. 32-36 
*PdP., V. 37. 79-80 
"Cf. VP., IX. 71-87 
*Ibid., XXIII. 37-38 


“brahmanah Putrakámasya dhyayatah i 
n 2 Paramesthinah 1374! 
LEEN mahānādā Višvarūpā sarasvatī 138 pū!! 
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Vedic period, Savitri has vividly been referred to in various contexts. 
in the Mahābhārata)? the Matsya-Purana", the Devi-Bhāgavata- 
Purāņu,!? the Brahmavaivarta-Purāņa, etc. At some places of the 
Maisya-Purüna, Savitri has been mentioned as being invoked by 
Brahmā. She has, subsequently, been shown as produced from the 
half portion of his body.'? Thus, Sāvitrī is the daughter of Brahma; 
but Brahmā was'so enamoured of the beauty of his own daughter 
that he married her and enjoyed her company in a lotus—temple.!4 
In the Purāņas, this Sāvitrī is known variously as Sarasvati, Gayatri, 
Brahmani, etc.!5 Inthe Rgveda, among the female divinities,'® the 
wife of Varuna is termedas Varuņānī.!” Similarly, inthe Matsya- 
Purana (III. 30-32), the wife of Brahma is termed as Brahmāņi: 


savitri lokasrstyartham hrdi krtvā samasthitah ! 
tatah saūjapatastasya bhitva dehakalmasam !! 30 !! 


. Stritüpamardhamakarodardharh purusarüpavat ! 
` šatarūpā ca sā khyātā savitri ca nigadyate !! 31 Hi 


sarasvatyatha gāyatrī brahmāņi ca paramtap ! 
tatah svadehasamsütamatmajarhityakalpayat 1132 !! 


According to this text, Savitri, Satarüpa, efc., are the daughters 
of Brahma; for it is evident from **svadeha—sarhsūtāmātmajām”, 
which is referred to above. But later on, each of them, became the 
wife of Brahmā by various names; but they are ultimately one 


and the same in reality. Laksmi is ths wife of Visau!? and, accord- . 


19MP., CCCLXXX. 25-53; CCLXIV. 10 

1fbid , CCVII-CCXIII. 

12DBhāP., IX. 26-38 

13MP., III. 30-32 

1'Jbid., 111. 30-43 

1Siddhešvara Šāstrī Citrāva, op. cit., p. 529; MP., IIT. 30-32 

1Mond Israil Khan, op, cit., pp. 63-68 

11RV., II. 32.8 

z Generally, it is accepted that Visņu has Laksmi as his wife» but according 
to the Brahmavaivarta-Purana, Hari (Visņu) had three wives—Laksmī, 
Sarasvati and Gaūgā (BrP., 11. 6.17). Šrī Krsna produced Sarasvatī; but when 
she showed her affection towards him, he asked her to choose Narayana as 
the object of herlove. He told her that he had Radh as his wife, and, there- 
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ing to the above evidence, she has been produced by Brahmā; hence 
his daughter. In the Rgveda, Sarasvati is closely associated with the 
Marutas; therefore, she came to be styled as Marutvatī.!» According 
to the Vayu-Purana, she was produced by Brahmà by way of produ- 
cing a Purusa. who had son-like splendour and had himself a male 
and female part. Laksmi sprang from the female part of this 
Purusa2° All the accounts of the birth of Laksmi, do not Corres- 


Laksmi was one of them.?? According to this Popular belief, Laksmī 
could take her birth only, when the gods collectively churned the 
Ocean. Thus, all the gods caused her birth and Brahmā is one of 
them. Also, the account of the birth of Brahmà and Laksmi's from 
the ocean, brings them closer; for Brahmā, too, originated from the 
navel of Visnu, who was sleeping in the ocean. 

Varunàni is understood to be the wife of Varuņa and Brahmani 
of Brahmā. Similarly, Marutvatī Seems to be the wife of the Marutas. 
Marutvatī has, several times, been referred to in the. Reveda?3 and 
We may look into these Mantras for various notions underlying 


-Sce John Dowson, 


1961), pp. 284-285 


Classical Dictionary of Hindu Mythology (London, 
IRV., TI. 30.8 1 ነ 


laaa rambhāvāruņī.amiya saākha-gagarāja ! 
“lpadumséssidhenudhana-dhanvantacivine E " 


For the birth of Laksmi see also MBhA P. XVI. 34 Vis 
8.8; PdP.. Srsti Khaņda; BvP., II. 47.44 


un. 1.80.4; II. 30.8: VII. 31.8; VIII. 13.28; 16.8; 
X. 13.5, etc. 


P., 8.5; BhaP., VIII. 


IX. 64. 22, 65.10; 107.17; 


i. Digiti tion USA 
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them. Similarly, in the.Purānas, too, she has been referred to at 
various places. In the Visnu-Purana, she is said to be the wife of 
Dharma. Daksa had ten daughters and Marutvatī was one of 
them.** Marutvatii, produced by Brahma, seems to be Sarasvati;?9 
.for we have ground for this identification. We may refer here to the 
Matsya-Purāņa. This Purana says that Brahma created five maids— 
Laksmi, Sarasvatī, Marutvati, Sādhyā and Visvesa and all of whom 
were married to Dharmarāja in due course.” This view gains ground 
stronger and safer; for we find it endorsed by another Purāņa.*? As 
we have noted above, Dharma had Marutvatī as his wife and if 
Dharma had no more wives than ope, then Marutvati—should be 
taken as identical to Sarasvatī. At such a stage of identification, 
Dharma may be said to have had only one wife. On this very ground, 
Sādhyā and Višvešā can also be. merged into the personality of 
Sarasvati. Svāhā and Svadha are said to have been created by 
Brahma as the wives of the Manes and the fire.2® According to 
the Mahābhārata, Svāhā àlwayslived in the court of Brahma and 
glorified him incessantly.5? Sarasvati, too, has been said to reside 
always in the court of Brahmā and ከ6 at his service. Therefore, it 
seems that they are identical. Similarly, there is possibility of the 
merger of Sarasvatī and Svadhā with each other; for the latter was 
created by Brahma and had such a trait of her personality that she 
could be likened to Sarasvatī. To quote: 

“Then Brahma created a woman of beauty, youth, knowledge 
and power to grant boons, and of good character, from a portion 
of pure nature, she was named Svadha, and was given to the Manes 
as wife."31 

The qualities of the goddess Svadha—suchas beauty, youth, 
knowledge and power to grant boons are similar to those of the god- 
41655 Sarasvatī. As a matter of fact, these female divinities, enu- 
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*1Vettam Mani, op. cit., p. 491 

25]bid., p. 431, Ten daughters of Daksa are: 

“Arundhati, Vasu, Yami, Lambā, Bhanu, Marutvali, Saūkalpā, Muhūrtā, 
Sādhyā and Višvā.”” 

2?.V., 11.30.8; See for detail Mohd Israil Khan, op. cit., pp- 43-44 

3: MP... CUXXI. 32-33 

33 PdP., V. 31.79 

*Vettam Mani, op. cit., p. 777 

*'MBhSP., XI. 42 

31Vettam Mani. op. cit., p. 777 
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merated as the offsprings of Brahmā, are portrayed as different from 
one another; but they share the personality of others; or Sometimes 
they stand synonymous with others. For example, we may quote 
the Vāyu-Purāņa. It maintains that Brahmā Bot angry and a Purusa was 
born out of his anger. This Purusa had ከ5 body half male and half 
female. The female, too, was black and white in colour. When as 
the female part divided her white part, which is known Variously as 
Svāhā. Svadhā, Mahāvidyā, Medhā, Lakgmī, Sarasvatī and Gaur1.32 Thi, 
white part is known variously; but these various parts are for the 
white part; hence no difference. We, therefore, ought to have such ideas 
in our mind, at the time of ascertaining the female goddesses, who are 
produced by Brahma. Some of them, like Laksmi, may also be taken 
differently. In the Puranas, however, an attempt has been made to 
identify them, on the ground ihat they have some identical traits or 
inner resemblance. 

In the Purāņas, Sometimes, Visnu is called Mahāvisņu33 and 
Laksmi, Mahālaksmī.34 Similarly, Sarasvatī is known as Vidyà or 
Vidyā-Devī; but due to the feeling of love and reverence for her, she 
is, sometimes, called Mahāvidyā. Sarasvatī, as goddess of learning 
aud intellect, performs multifarious deeds. "Endowing human teing 
with intellect (M edhà) is one ርያ 
cause (Kāraņa) and effect (Kārya), the latter may bc termed as cause 
(Kāraņa). Accordingly, Sarasvati, who gives us Medhā, has been 
called Medhā. According to the Visnu-Purana, Medhd is the daughter 
of Daksa Prajāpati and his Consort is Prasüti, who had fourteen 
daughters, all of whom, were married to Dharma-deva.35 


(i) A Detailed Account of the Birth of Sarasvati from Brahma 


Brahma is famous for his creation, which is of multiform. In literat- 
ure as well as in various works of poets, women are praised for their 
beauty. Sometimes, a poet fails to describe the beauty, which is fully 
blossomed in a woman. He isreconciled with the responsibility resting 
with Brahmà, who creates it and reveals it. Brahmā is said to have 


——— s as —. 
"VP., IX. 71-87 


ያ ደወ Mani., op. cit., pp. 864 fī. 
ን buen Pages, Visnu has, several times, been called Mahāvizņu. 
cit. 


"VisP., VII. 
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put into action all his skill and imagination in creating a woman. We: 
happen to see this idea fully translated into practice in the Puranas. 
In the present context, we would see how Brahmā cherished an idea. 
to create Sarasvati with utmost fineness and fitness. Different Purdnas 


present different accounts in this regard. Of these, worth-noticing: 
are as under: 


(A) The Matsya and the Padma Puranas 


In the Matsya-Purāņa, there are several references to Sarasvatī which 
suggest that she is produced by Brahma, the great Creator, who is. 
thought to have created all the Vedas and Sastras from his mouth.39- 
After that, he produced his ten mind-born sons—Maricl, Atri, 
Angiras, Pulastya, Pulaha, Kratu, Pracetas, Vasistha, Bhrgu and 
Nàrada.3" By this -creation of his own, Brahma was not satisfied; 
therefore, he began to think of a plan, which could carry on the 
burden of the creation. Then, he began to invoke Savitri; and after 
sometimes, Savitri was produced from the half portion of his body 
as a female form. This form is also known by various names as 
Šatarūpā, Savitri, Sarasvat!, Gayatri and Brahmāņi.?% 

At another place, Brahma is again said to have produced a. 
beautiful woman from half of his body as his wife. By virtue of her 
austerities,she equalled to Brahma and was gifted with the faculty of 
the creation of the world.3? 

Elsewhere, Sarasvati along with four other maids—Laksmi,. 
Marutvati, Sādhyā and Vašvešā—is said to have been produced by 
Brahmā.? Similar notion occurs in the Padma-Purdna also.*! 


(B) The Vāyu-Purāna 


According to this Purāņa, it is maintained that Brahmā, at first,. 
created his mind-born sons (mānasa-putras), who egualied themselves- 
to their father Brahma. They all were possessed of knowledge and; 
heüce indifferent to the world: "agatajiand vitarāgā vimatsarāk.”- 


2]bid., III. 2-4 

']bid., TIT. 5-8 
3]bid., III, 30-32 
»Ibid., CLXXI. 21-22 
“/bid., CLXXI. 32-36 
4 PdP., V.37.79-80 
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"They could not find any pleasure in the worldly lures. Brahma 
(Hiraņya-garbho Bhagavan-paramesthi), therefore, began to think ofa 
"plan. During this process, perhaps, not finding out his solution, 


Brahma became angry. Consequently, from his anger, a Purusa, having 


sun-like splendour, took his birth. Half of his body was male and 
half female. Brahma asked this Purusa to separate his male and 


female parts into twin; and he did accordingly. Brahmā again asked | 


"the male form of Purusa to divide him. He did so while dividing him 
dnto eleven Rudras. Unlike the male form, the female form was cf 


peculiar type. Her right part was white and left black. Brahmā again | 


«asked this female form to divide her b'ack and white parts, which 
“she did. This white part is taken to be the various manifestations of 
hers, i.e., Svāhā, Svadhā, Mahāvidyā, Medhā, Laksmi, Sarasvati and 
-Gauri. Thus, being one of these, Sarasvatī represents Gauri (the 
white coloured goddess), produced from the white part of the female 
form. 

According to another account available in the Purana, Sarasvati 
uis said to have been produced from Brahma as Visvarüpà. This Purana 
maintains that Brahma had no offspring. He, therefore, meditated 
-and, in the course of his meditation, Sarasvat! was born roaing to him 
as Višvarūpā.43 

Here, she is supposed to be the mind-born daughter of Brahmi, 
-and at the same time, is also taken to be Prakrti. 


(C) The Brahmānda-Purāna 


-According to this Purana, there is a conjugal procreation in male and 
female forms. The origin of this procreation is Mahālaksmi. For this 
"purpose, Mahalaksmi, at first, produced three eggs. Brahma was 
"Produced from one of them along with Sri, Sarasvati from the second 
along with Šiva and Visņu from the third a'ong with Ambikā.tt In a 
nutshe'l, it seems that, according to this theory, the three eggs 
"Originally symbolise the stage of Hiranyagarbha Prajāpati. This 
Hiranyagarbha Prajāpati seems to have been born from the Supreme 


— 
“ርር VP., 1X. 71-87 
bid., XXIII. 37-38 


“brahmanah putrakamasya dhyāyatah Paramesthinah 137 61” 


prādurbhūtā mahānādā vi$varüpa sarasvati !!38 pū!! 
UBAP., IV. 405 fr. 8 i: 
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power Paramātman along with the combined notion of the latter's. 
femaie power calied Mahalaksai. This Mahalaksini as the Supreme. 
Goddess stands parallel to Paramatman, the Supreme power as giver’ 
of the birth to the triad of gods—Brahmā, Visņu and Maheša.t: 
Similarly, the triad of the Purāņic goddesses-Laksmi, Sarasvali and 
Ambika (Durga) may be taken to have been born from the Supreme: 
female power called Mahālaksmī. 

In this regard, a very striking reference is made to the origin of 
Sarasvati by various names, all synonyms for her. It is held that there. 
is a Devi, who assumes different forms at the time of the creation.. 
The same goddess is said to have divided herself into two parts—male- 
and female—at the command of Mahalaksmi. As the male portion. 
bsars various names, the female portion is known as Vidya, Bhasa,. 
Svara, Aksara and Kamadhenu, which are all denotative of Sarasvati. 
Similarly, the Sattva form produced from the goddess Mahalaksmi is. 
also cailed variously as Mahāvidyā, Mahavina, Bharati, Vak,. 
Sarasvati, Arya, Brahmi, Kāmadhenu, etc. Like the previous ones,. 
these names are also synonyms for the various forms of Sarasvati.*¢ 


(iii) The Male Creation 


The world of beings cannot go onwards merely because of the birth: 
of the female beings; hence indispensability of the birth of the male- 
beings. This is an established law of Nature with the world of living. 
and the world of gods. The human beings are equally governed by 
this law. This principle is discernible from the very beginning of the: 
Revedic times. There are gods and goddesses. Sons and daughters. 
are ascribed to some of them. For instance, in the Rgveda, Usas is 
said to be the daughter of the heaven‘? and the sister of the nightt*: 
and the Aditya Bhaga.*? Similarly, the concept of sons Is also found 
there. Agni is the son of Vifvanara. Therefore, he is named as 
Vai$vānara. In this context, many other instances are found there. But: 


«ርየ. Ācārya Barīnātha Sukla, op. cif., pp. 94-95 

"Cf. T.A. Gopinath Kao, op. cit., pp. 335-336 

«#፻2, V. 80.5; VII. 78.4; X. 39.12 

ti[bid., I. 113. 2-3; X. 1273 

**[bid., I. 123.5 

55 Wiru., VII. 6 , 
“vaiganarah kasmāt, vi$vannarünnayati višvā enim narā nayanlīti vafapi vā: 
vešvā ara eva syāt patvrcih sarvāņi bhūtāni" 
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30 Brahmā in the Purūņay 


during the Puranic period, many gods of the Revedic origin are anthro. 
pomorphised and are shown to have their wives and sons. Brahma 
is a glaring example of this. He has Sarasvati (Satarüpa, Savitri, etc.) 
85 his wife and a son is said to have born to this couple. He is named | 
as Svayambhuva Manu. Besides, Dhātā, Vidhātā, Rudra, Kandarpa, 

Madhuka, Golikā, Bhrgu, Jāmbavān, etc., are said to be the sons of 
Brahmā. A brief description of the birth of Svāyambhuva Manu as 
* result of the union of Brahmā and Sarasvati, besides other Sons | 
is given below. 


(A) Svāyambhuva Manu 


When Brahmà was enamoured of the beauty of his daughter Sarasvati 
Or Satarüpa, he married her and enjoyed her company for hundred 
years in the lotus-temple. On account of their union, Svayambhuva 


.. Manu was born.5! Besides, there are fourteen other Manus, all of 
whom are his descendants 52 


as Vyasa and Apāntaratamas, In the Puranas, sometimes, Vyasa is 
ingly, Vyāsa is Sārasvata, who 


want of food. Conseguently, the entire Fedic knowledge was lost. 
w 

"IMP., UL. 43-44 

"Ibid., ILT. 45-47 


"MBNŠP,, CCCLIX. 386 


" For t| ic meanine i 

T le esoteric meaning of the Production of the Vedas, sec PdP., V. 16. 

ss [ 

cn p cs Son of Sarasvatī and Dudhica (VP. LXV 91); the 
a “+ CCXC. 5): son of Jaigī n ; a Veda- 

vyāsa of the ninth dvàpara (VisP., III. 3.13), eie EIE E 


TEE US 3 A 
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Oniy Sārasvala could retain it; for his mother saved his life feeding 
him upon fish. Whsn the drought was over, it was he, who taught 
the Vedas to the Brálimanas.56 

This reference is very important from geographical point of 
view; forit goes to locate a place, which was inhabited by our 
forefathers (Aryans) This land is called Brahmāvarta, which was 
made by Brahma himself, between. the Sarasvati and the Drsadvati 
rivers? The Sarasvati river was so dear to Brahma that it was 
popularly known as Brahmanadi®® and also as Brahmaputri*? on the 
basis of association. Elsewhere, she is mentioned, several times, 
as the daughter of Brahmā.0 This very Sarasvati was, previously, in 
the heaven and had to descend on the earth at the wrath of Ganga 
in the heaven.®! This point draws our attention to two ends. Firstly, 


5*M BRSP., LII. 251 
57MS., II. 17 
15 BhāP., IX. 16.23 
"Cf. AC., IV. 151 3 
This name of Sarasvati according to its origin, has also been recognised by 
Šrī Hemacandrācārya, who gives two names. (1) Brahmaputrī (2) 
Sarasvatī. 
BdP., III. 35.44; PdP., V. 18. 165, 37.79 ff: MP., III. 31-32; BhaP., III. 1228, 
etc. 
«1ByP., II 6. 17-40 
This reference contains a mythological interpretation regarding Sarasvatis 
coming over to the carth as a river. At first, she is conceived as residing in 
the heaven along with her husband Hari among the company of his co-wives— 
Laksmi aud Ganga. Once Ganga in a passionate mood, looked at Hari again and 
again. Hari knew it easily and responded to by laughing at ber, Sarasvati could 
not tolerate such an act of Hari. She, overpowered by her anger, told Hari of 
h is profound love for Ganga. When Hari saw Sarasvati in sucha mood, he went 
out of the assembly hall leaving Sarasvati, Ganga and Laksmi inside. Then 
Laksmi tried her best to appease Sarasvatī with her polite words; but could not 
succeed in her endeavour. Sarasvati cursed her to become like a tree (Viksarūpā) 
anda river (Saridrāpā). When Gaūgā came to know of it, she consoled Laksmi 
by saying that Sarasvati herself should be a river and go to the earth, where 
sinners reside while committing sins. In return, Sarasvatī again cursed Ganga as 
she did Laksmī. 
s While s was going on, Hari returned in and heard of what had happened. 
But alas, he could not change the sorrow for pleasure. He, therefore, 


said Bharatilgo to Bharatavarsa in consequence of your quarrel with Ganga 


and innocent Laksmi. Similarly, Gaūgā will goto the abode of Siva. Since 


i ፤ ከ6916 remain here in the 
Padma (Laksmi) has remained innocent of all, shes : 
heaven with me. Therefore, Sarasvalī came down to the earth. Being on 
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32 Brahma in the Purünay 
Sarasvati was in the heaven and Brahma was enamoured of ከ፳ 
matchless beauty. He married her and got a son by her. Secondly 
Sarasvati got down on the earth and was married to a mor E 
called Dadhica. She got a son, who was known às Sārasvata, 
have noticed earlier that this Sārasvata is also known as Vyās 
was produced by Brahmā. Sārasvata's affinity and prox 
Brahmā are further enhanced by the fact that he was very m 


tal mar, 
As we 


: a, who 
limity to 


physical sons of Brahmā are Daksa, Dharma, Kāma, Krodha, Lobha, 


(B) Dhātā and Vidhātā 


The wordi "Dhātā” Occurs several times in the Rgveda** and so occurs 
Vidhātā. Generally, scholars are of the view that both Dhātā and 
Vidhātā stand for Brahmā in the Vedas.6 


arè epithets of Brahmā.' 


(C) Madhuka and Golika 


Madhukga giant S š 
to Brahma from his pl ves Be ness are said to have been born 
; Playful habit, This is recorded in the Uttara- 
—  —F 
the earth, she is call TAY 
presiding deity of ሄክ Pane ati being strā of Brahms, Brahmi: being the 
flowing stream IR aë stationed covering the world like ever- ` 
«Už related to th i, Sarasvaū.— | 
Cf. Vasudeva s. polen under Mānasī ዳዘ af Padum of Hari, Sa tī. | 
"RV., I. 123,5: ēra a study (Varanasi, 1963), 
"bi V. ei. yat 35.3; X. 822, 85.47, 128.7 
bid., V. 60.12: IX. 81.5: X.822—3 r 138.3, 184.1, 190,3 
Ms further under * Names. ድ er D. 526 


inā mes, Epithers and Aitribures of Brahma.” 
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Rāmāyaņa.s? But in the Puranas, Madhuka seems to be the same as 
Madhu, who is born to Mahāvisņu along with Kaitabha as his 
‘brother and not to Brahma. In the Devī-Bhāgavata-Purāņa, it is held 
that atthe beginning of the creation, there was water everywhere 
and there was no earth. Mahavisnu was sleeping on the water and a 
lotus-sialk grew from the navel of the god. At the end of the stalk, 
a flower originated and that gave birth to Brahma. Meantime, ear- 
wax flowed out from the ears of Mahāvisņu and Madhu and 
Kaitabha were born from the ear-wax.” In the Puranas, generally, 
Madhu and Kaitabha as two Asuras are said to have been born to 
Visnu and not to Brahmā. Moreover, Madhu is born with Kaitabha 
and not with any other female giantess as the Uttara-Rāmāyaņa 
proclaims. 


(D) Rudra 


In the Visņu-Purāņa, a detailed account runs about the birth of 
Rudra from Brahmā. Like other Purāņas, where Prajāpatis are said 
to have been born to Brahma as his sons, this Purana also holds that 
Brahmā created four sons-Sanandana, Sanaka, Sanatana and Sanat- 
kumāra before he could create Prajāpatis. But these sons were in- 
different to mundane pleasure as they were great sages and schoiars. 
They were abstinent. When Brahmà found his sons having no 
interest in the creation of the world, he became angry. Owing to his 
anger of high order, the whole world shone by radiance that emanated 
from anger. As a result, his eye-brow got curved and a male figure 
emerged from the curved eye-brow. This figure was Rudra, whose 
half body was male and half female. Brahmā ordered this figure to 
divide the male form, which he did accordingly by dividing it into 
eleven parts, which are known as eleven Rudras. The names of 
these Rudras are different in the various Puranas.” 


*'Vetam Mani, op. cit., p. 150 

* DBhāP., X1 

"VisP., 1.7 fī. 

"Sec Vettam Mani, op. cit., p. 654 

“The names of the eleven Rudras are given different in different Purāņas. la 
a text, it is said that the eleven Rudras are Manyu, Manu, Mahīnasa, Mahān, 
Siva, Rtudhvaja. Ugraretas, Bhava, Kāma, Vāmadeva and Dhrtavrata. According 
to some other Purāņas, the eleven Rudras are : Aja Bkapada (Ekapāt), Ahirbu- 
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(E) Other Sons 


Besides these sons, Kandarpa, Jāmbavān, Eršu, thc Sanakas, elc, 
are attributed to Brahma as his sons. Kandarpa is one of the 
synonyms for Kāmadeva, literally, born of desire. According to the 
Kathāsaritsāgara (Lāvāņakalambaka, Taraūga 6), hc was born to 
Brahma from his mind. As soon as he took his birth, he stood reso- 
Tute before his immediate orginator and asked: "Whom should I 
make proud?” Brahmā named him as Kandarpa; for he was possessed 
of an e‘ement of Darpa (proud). 

In the Ramayana, Jāmbavān is said to be the minister of 
Sugriva. Brahmā created him as the goddess Earth and the gods 
entreated to Brahmā as they were in misery and great troub'es caused 
by Ràvana. Brahmà produced Jāmbavān along with other monkeys 
to help Rama in the killing of Ravana’3, 

Bhrgu is an important son of Brahmā; for he proved his worth 
in producing fairly a large family called the Bhrgu Vasa and the 
members of this family came to be known as Bha-gavas. Bhrazu is said 
to have been born twice. Once; he was born from Brahmā's skin 
and next time, from [ከ6 sacrificial fire of Brahmayajiia of Varuna as 
a result of Brahmā's semen falling into it. He was brought up by 
Varuna and Cargaņi as husband and wife.75 According to these two 


accounts, the genealogy of Bhrgu is as under. According to the first, 
It 15 as follows: 


ሙጨ በ bi J 1 
dhnya, Tvazļā, Rudra, Hara, "Sambhu, Tryambaka, Aparājita, Jšāna and 
«anas Brahmā apportioned to the eleven Rudras eleven positions of 
the heart, the fivc organs of the senses and the organs of action and to Rudra the 
ERE Pon of life, cther, air, fire, water, earth, the sun and [ከይ moon....- 
rom the woman portion eleven Rudrāņis came int bei re Dhi i 
Ufanà, Uma, Niyutā, Sarpis, Ilā, Ambikā 3 E ih RAGI 
?3]bid., p. 341, f:n.1 sede bee ደ 
“It is difficult to ascertain whether Ja 
2 mbavā 

some of the Indian languages he is described ae pete Sa pete 
€Y. In Malayalam he was 


is Rāmāyana, which is the 
šksapuāgava in aj; Ranay (Monkey) and Rkga 


that Jāmbavān was es Vere seti 


carnation of Šrī Rama. So it 
bear or as a monkey.” 
™Vetjam Mani, op.cit., p. 140 
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Brahma‘é 
| VIE 
Bhrgu | Khyāti 
| BS S 
- | . 
P RE Vidhātā=Niyati Kavi Laksmr-Visnu 
Prana Mrkandu 
| 
Dyutimān Mārkandeya 

Rājavān Vedaširas 


According to the second, his family grew as under :— 


Varuna=Carsani 
Vāruņi Bhr2u—Puloma 


| ; j 
| 
Bhūta=Bhūtā =Sarūpā | ና. Suci Sukra Savana 


[ . 
Ekadas1 | Sukanyà-Cyavana-Arusi 
Rudras Kcti | 
Rudra Rudras | 
Rārsadas 


Ghrtācī—Pravati Aurva 


| ጨጨ m ወ.መመወ ጠጅ EE A መ S ) 3 ቁ. SD መሠ 


Reka 
Pramadvara=Ruru | 
(Sunaka) 1 
IA Se 
Saunaka 3 
Ç Parašurāma | 
[ | = Zr 
Canda Alarka cvavàn 


Te 

"BrP. YI. 11 1-10; 13-26 

“For detailed information regarding the 
VisP.,1. 10.1-5; MBhAP., LX. 48 


family of Bhrgu sce BhāP., IV. 1.45; 
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In the above illustration No. 2, Bhrgu is also called Vāruņi Bhrgu 
and he is one of the eight manas putras of Brahmā.”* But this version 
of the Yāyu-Purāņa is different from the previous one; for on the fore- 
going pages, Bhrgu has been shown to have been produced either 
from the skin of Brahma or from the fire of the Yajūa in which, the 
semen of Brahma had fallen. However, a detailed calculation is 
reserved here for further investigation elsewhere."? In a Brahmana,® 
Bhrgu has been mentioned as Varuni Bhrgu as well. There, he is 
shown as the son of Prajāpati, who produced Āditya Bhrgu and 
Angiras from his semen. This reckoning is akin to that of the 
Visņu-Purāņa as mentioned above. There, Prajapati is no more than 
Brahmā. According to a number of other Vedic sources, Bhrgu 
is called “Bhrgu Varuni’ for the reason that he saw the light from 
Varuņa! 

The Sanakas is a collective name for the four sons of Brahmā 
and, individually, they are called Sanaka, Sananda, Sanatara and 
Sanatkumāra. These are supposed to be the mind-born sons of 
Brahmā,32 


Besides, some other sons are also assigned to Brahmā. 


2. THE MĀNASĪ SRSTI 


The Manasi Srsti, in a broader 


sense, 15 supposed to be created ከሃ 
- Manas or Buddhi element and, in 


STE ! Which, the presence of physical not- 
Ion in esoteric sense is ruled out. Also, the mundane pleasure cannot 
be said to exist there. Broadly, two divisions have been made of the 
creation of Brahmā—the Maithunī and the Mānasī. The Maithunī 
Srsti, too, seems to have been shown in the Purāņas to make one 
እ ደስ ae Mānasī Srsti, in the absence of which, a clear unders- 
ae cine, Hae tu can not be had, This is quite explicit by 


nga Purani 
blend of both the physical and በ OU 


- In this Srsti, there is 2 
mental aspects, As a matter of fact, the 

"WYP, 1X.68-69_ ; 

: Rae egens are—Bhtgu, Aūgiras, Marici, Atri, Vasigha, Pulastya» 

RAE Line «Mānas Putras of Brahma’, further in this Chapter. 

take AGRA, መሰ 
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Mānasī Srsti of Brahmā symbolises his Idea and the other shows the 
very conversion of Idea into form. Thus, this form is nothing beyond 
the Idea. This is the crux of the matter. Brahmā's physical creation 
(the Maithuni Srsti) includes his physical sons such as Daksa, Dharma, 
Kama, Krodha, Lobha, Mada, Pramoda, Mrtyu and Bharata.®*3 On the 
other side, his mental sons are Prajāpatis, also named as Daksu, Marīci, 
. Atri, Pulastya, Pulaha, Kratu, Vasistha, Gautama, Bhrgu, Aūgiras and 
Manu.8! Had there been any distinction between these two types of 
creation,. no similarity, whatsoever, could be established. But the 
case is different. This is quite clear from the above observations. 
Daksa and Dharma are said to be the physical sons of Brahma. At 
the same time, they are reckoned among the mental sons of Brahmā. 
This observation leads us to believe that there is no real distinction 
between the two. 

Brahmà is above the world and so are his real sons. We are also 
his sons, but not the real sons. Thus, his real sons and we are not 
the same. Brahmā's creation sprang up as a result of physical union 
(Maithuna), which is sguarely a symbolic. We have seen earlier that 
when Brahmā married Sarasvatī and enjoyed her company, à son Was 
born to them. He was named Svayambhuva Manu. This Manu as the 
son of Sarasvatī or Gayatri or Satarüpa orBrahmāņi, actually, implies 
the principle of Manas orBuddhi including five Tanmātras, which are 

"essential for the creation of the world; for Manas, Buddhi and Tanmā- 
tras are, sometimes, understood to be the seven sons of Sarasvatī.s5 
But they may also be supposed to be her energy in the form of 
Šraddhā, Rddhi, Kalā, Medhā, Tusti, Pusti, Prabhā, Mati, Oūkāra, 
etc.*% Mind and individulal cannot be separated from each other. It is 
for this reason that there is complete identity between them. Similar- 
ly, some other names, which are similar .to that of the energy of 
Sarasvatī as shown above, have got identified with Sarasvati. They 
are Pusti, Dhrti, Kirtti, Siddhi, Kanti, Ksama, Svadha, Svāhā and 
Vāņī.s? 

Thus, Sraddha, Rddhi, Kala, Medhā, etc., are the mental qualities 
of Sarasvati and they symbolise her mind. Similary, Svāyambhuva 


n AP TINO Med 
"Cf. Vasudeva S. Agrawala, op. cit., p. 35 
* MP., CLXXI, 20-28 


“Vasudeva S. Agrawala, op. cit., p. 53 
"GarP.,1. 7.9 


*'VamP., XL. I5-16 
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Manu as the offspring of Brahma, represents Mind or Intellect of 
Brahma. His progeny is the place for the very manifestation of that 
prinicple of intellect. The Puranas often tell us that all the Vedas were 
‘produced by Brahma and Sarasvati. The Vedas are the store of 
-knowledge and knowledge is the very product of mind. If 
„Svāyambhuva Manu is the Mind of Brahma, he is the Veda. Similar 
view may also be held with Sarasvati. In a broader sense, Svayambh- 

uva Manu may be said to represent the Vedas proper.58 
The identification of the Mānasī and the M aithun 
ground onanother observation. We will 
ed Ryis, Prajāpatis and others from his 
mind-born sons; but another account o 
Satarüpa (Sarasvati), the wife of Brahm 

principle, produced several Rsis, 
identification of the Maithunī and 
A brief description of the man 


I Srstis gains 
see further that Brahmà produc- 
mind. Therefore, they were his 
fthe Padma-Purāņa says that 
ā, on the basis of the Maithunī 
Prajāpatis and others;?9 hence the 
the Mānasī Srstis. 

as-sons of Brahmā is given below : 


(i) Ten Mind-born Sons of Brahmā 


The Matsya-Purāņa says that Brahmā prouced various objects from 
the various parts of his body. The head is Supposed to be the supremc 
of the body. He, therefore, created all the Vedas and Sastras from 
his mouth. In the head 


l mind sits as a king to rule over all the 
organs of the body, in the manner, a king rules over his subjects and 
looksafter them like his chil 


dren. Similarly, mind of Brahmā produced 
ten sons. They are Martci, 


Atri, Angiras, Pulastya, Pulaha, Kratu, 
Pracetas, Vasistha, Bhrgu and Nārada_91 A P: dr d 
with the creation of his mind-born sons: 5 Brahma was not satisfie 
from the half portio 


S; he, t IE = 

n of his body?2, herefore, created Sāvitrī 
(ii) Eight Mind-born Sons of Brahma 
According to the Vayu- Purana, Brahma pro iced cisht sons 
Gf. Vasudeva 2 > 
“Cf. Vasudeva S. Agrawala, op. cit., p. 15; 


Shadow, ind the ee te Vēl. VI (ondon e Hastins, Eneyelo 
ī 15 the reality and mind ; im „290: “ - 
"pgp.. V. 1610-12. Y and mind is god. 

**MP.. TT. 2-4 

bid., III. 5-8 

"Ibid. YIL. 30-32 


whose 
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name are Bhrgu, Angiras, Marīci, Atri, Vasistha, Pulastya, Pulaha, 
and Kratu. In the Puranas, Brahma is popularly knownas Pitāmaha. 
This Pitāmaha has become a commcn epithet for him. As these Ryis 
were born to Pitāmaha, they are largely known as *Paitamaharsis'. 


(iii) Seven Mind-born Sons of Brahma 


In the Mahabharata, instead of ten or eight, Brahmā's sons are said 
to number seven. They are Sana, Sanatsujāta, Sanaka, Sanandana, 
Sanatkumāra, Kapila and Sanatana.™ In the Harivarha-Purāņa, too, 
they are said to be seven, namely, Sanaka, Sanandana, Sanātana, 
Sanatkumāra, Skanda, Nārada and Rudra.?5 


(iv) Six Mind-born Sons of Brahmā 


According to the Mahābhārata, six grand hermits named-Marici, 
Angiras, Atri, Pulastya, Pulaha and Kratu were born from the mind 
of Brahma.*6 


(v) Four Mind-born Sons of Brahma 


In the Bhāgavata-Furāņa, these (sons) are said to be four in numter, 
i.e., Sanaka, Sanandana, Sanatana and Sanatkumára.?? 


(vi) Prajapatis as Sons of Brahmā 


In the Purāņas,there are a number of epithets fcr Brahma; and 
Prajapati®® is one of them. Brahmā as Kāryabrahma, created the 
world and beings—living and non-living. He is their Lord (Pati). 
Therefore, he came to be known 85 Prajāpati (Lord of progeny- 
Prajāk). Thus, Brahma is Prajapati; but his mind-born sons are also 


VP, IX. 68-69 

"MBHŠP., CCCXXVII. 64-66 
"HVP.,I.1.34-37 

"*MBhĀP., LXV. [0 

"BhāP.,VL. 7.5; ML. 12.4; IV. 8.; BvP., 1. 22-27 . 
"See further Chapter “Names, Epithets and Attributes of Brahma’. 
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collectively called Prajapatis; for Brahmā wanted that his Sons should 
generate their offsprings for the,expansion of the world. Thus, his 
sons also came to be styled as Prajāpatis (Lords of progeny=Prajaj), 
This very idea is worked out in a verse of the Vāyu-Purāņa:? 


lokasya santānakarāstairimā vardhitah prajah ! 
prajāpataya ityevarh pathyante brahmanah sutāļ !! 


In the world, a king, who looks after his subjects well,is generally 
called Prajapati. In a family, a man, who has a number of offsprings, 
is known to be Prajāpati. Similarly, the sons of Brahmā were created 
for progeny, meant for the onwards transmission of the world! 
and they were named as Prajāpatis. In a Mantra of the Rgveda, a god 
named Prajāpati, has been invoked by devouts to grant progeny 
(Prajām). On account of this boon one could get fromi him, heis 
also entitled to be designated as Prajāpati.!91 The personality of Vedic 


Prajāpati has merged into the personality of the Purāņic god Brahmā; 
therefore, Purāņic Brahmā is also called Prajāpati. Prajāpati Hirany- 
agarbha, Srsik 


arta, etc., are the other Purāņic names for Brahma? 
This Purāņic Brahmā himself is called Prajāpati and so are called his 
sons. But his sons gradually grew to a great number, therefore, the 
—(VP., ‘Prajapatis’ became a common name for them (*Prajapatayal 
use of LXV. 48). 


The number of these Prajāpatis differs from one Purāņa to an- 
other. A few Purāņas are referred to here. 


(A) The Vāyu and the Brahmāņda Purāņas 


According to these Purāņas, the number of Prajāpatis is seventeen. 
Tara Kardama, Kasyapa, ša, Vikrānta, Sušravas, Bahuputra, 
COURS Vivasvat, Aristanemi, Bahula, Kušoccaya Valakhilya, 
ambhüta, Paramarsaya, Manojava, Sarvagata and Sarvabhoga 103 


— 
"VP., LXV.48 
399566 this Chapter further on Genealogy. 


"CT. RV., X. 85, 44; See also Ibid. X 
"MP. CCXLVIIL 1 d 
'PVP., LXV. 48; BrP., IL. 9.21, 3.1 
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«Offsprings of Brahmā ብ 
(B) The Matsya-Purāņa 


"This Purāņa assigns them to be eight such as Gautama, Hastīndra, 
Sukrta, Mūrti, Ap, Jyoti, Tryaya and Smaya.!%% These Prajapatis are 
said to have been born in the Svāyambhuva Manvantara. But, at 
«another place, the.same Purana states that when Brahmā'got married 
to Satarüga, he lost the very virtue of his penance (Tapasya). He, 
therefore, observed the principle of mortification and created his 
‘wife of equal qualities and capable of the creation of the world, out 
of half of his body. Afterwards, Brahmā recited the Gayatri and 
created some Prajāpatis like Višveša, Dharma, Daksa, Marici,>Atri, 
Pulastya, Pulaha, Kratu, Vasistha, Gautama, Bhrgu, Aūgiras and 
Manu.1 According to this enumeration, they are twelve in number. 


(C) The Garuda-Purana 


In the Garuda-Purana, they form a galaxy of fourteen Devas, namely, 
Dharma, Rudra, Manu, Sanaka, Sanatana, Sanatkumārš, Ruci, 
Sraddha, Pitara, Barhisada, Agnisvātta, Kāvyādāna, Dipyana and 
Ājūapāna.'$ In this group of Prajapatis, many new names are 
added. 3 


(D). The Mahābhārata 


In this magnum opus epic, two main reckonings are madc in the 
Present context. According to one, Prajāpatis are twenty-one. They 
are Brahmā, Rudra, Manu, Daksa, Bhrgu, Dharma, Tapa, Yama, 
Marici, Angīras, Atri, Pulastya, Pulaha, Kratu, Vasistha, Parame- 
3thin, Sürya, Candra, Kardama, Krodha and Vikrita.1°7 But, accord- 
ing to another record,1%% their number has substantially gone up 
abvoe thirty. They are Rudra, Bhrgu, Dharma, Tapa, Yama, 
Marīci, Angīras, Atri, Pulastya, Pulaha, Kratu, Vasistha, Candramas, 


—o 
208M P. IX. 9-10; CLXXI. 27 
1057b;d., LCXXI. 20-28 
1°6GarP., 1.5 
perce Vettam Mani, op cit., p. 599 
"MBhSP., XI. 14; BhaP. IJI. 12.21 
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Krodha, Vikrīta, Brhaspati, Sthanu, Manu, Ka, Paramesthin, Dāky, 
Sapta Putra, Kašyapa, Kardama, Prahlāda, Sanātana, Prācīnabarhi, 
Daksa Prācetas, Soma, Aryaman, Sasabinduputra and Gautama, 


(E) Purāņic Encyclopaedia!09 


It shows Prajāpatis in detail as such: Kašyapa, Svāyambhuva Manu, 
"Dharma, Adharma, Praheti, Heti, Vasistha, Bhrgu, Marīci, 
Aristanemi, Vivasvān, Daksa, Pracetas, Sthāņu, Samšraya, Sega, 
Vikrīta, Kardama, Kratu, Pulaha, Pulastya, Atrī and Angiras. Thus, 
this genealogy is shown in the following page. At the beginning, while 
dealing with the Manasi Srsti of Brahmā, it has been said that 
Brahmā, first of all, produced the Vedas and the Sastras from his 


mouth. Later on, he created his mind-born sons to carry on the 
responsibility of the creation. But his sons 
in the creation. He: 


( genealogy proceed. Here, we may 
Say that like Brahmā, they did not create that type of the 5791 
any kinds; but they produced sons of their 
its of high sanctity and grandeur. Had they 
; a long chain of Rjis could have ceased and knowledge 


for the Purāņic Prajāpatis; for Brahmā 
The Benealogy of some of them, accord- 


Wn as under: 


begot them from his mind, 


ing to the Pūrānic Encyclopaedia, is sho 


Genealogy of Some Prajāpatis 


——— 
1 Vettam Mani, op. cit., p. 901 
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Sce also the family of Vasigtha MP., CC. 
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a Brahmā in: the Purana, 


Many other Prajapatis, their offsprings and genealogies have 
shown at theend of the Purāņic En 


‘shown their connection with the descendants of these Prajāpatis as 
Bāņa Bhatta has done, However, Bāņa's rendering, which is well- 


‘knitted with the theme-threads of Brahmà and Sarasvati, deserves 
motice. It is as follows. 


The Legend: of Rāņa Bhatta 


Bana offers us with more material Tegarding Sarasvatī than any other 
"classical writer. In the Harsacarita, 


ne while tracing his lineage to 
"Sarasvatī, he descri i il how his family was descended from 
her. In the Kādambarī, he tells us 


that his family was favoured by 
"Sarasvatī and was devoted to learning from the very beginning.!!? 


y in the Harsacarita as well as in the 


—n— 
"Vide HC., L. 61 fī. 


CT. Kad., introductory Verses 11-12, 14,16 
M big, 10 rara: 


3i Ibid., 13 

1Ibid.,16 

tid, 19 

"HC., p. 62, lines 1-6 
5፡፡/6/2, p. 63, lines 1-17 


sat 3 5 
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offsprings of Sarasvati * 


derable lapse of time, Kubera took birth in this family, who in turn,. 
had four sons, namely, Acyuta. Īšāna, Hara and Pāšupata. Of them, 
pagupata had Arthapati as his son, who in turn had cleven sons, 
namely, Bhrgu, Harsa, Suci, Kavi, Mahīdatta, Dharma, Jatavedas,. 
Citrabhanu, Tryaksa, Mahidatta and Visvarüpa. It was Citrabhanu, 
who was Bana’s father.124 

The family of Bana was highly graced by Sarasvati, which is obvi- 
ous from a few evidences. Bana writes that his ancestor Kubera was 
earnestly devoted to the Vadas, sacrifices and other Šāstras and. 
Sarasvalī always resided in his mouth.?* He was a great performer 
of the sacrifices and Sarasvatī herself took it as a pleasure to wipe: 
outthe beads of perspiration caused during their performance.!?$ 
Actually, Sarasvatī represents the Vedas, all type of learning, art, 
science,127 etc. As learning flourished at the hands of the forefathers. 
of Bana, he rightly says that they were especially favoured by, 
Sarasvatī. 

Vatsa, the progenitor of Bana’s family, was the cousin of Sārasvāta,. 
the son of Dadhīca and Sarasvatī. They were born simultaneously- 
the former to Aksamālā and the latter to Sarasvati.!28 Sārasvata Was. 
blessed by his mother Sarasvatī with the knowledge of all the Šāstras 
and other branches of knowledge along with the esoteric meanings of 
the Vedas.1?? 

Consequently, when Sárasvata grew up, 
mother became manifest in him automatically. 

* not only cousins; but also bosom-friends. He, there 
entire learning into Vatsa.130 

Thus, Bāņa's family was from the very 
learning, its progenitor being in close relation wi i 
herself. His family is duly praised for its profound learnin 


«„Ibid., p. 64, lines 1-11 
See introductory verse 11 
+, Introductory verse 19 
WHC. I i i 
^. I, p. 61, lines 1—p. 62, line 6 i 
£ lbid., I, p. 61, lines 241 «.. samyaksarahasyah sarve vedāh sarvāņi a 
Āstrāņi sakalaé ca kala mat prabhavat svayam āvirbhavigyanti, it! rija 
at “Ibid., I, p. 62, lines 7-9, “atha s&rasvato matur mahimoā yauvana-r 
ar LDhüt&isavidyasambharas tasmin savayasi bh 
s vaste vāūmayarh samastam eva sañcaray āmāsa” . 
"Ch bi introductory verses 10-19 


all the blessings of his 
He and Vatsa were 
fore, infused the 


beginning blessed with 
th the son of Sarasvati- 
g-131 In the 


bhrātari preyasi prāņasamo 
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"^ p. 63, lines 1-17 : Kad. 
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Mahābhārata and the Purāņas, Sarasvati is closely related to the 
Brāhmaņas living by the Sarasvatī river.132 


2. BĀŅA'S VERSION OF THE LEGEND OF SARASVATI 


Bàna establishes matrimonial relation between Sarasvati and Dadhica, 
The latter is described as the Son of Cvavana Rsi and Sukanyā, the 
daughter of King Šaryāta. The father of Dadhica was a Rsi and has 
been described as practising penance at a distance of four miles from 
the Sora.133 It is from this Dadhica that Sārasvata, the cousin of Vatsa 
‘and the progenitor of the family of Bāņa, was born.134 


The legend concerning Sarasvatī in the Harsacarita is as follows. 
"Sarasvatī was the daughter of Brahmā, residing in the heaven 
'(Brahmaloka). Once while Brahmà was sitting encircled by gods and 


"discussion on a certain Vidya was going on, there arose a controversy 
Owing to difference of Opinion.135 Meanwhile, 


—— IMI 
UIMBESP. L 112-51; cf BaP. 
133 


፡31. 16. 62; MP., CXIV. 50; AR.Vol. VII, p. 219 
" P. 4l, lines 9-25, “nijatejah cm kai LA m 
bahirvrtüijivitam dadhico nāma tanayah j cH oui cau 
d des ca gavyütiimatram īva āresoņam AA ከአፈ 
. 53y2...Cyüvanam nama caitrarathakalpar n ni VJ 

"Ibid., p. 61, line 1—p, 62, lido 6 ' 8888 nivasah”, 

1/bid, p. 10, lines 1—8 
**/ዕ/ያ, p. 11, line 1—p. 12, line 14 


imam, adhastad gaccha martyalokam:*! ተሎ te vidyājanitām unnatim 


fhid., p. 19, lines 12-15, **...vatse Sarasvati 
"lāvalokanāvadhif ca te šāpo ‘yar bhavisyati’ ከ፻ ሮዳ ER. 


„ātmājamukhakama- 
"* Ibid. p. 28, lines 4-14 
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on the western bank of the Sona, also called the Hiranyavaha4®_ At 
the banks of the Sona, they began to pass their days in their daily 
duties.24" 

One day, Dadhica, who was born at the house of his maternal 
grandfather and who had attained youth, was going to his father’s 
hermitage. While on his way, he chanced to come to the abode of 
Sarasvati and Savitri. He saw Sarasvati and Savitri and later on, set 
out for his father's hermitage.4? After some days, Dadhīca sent his 
messenger called Malati to Sarasvati to communicate his love-message 
to her.!$ Afterwards, this acquaintance resulted in the establishment 
of conjugal relation. Dadhica spent a period of more than a year like 
a day in the company of Sarasvati, residing at the bank of the Sona.144 
Sarasvati conceived and in due course, gave birth to Sarasvata. After 
the birth of Sārasvata, she returned to the heaven!45; for Brahma had 
limited the curse of Durvāsā to live on the earth ‘till the birth of a 
son.!46 But when Dadhica was separated from Sarasvati, he found it 
difficult to maintain the worldly life and, therefore, giving up worldly 
affairs, he returned to the forest to lead an aescetic life.147 This is the 
detailed account of the legend of Sarasvatī and Dadhica as put forth 
by Bàna. 


9. 
a 
K. 
9 
BU 
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3. PROBABLE SOURCE OF THE LEGEND 


This legend does not find any parallel in the Vedas and the 
Brāhmaņas. Bana appears to have taken the legend from the Mahā- 
bharata and the Puranas and to have developed and connected it with 
his family in his own way. 


Lien 

iaid, 8. 29, line 1-p. 30, line 17 
ut P- 30, lines 17 ff. 
“ይለ P 40, line 1-p. 45, line 7 
“የአፈ. P. 51, line 1-p. 56, line 23 
Whig. P. 58, line 1-p. 60, line 12 
37, = P. 61, lines 1-5 
iaid., P. 19, lines 14-15 RE, 
Ibid., p. 61, line 5-p. 62, line 3, "gatay&i ca tasyām dadhīco "pi 


hradi add 
nye "va *bhihato...virahaturas tapase vanam agāt”. 
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(A) Saravsati-legend in the Mahabharata 


Wledge to. 
ana seems 


and this knowledge was enhanced with the advancement of 


the family 
of Vatsa,150 


(B) Sarasvati-legend in the Puranas 


Sarasvata as being the son of Sarasvati from. Dadhica. The Vayu- 
Purāņa states: 


. "sárasvatah sarasvatyám dadhīcāc c0'padadyate.”'151 Similarly, the 
Brahmāņda-Purāna . reads: "sarasvatah sarasvatyāri dadhīcasyo- 
dapadyat,152 : 


ta in Bàna's version of the legend is. the 
the above Purāņas. But in Spite of this, 
cy. Bana, in. his Harsacarita, takes Dadhica. 
to be the son of a Rsi called Cyavana;153 but the Puranas are silent 
Over parentage. The descendance of Sar ñ ; 


the Skanda-Purāņa, Sarasvatī 
by God Visnu to descend on the 
f the „154 i 


— E. 
1 Mold Israil Khan, op. cit., pp. 146-148 
10 TC.,p. 61, line 1-p. 62, line 6 


HC., p. 41, lines 6-10 
™SKP., VIT. 33.13-15 
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by Ganga, one of the wives of Hari, to become a river and to go 
down to the earth.155 Banamakes Sarasvatī descend on the earth 
owing to the curse of Durvāsā!ē$ and describes her to be the wife of 
a mortal man, called Dadhica.!5? He describes Sarasvatī as residing 
on the bank of the Soņa,!5$ a fact which is found in the Bhāgavata- 
Purāņa.ls? 


EC aÀ y@aəsx<e- 
For details see BrP., II. 6.17-40, 41-53, etc- 
is P- 10, line 1-p. 18, line 4 
tadi P. 60, lines 1-12 
ር p. 29, line 1-9. 30, line 17 


P., v. 19. 18 
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CHAPTER-4 


THE PURĀNIC EPISODE, COLOUR AND 
VEHICLE OF BRAHMĀ 


The marriage betw 
ከ85 been mentioned 


red by her peerless 

What an enchanting 
! what an enchanting form,” This all he said in the pre- 
: Which caused shame to 
such bare-faced father. 
Brahmā found itt 


therefore, became gam with her. He, 


ntinuous glance at 
the ን the heaven, Ulti- 
85, the work of in and 
was of hundred beauties (ና creation 


Glarupa). Thus, he 
i. Digiti tion USA 
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married her, who 
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enjoyed the company of Sarasvatī for hundred years, living inside the 
lotus-temple.! Lit vind 

From this Purana, it is not clear as to how Brahma, in spite of the 
unwillingness of Sarasvatī, won her as his wife. But the Bhdgavata- 
Purana clarifies this point to some extent. It says that Sarasvati was 
quite devoid of passion, when Brahma fell uadər the irresistible in- 
fuence of love. He had to win over the heart of his daughter.? 

When Brahma married Sarasvati, he lost the very virtue of his 
Tapasyā. He therefore, had to practise hard penance. It is due to 
this Tapasyā that he begot his wife from half of his body3 She was 
gifted with the faculty of creation. This consort of Brahmà was 
beauty incarnate and stood by her husband as Surabhi. Brahma 
enjoyed her company and out of his union with her, a smoke 
coloured progeny was born’. Here, it is not the clear 
reference to his wife by name and, most probably, Sāvitrī seems 
to be referred to as it is clear from the following. In the 
Brahmavaivarta-Purāņa, Savitri has been mentioned as the wife of 
Brahmā and when the latter enjoyed her company, the Vedas, 
Sastras, year, month, day, night, sunlight, dawn, etc., came into 
existence.5 In the Purāņas, Sarasvati and Sāvitrī have been mentioned 
in different capacity. As Prakrti, they stand side by side, hence are 
different, whereas some other references present .them as essentially 
One. Sometimes, they come before us as two different wives of 
Brahma. š 


1. SOURCES OF THE EPISODE 
(i) The Vedic Source 


The seed of this episode is found in th: Rgveda itself. A mantra 
Tefers to it as under : 


— መመ 
*MP.,III. 30-43; Vam P., XX VII. 5 
*BhāP., III. 12.28 
*MP., CLXXI. 20-23 
“Ibid., CLXXI. 34-36 
"BvP., 1.8. 1-9 
*Ibid., TI. 1.1; 4.4 
TMP., TIL 30-32 
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68 Brahmā in the Puranas 
“mahe yat pitra irh rasarh dive karava tsarat 


prsanyascikitvan | 
srjadastà dhrsatā didyumasmai syayam devo 


duhitari tvisirn 
dhāt !1”8 


Some other Mantras of the tenth Maņdala, are worth noticing, 
Of these, three are of capital importance. In the Mantra referred to 
above, the word ‘Pitre’ stadns for the host of the gods, who reside 
in the heaven and the word ‘Duhitari’ is none-else than “Dipti 
(Prakasa). Sayaņācārya understands it : “usah kale hi sūryakirnāk 


pradurbhavanti.” Plainly sptaking, here is the description of the dawn 
and the sun which seems to us corporeal. 


Let us see the sense underl 
number, of the tenth Mandala.® 
he (Rudra) generates Rudra. Th 
So we may explain it as follow 


AEK C or creation, he created gods out of 
him with the:help of his energy (Sakti). But before the creation rose 


twelve Adityas and eleven Rudras, 
identical. Thus, 


Seny, which he produced in the lap of 


This episode 


themes are very much shrouded with mua. Š ; 
of various meanings at a tim ; hen Ysteries and are possessed o 


—— 
*RV., I. 71.5 
*Ibid., X. 61.5-7 
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regions 1 their gross forms; but they reside in our body in their 
subtle forms, i.€., OUT gross body is represented by their atoms.!9 

If the word * Duhitr' is for the day or the dawn as Sayana under- 
stands, we may aptly interpret this in a different way. Prajapati is the 
heavenly supreme god and, therefore, he would have created the 
heavenly gcds first in the heaven, divi /dyu,meaning to shine and diva 
is one which shines incessantly). Taking the present discussion irto 
account, we may say that Prajāpati would have inserted his Retas 
first in the far sky, where dawn resides tefore the day ccmes. The 
corporeal relationship and procreation thereby, the union of Brahmā 
and Sarasvati in question, seems to refer to this phenomenon of 
Nature. This conclusion can be drawn on the study of the subject 
based on the naturalistic theory. 


(ii) The Puranic Source 


The Purāņas have portrayed Brahmā and Sarasvatī as husband and 

- wife (Mithunau). Yāska has taken Mithuna in two different senses— 
one in divine sense and the other in worldly sense. The Sun and the 
Dawn are in the first category and the husband and ths wife in the 
second category. The episode cf Brahma and Sarasvati is found in 
the Purāņas and it has its parallel foundation in the Vedic literature 
as well. But it is astonishing to note that there isa vast difference in 
the sense underlying Mithuna, used both in the Vedic and the Puranic 
literature. For instance, Yaska takes the word in divine sense and 
Says that when the sun along with a female co-born deity—called the 
dawn—was born, then the gods saw the whole world, This M ithuna 
is divine ; it lives together and depends upon each other as the deri- 
vation of the word shows : 


Mithuna* Mi-+-thu+ 4 ni > mithuna 
Mi+:h+YV van 


The meaning of Mithuna, in which, we take Brahma and Sarasvati, 
y not befit for several reasons. Firstly, the couple dces not live 
gether permanently. Secondly, this couple is not happy for long. 


ር 
Ct. AU. [3.4 
1Niru » VII. 29 
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Thirdly, this couple ssparated eventually contrary to the Worldly 
Mithuna, who are full of sorrows and sufferings; but bound 
to live together. According to Yāska, this idea is also un 
word Mithuna—mith-+V van: Yāska says—methatirākroša 

Contrary to Yāska's interpretation, we find d 
underlying Mithuna (Dampati), Presently in vo 
abide and lead life according to the wishes of 
we find a complete harmony in the life of 
course, barring a few exceptio 
Brahmà and Sarasvati have 


—karmā. 
ifferent notions 
Buc. They (Dampati) 
each other. Usually, 
a couple (Dampati), of 
ns of disharmony. But in the Purāņas; 
been portrayed differently; hence they 
6 worldly sense. There was no harm: 


; for Brahmà was enamoured of the matchless beauty of 
Sarasvati; but the latter was 


Purāņa has aptly observed : 


Yacam duhitaram tanvīn syāmbhūrhariti manah ! 
akāmāri cakrame saktah sakàma iti nah frutam ine 


(A) Conclusion 


Sources. In the Rāmāyaņa, it 
time of Putresthi, had to sleep 


T force, the horse stands for; 
Y, in the Puranas, it is held 
company of a mortal woman, 
Jamynte, aho Jamayanti ya Z ደይ ርር 
; šā, Le. which is 
ee by the day or the night. The night is meant here. Gotama is the 
iusband of Ahalyā. Let us sce the connotation of Gotama along 
ark rays emitting from the 
——— ኤር ርር. 
1BkāP., HI. 12.28 
Sri Aurobindo, On the Veda (Pondicherry, 1956), pp 104-105 
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carth, Indra stands for the light (Prakāša) and the moon for the two- 
winged bird. Thus, this phenomenon could be explained like this : 

In the day, light pervades everywhere and, at the fall of the 
night, it goes upwards. So when the god of the light went up, he 
took the help of the moon, figuratively called bird. This episode still 
can be explained in a different manner. In the night (Ahalyā), Indra 
(light) is diffused through two-winged bird (moon) on the earth 
(Gotama). ር 

In the foregcing lines, two instances have been cited so as to 
understand the episode of Brahmā and Sarasvatī. It seems that this 
episode is very much influenced by the Rgvedic source, found in a 
Mantra : 

*kamastadagre samavartatadhi manaso retah prathamam 
yadāsīt”14 

In the beginning of the creation, Brahma wanted to manifest him- 
self in multifarious forms. His desire is termed ‘Kama’ and Kāma' is 
the effect of Manas (mind)—a supreme and controlling power. In the 
Vedas and the Purāņas mind is understood to be Prajāpati. The 
famous gnome that goes to the zenith of popularity in some of the 
Brühmanas is : “mano vai prajāpatih.” This very Prajāpati puts his 
Retas (Kāma)in Vak (Sarasvatī) **vag vai sarasvati". Sometimes, Vāk 
is identified with Prajapati, Visvakarman, the whole world and 
Indra.15 According to a legend, concerning creation, recorded in the 
Satapatha-Brühmana, Prajāpati, desirous of creation, created Vak 
(speech) out of his mind. Out of her, he created waters (Apah). Here, 
asexualindu'gence between the two is shown explicitly.!5 In the 
Kathaka-Upanisad,!" this has been expressed as under: 

"Prajāpati was this universe. Vāch was a second to him. He as- 
sociated sexually wita her; she became pregnant; she departed from 
him. She produced these creatures; she again entered into Prajāpati.” 

Prajāpati is the source of creation; and Vāk as one of the five 
clements for creation, stands for the greatness of Prajápati.i 


— F so— — 
HRV., X. 129. 4 
s: WAB. Keith, The Religion and the philiosophy of 
91.1፲ (London, 1925), p. 438 


**Cf. John Dowson, op. cit., pp. 329-330 

"Ibid., p. 330 

"ys Agrawal, ‘Ka’ Prajāpati, JOB., Vol. VIII, No.1 (Baroda, 
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the Veda and Upanishads, 
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72 Brahmā in the Purūnas 
Vīrya (Retas), which has been said to have been Put into the 
womb of Sarasvati, is Prajapati's force or energy utilised to produce 
Vāk. Another reference asto how Vak is produced from mind 
(Manas) is worth-quoting here. Before manifestation, Vak is mind. The 
identification and relation of Manas and Vak should be understood 
like this. Mind (Manas) is supposed to be equally filled with Rasa and 
Bala (rasabala-samamātrāvacchinna). During this state of eguilibrium, 
everything isin the state of tranguil; hence no effect. But when 
there is any stress, such as the desire for expression of an idea, it 
turns into breath and when the stress is acute, it turns into Vak. 
Thus, even on this psychological ground, there is a close relation- 


mind and speech, symbolically 
referred to by the Purēņas as Brahmā's (Mind) falling in love with 


"prajāpatih sya duhitaram 


adhyāyaddivamityan ya āhurusasa— 
mityanye... ......... 


rohitamabhū-tamabhyait m 


Here, Usas is different from that Usas, who is associated with the 
Sun as his keloved. The dawn, in 


9, the sun and the dawn 
Svati, In literature and 
r knowledge, Light starts 
"REI. 1152 
5947 Br.,111.33 
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coming from the dawn first and from the sun afterwards. It is the 
sun, which motivates the dawnand this motivation is thought of to 
produce knowledge (light). In the Taittariya-Brahmna, the daughter 
of Prajapati is referred to as "sītāsāvitrī" or "süryasavitri t 

Some savants elucidate this episode still in a different way. 
prajapati is, unequivocally, the lord of the universe or the creatures. 
He did create the universe out of him. Prajāpati is also identified 
with year (Sanvatsara) and sacrifice (Yajña)22. Sarasvati is formed from 
-/Sr, meaning to move and Sarasvatī is one which is always moving. 
Prajāpati' as year always moves through Sarasvati, the controlling 
power. And when Prajāpati is identified with sacrifice, there is no 
contradiction, at all, about the episode; because, in the sacrifice, 
there is the Viniyoga of the Vedic mantras. In this Viniyoga, Vak 
(Sarasvatī) is taken as wife meeting with Prajapati (Brahmā) as 
husband. During the Purāņic period, Prajapati has merged in the 
pérsonality of Brahma, who is Supreme among the Purāņic triad. 
Side by side, change did occur in Vāk as well; and it, virtually, came 
to be styled as Sarasvatī. If this Purāņic legend is viewed in this 
dight,then the confusion in regard to the episode, whatsoever, will 
‘disappear. Sāyanācārya? aptly renders: : 


“prajapatina sanau samucchrte sthane sukrtasya yajūasya yonau: 
nisiktamasidityarthah......... .-- 


The Vedic and the Puramic literature is full of mysticism and 
symbolism. The things have been rendered so, because of richness of 
‘thoughts enshrined in the said literature. We, therefore, ought to 
look into the episode from various viewpoints. According to some 
‘Scholars, this myth of Prajapati has a refence to an astronomical 
“vent; viz., the procession of vernal equinox, which was the beginning 
9f the sacrificial year. Prajāpati's incest is symbolical of the retro- 
grade motion of the new year. The year (Prajapati) shifted. itself 


‘from Punarvasu to Mrgasiras. This was figuratively spoken of as an 
incest.?4 


21 
„alu Br., YI. 3.10 


š an V.V. Dikshit, ‘Brahman and Sarasvati’, PO., Vol. VII (April-July, 1543), 


SCF, Saya 
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74 Brahma in the Purànay 
This verv Vedic episode has been expanded by the Puranas to suit 
their taste. But we should see the episode’s reality in the light of the 
discussions and observations made on the foregoing pages. 

By this episode, we are given a lesson, too. We may cite here an 
example of the Atharva-Veda. At a Place in this Veda, an instance 
(of Indra and the Marutas shown as agriculturists) shows the great- 
ness of the occupation of agriculture?5 and suggests to us that 
one should not be ashamed of when resorted to the Occupation: 
of agriculture irrespective of one's high and low position. One may 


repentance on the part of 


sitant to repent on wrong 
things, committed consciously or unconsciously. 


The romance between Brahma an 
Puranas, is out and out symbolic: 
sacred learning and not the profane 
learning, Sarasvati Tepresents pure and Sacred learning. Since this. 
episode between the two, proved unaesthetic; the idea to 
depict the father as husband of his own daughter was dropped later 
on. 


The account of Brahma’s 


c incestuous connection with his daughter 
has been rifuted by the Matsya-Purāņa itself :27 - 


because Sarasvatt represents the 
learning.*% Even as goddess of 


Cr. Sripada Dāmodara Sātaval 

(Surat, 1960), p. 61 on AV., VI. 30 
"y y. Dikshit, op. cit., p. 67 
"MP. IV.7-8, 10 
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anvacca sarvavedānāmadhisthātā caturmukhah ! 
gāyutrī brahmanastadvadafgabhita nigadyate :! 


amūrtarh mūrtimadvā'pi mithunam tatpracaksate ! 
viriüciryatra bhagavanstatra devi sarasvatī !! 


x x x 


vedarasih smrto brahma savitri tadadhisthita ! 
tasmānna kašciddosah syātsāvitrīgamane vibhoh !! 


The Colour of Brahmā 


I. IMPORTANCE OF GUNA 


We have already said that Brahma is the guardian deity of the- 
Ràjasa-Puránas.?8 The categories of the Purāņas, namely, the Sattvika, 
the Rdjasa and the Tamasa have been shown on the basis of pre- 
dominence of each Guņa in each category. Each Guņa has got its 
significance/in the matter of creation, maintenance and destruction. 
This is endorsed by a fact, which is found in the Vāmana-Purāņa.?? 


rajah srstigunarh proktarh sattvarh sthitigunari vidub ! 
upasanhārkāle ca tamogunah pravartate " 


Rajas is known to be the quality of the creation, Sattra is the: 
quality of the preservation and the quality of Tamas prevails at the 
time of the destruction. ks 

Among the triad of the Purdnic gods, Brahma is the Creator. 
Therefore, he has appropriately been alluded to Rajas guna, Visņu, 
Sattva and Šiva, Tamas. Without these gualities, the world will re- 
main standstill. Without quality, Brahma is. full Brahma; but as- 
guardian of Rajas, he is gunabhimanideva. 


2. THE COLOUR OF BRAHMA 
Since Brahma represents Rajas, therefore, his colour can be assigned! 


še Chapter-I of this volume. 
VāmP., XXIII. 22.20 
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on the basis of this quality. In the Sankhya Phi losophy, Sartva, Rajas 
and Tamas are termed to be white, red and black: 


ajamekarn lohitasuklakrsnàrh vahvih prajah srjamānām 
i namāmaļ ! 
aja ye tarh jusamāņārn — bhajante jahatyenàrh bhukta- 
bhogam numastān !!30 


Here,Lohita, Sukla and Krsnastand for Rajas,Sattva and Tamas. This 
‘Sankhya tenets holds good of the Puranas also. As a result, Brahma 
is of red colour as he represents the Rājasa- Purànas.?! Though Brahma 
has been given red colour; but this colour is not deemed to be very 
bright. It is rather lignt red. The Purànas?* and some other texts? 


lating; because Brahmā having possessed of this quality, has to expand 
this world to suit his wishes. 


On the basis of this study, we come to know that Brahmā is of 
Ted colour; but Some organs of his body, are of different colours. 
For instance, his eyes are White.34 In tne Padma-Purāņa, tie is called 
Pitgalalocana, i.e., a co-mixture of yellow and white gives Piñgala 
colour to the eyes of Brahma. Elsewhere, he is said to have eyes 
like a lotus.35 At a plac: of the Visņudharmottata-Purāņa, the image 
white colour.36 This shows that Brahmā 


NSānK., 1 

"VDP, XLVI.7 

“arunam rajaso vami tena 
Architecture (Londan, 1913), Chapter II 1 
‘emblems of the Trimurti, the threc pene and ,blus were 
«creator; white for Shiva, the Divine 
*upholder of the universe." 

"PdP., XXXVI. 178 

The Kālivilāsa-Tant, L 

AM GCIs, ram (London, 1917), Patāla 20, Sloka. 12 

5PdP., V. 4. 101 

""VDP.. XLIV, 3 
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Padma-Purdna, his neck is described to be of blue colour.” Gene- 
rally, all gods and goddesses, in the Hindu panthcon, are shown as. 
ever-young; but Brahma is an exception to this. In the Purásas, as 
well as in the works of the classical poets, Brahmā is portrayed as. 
an old god, wearing a sacred thread across his shoulder. His 
old age is embelished with the knowledge of high order gained 
tbrough the study of the Vedas. As an old man is indifferent to the- 
world, so is Brahmā, i.e. sometimes, Brahmā is shown indifferent 
to the world. As an old man bears a white beard and is usually grey- 
headed, so is Brahma. This is borne out by .the Padma-Purāņa.**- 
In the Brahmavaivarta— Purana, his teeth are also shown white.39- 
In the Agni-Purdna,*° he is said to te of golden colour (Haima 
Varnah). This Haimavarna is like that of the coiour of the sun, 
which is rising in the morning. This very colour of Brahma is 
differently called ‘padmagrasannibha’.41 Another verse of the Marsya- 
Purana refers to Brahma as 'varņatak padmagarbhabhah.** Since 
Brahma represents the Rajas quality, he is aptly given red colour.53 


The Colour of the Garments of Brabmā 


Brahma wears white garments on his red body. Only white gar-- 
ments and no other garments are assigned to him. A few instances. 
will uphold this view. A verse of the Matsya-Purāņa reads : 


kurvanamiva lokanstriichuklambaradharam vibhum ! 
mrgacarmadharar capi diyya-yajñopavitinam!!45 


——— 
"PdP., V. 35.165 
Ibid.,, V. 35.179 
"BvP.,1.3.31 


“AP., CLXXVI. 3 (Chowkhamba edition) 
“VDP., XLVI. 8 
“MP., CCLX. 41 


of the One-red for Brahma, the creator; white for Shiva, the Divine 
spirit; blue for Vishnu, the preserver and upholder of the universe.-.--- 


BvP., 1.3.31 "Sukvāsāķ tukladantak fuklakefo" 
MP., CCLX. 43 
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"78 Brahmā in the Purāņgs 
Here, Brahma is said 'Suklàmbaradhara', i.e., 
:garment. 

In India, while making images of gods and goddesses, 
‘cular dress is assigned to a particular d 
wears black garments, in toto. 
out. This is the case with Brahmā 
a reference of thc Visnudharmo 
"under : 


Wearing a white 


8 parti- 
city. For instance, Kalt 
Sarasvati wears white dress out and 
also. In this context, let us study 
ttara-Purāņa. This is rendered as 


*fuklàsuklamato Jfeyam vāsak krsņājinam vibho à 1146 


"Suklāšuklamato' stands as an adjective 
» therefore, should be either whitc or 


black dress; because it wo 
a Bod of red colour. The 


fuklavasak Sukludantah Suklakesascaturmukhah | 
Jogīšak Silpinamisak Sarvesám janako guruh I 148 


——— 
“VDP., XLVI. 12 
*Ibid., XLIV. 7 
**ByP., I. 3.31 
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In this verse, "Suklavāsāk” sets all doubts aside and declares 
Brahmā dressed in white dresses ($uk/avāsāk). On his head, there is 
a white turban (Sitosnisah.)'9 This colour all together matches with his 
head and beard. The latter, too, is of complete white colour 
(Haricchamašruļ). Here, harit implies white colour rather than green 
colour. 

Brahma is cctually Brahma who is squarely white; because in 
him, two qualities, namely, Rajas and Tamas are iu darment state 
whereas, there is the predominence of Sarta. This Sattva is inherit- 
ted by Brahmā from Brahma to some extent. It is for the reascn 
that this quality of Brahmā is manifested in his creation. For example, 
his all mānasa-putras (mind-born sons) are possessed of this quality 
on the principle that the imprint of cause is reflected in effect. 
This is further endorsed by another instance. In the Matsya-Purāna,št 
it is said that Brahma produced his wife from half of his body and 
she was completely white : 


“Sarirardhattato bharyath samutpaditvaitchubham Y" 


Thus, the wife of Brahma is white coloured. Not his wife; but 
bis all daughters are also of the same colour: 


laksmīrmarutvatī sādhyā višvešā ca mata Subha «የ 
devi sarasvatī caiva brahmaņā nirmitah purāķ !8 
etāk paitca varithā vai surasresthaya pārthivai !! 


The colour of Brahma's Spouse 


The colour of Sarasvatī is also a very interesting point, particularly 
SO far as her anthropomorphosis is concerned. In: the Vedas, parti- 
cularly in the Rgveda, she is called 'Subhra'?, which seems to bea 
Step towards her anthropomorphosis; but in thePurdzas, she has been 
fully anthropomorphised. Her Vigraha form is not only due to her 


——— 
CMP., CLXX. 10 
«bid... CLXXI. 21 
: lbid., CLXXI. 32-33; also cf. PdP., V. 37.72 
*loc. cit. 


"CI. RV., V. 42.21; VII. 95. 6, 96.2 
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colour and she has been provided with almost all of her 


Physica] 
aspects also. So far as her colour is concerned, the Purāņas refer 
to her as of white, blue and Šyāma colours. These are briefly dis- 


cussed as follows: 


1. WHITE 


Unlike the Vedas and the Brākmaņas, the Purāņas repeatedly des- 
cribe Sarasvatī to have a pure white complexion. Such a colour 
of her complexion is obvious enough from the various epithets used 
for her. For instance, she is called 'paramā Jyotirupa"*^ (like a heap 
of bright light), jyotisvarüpa'55 ‘Himacandanakundendukumudambho- 
Jasannibha'9$ (white in colour like snow, scandal, kunda, indu, 
kumuda, lotus all having white colours), *Suklavarna 5? (having white 
complexion), "Koticandraprabhajustapustasriyuktavigraha'58 (having 


the body besmeared with the lusture of crores of moons) and "Šverā- 
bha"? (one of white lusture). 


She possesses the beauty of crores of full moon *Kotipurnendufo- 
bhādhyā', It is not only her complexion that is white; but at the 
same time, she is also described to have white eyes like lotuses 


‘Saratpatkajalocand’s}. Besides, she 15 also called ‘Sudati’6? ‘having 
beautiful or shining white teeth’. 


Thus, she is out and out white. Her white colour is one of the 
three colours representi 


of the five Prakrtist3. But so faras her *sattva:guņātmikā' form of 
Prakrtiis concerned, it d 


n oes not represent her "Šuddhasattvasvarūpā 
form’64 only; it also stands for a Psychological connotation. Since 
knowledge is generally understood to evolve from Sattvaguņa, itis 


—— < 
BYP., II. 5.10 
"Ibid.,II. 5.34 
"Ibīd., IL 1. 36, S. 13 
*'Ibid., 1. 3. 54; IX. 2. 54, 4. 46 
"Ibid., (L. 4. 46 
"AP.,L.16 
"BvP., I.'3. 55 
*! Ibid.,I. 3. 55 
*!/Ibid., I. 3. 56 
"Ibid., IL. 1. 1 ff. 
*Ibid., M. 1. 36 
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ng her three "Guņas',in her capacity of one ` 


Colour of Brahmā's Spouse 3 


quite reasonable to hold Sarasvatī as the goddess possessed of white 
colour. Knowledge is also thought of as identical with Sattva (sativa 
jūānam).  . ቺ š 

Like Brahmanic Sarasvatī, some gcddesses of learning in Bud- 
dhism, €-E- Mahāsarasvatī, Vajravina Sarasvati and Āryā Sarasvatī 
are 8150 white-complexioned*5. In the Aparājitaprechā, by her other 
epithets like «Švetabhujā', *Svetüügi' and "Candrasekharā', Sarasvati 
"seems to be out and out of white colour. These epithets seem egually 
applicable to the four forms of Sarasvatt—Mahavidyà, Mahāvāņi, 
Bhāratī and Sarasvatī.*% 

The most familiar colour is white. Keeping her nature in view, 
her devotee is asked to please her just be giving away, according to 
his capacity, the white garment (Suklavastrani) and by offering to 
her the white garland (Šuklamālya) and ointment (Anulepa)®. 


2. S¥AMA 


In addition to her description as having the white colour, Saras- 
vati is also called ‘Syama’.*8 It is necessary, in such a circumstance, 
PES habtlie term Syam a implies. š 

The word ‘ Syama’ appears to have been used for Sarasvtaī in two 
different senses. Generally, everywhere in literature, gods and god- 
desses have been depicted as ever-young and the old age has totally 
been discarded. In thecase of Sarasvatī, ‘Syamd’ probably denotes 
her youth). But, at the same time, Sarasvatī may also be supposed 
to be of black (Syama). 


Usually ‘Syaéma’ stands for black colour and the epithet ‘Syama’ 


fits Sarasvatī in the sense of *Syama' (black colour), which is clear 


“Benoytosh Bhattacharyya, The Indian Buddhist Iconography (Calcutta, 1957), 
Pp. 349-351 

"ApaPrc., CCXXX. 15 

"MP. LXVI. 6: 

"BvP.,I.3. 56. = 

“sasmita sudatī sy&m& sundarīņām ca ean ! 
inam trāņām janani para < = 
“From the Faiy OE it is beyond doubt true that መ. la 
- Called most beautiful (Gundarīgāš ca sundari), which is possible in one's n. 
idāsa in his Meghadūta (II. 22), also uses ‘Syama’ for Yakini to denote 

Youth: strany šyāmā sikharidašanā pakvabimba *dharosthi?". 
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from the following. According to the Sañkhya system, "Prakrti",is the 
fundamental source of the universe. In the Purāņas, too, at one place 
or the other, the same philosophy has been usheicd in in a well- 
mannered way. For instance, Durga, Radha, ፲.8፤፻በ:፲, Sarasvatī and 
Sāvitrī arc said to be denoted by the single name of ‘Prakrti’. All of 
them are capable of creation. They are, therefore, called thc five forms 
of "Prakrti'.'9 This ‘Prakrti’, as the source of.the universe, is said to 
have been possessed of the three Guņas—Sattva, Rajas and Tamas. 
These Guņas are classified categorically according -to their nature. 
Sattva stands for white colour, Rajas for red and Tamas for black? 

When these Guņas are ir, low and high grades, there is an upheaval 
and creation starts therefrom; but when they are proportionally equal, 
it is vice versa. Scientifically, when red, white and black colours are 
mixed together, the ultimate colour is black. Similarly, the ultimate 
colour of ‘Prakrti’, must be black; for, at the stage of Pralaya, all the 
Guņas are 18 equilibrium and remain standstill and, therefore, their 
admixture should give the black colour. Being one of the forms of 
‘Prakrti’, Sarasvati is judiciously described to be of black colour 
(Syama). Syama also stands for colour like gold.72 

In Jainism, there are sixteen forms of Sarasvati. Mahākālīis 
One of them,’ whose colour is black. Being one of the forms of 
Sarasvatī, Mahākālī aptly accounts for her black (Šyāmā) colour. 


This also justifies the description of Sarasvatī as having black colour 
(Syama). 


3. BLUE 


"This colour has not apparently been mentioned in the Purāņas. This 
Occurs in the other literatu 


gee re, particularly, in the Tantras. In the 

rividyarnava-Tantra, there is the description of ‘Nilasarasvati’. It 
appears that Sarasvatī of Brühmanism is there called ‘Nilasarasvat!s 
probably because of 


her new Tantric conception, which accepts het 
colour as blue. According to the above Tantra, which provides het 


Sei 
"BvP., ፲፲. 1. 1,4.4 
"YP., XXIII. 54-57; SK.,1 
"Sarl, Introduction, p, 25 


"B.C. Bhatt 
VOU acharya, The Jain Iconography (Lahore, 1939), pp.57, 125-126, 
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with this colour, the hands of the goddess are beautified with blue 
Jotuses.?4 

Isewhere, Sarasvatī has been depicted as partially of blue colour. 
In Buddhism, Vajrasarasvatī is said to have a face, the right phase of 
which is blue and tbe left white : "nīlasitadaksiņavāmamukhīm”5. Like 
Buddhism, in Jainism, too, one of the Vidyadevis, Manavi, according 
to one of the sects, is said to be of blue colour. Her seat is also blue. 
This goddess seems to have her close association with "Nīlasarasvatī” 
of Brāhmaņism."% 

In the Aparājitaprechā, a quite different colour has been associated 
with Sarasvati. According to it, it is her neck alone, which is of blue 
colour; neither her body nor her face. The Aparájitaprccha brings 
tolightthe four forms of Sarasvati. They are Mahāvidyā, Mahā- 
vāņi, Bhāratī and Sarasvatī.'” In the Devatāmūrtiprakaraņa of 
Sūtradhāra Maņdana, there are twelve forms of Sarasvati—Maha- 
vidya, Mahāvāņi, Bharati, Sarasvati, Arya, Brāhmi, Mahādhenu, 
Vedagarbhā, lévarl, Mahalaksm}, Mahakall and Mahāsarasvatī”*. 
The four forms of Sarasvatī given in the Aparājitaprechā tally with 
the first four forms among the twelve given by Sūtradhāra Mandana. 
Inall probability, the epithet ‘Nilakanthi’ is equally pplicable to 
Mahāvidyā, Mahāvāņi, Bhāratī and Sarasvatī and con guently, they 
all may be held to have their neck of blue colour. 


The Vehicle of Brahma 


Duringthe Purāņic period, almost all gods are shown associated 
With various vehicles (Vākanas).”? Vahana is from 4 Vah, meaning to 
Carry. It is employed to carry something or somebody. When a 
Vāhana is associated with a particular god, to a common man, it 
shows a particular god, travelling by it. This is true to a some extent. 


ca: tutte 
Suge īvidT., 11.1; see also ibid., Part II, p. 273 for “nilasarasvati-vidyabheda- 
ih”, - 

"Sddh Mā., 163 
n C. Bhattacharya, op. cit., pp. 174-175 
n Pa Prc., CCXXX. 15 
mot” Pra. , VIII. 80-85 

Ya Ror Véhanas of some gods, see Manmath Nath Dutta Shastri, Agni-Purāņam, 
-1 (Varanasi, 1967), pp. 186-188; for vehicle of Brahma, see various images at 
end of the book. 
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For instance, Yama, the god of the death, moves on the ba 
buffalo of terrific nature. But this does not hold good of a 
because Vahanas of some of them, are too small to Carry them over 
their bodies. They are also so tender and delicate to bear the Weight 
of their masters. Sometimes, one may ask, if gods are SO powerful 
to do anything at their will, why are they shown travelling by 
Vahanas of trifling nature and character. It is rather 


ck Of a 
ll gods; 


sign swan as the vehicle of Brahmà. To 
€ a couple of instances. The Matsya-Purana, 


à apters on iconographical aspects, says 
that the image of Brahmā should be made as seated on a swan or it : 


“brahma kamaņdaludharak kartavyah sa Caturmukhah | 
hamsaridhah Kvacitkaryah kvacicca Kamalasanah {17780 


Accordingly, Brahma should ride a sw. kearudha). At 
another place of the Visnudharmottara-P an (Hamsaridhah) 


urāņa, Brahma is portrayed 
as seated on a chariot drawn by seven sw ግዓ i 

Bere j ans : adha tur- 
bahum saptahmse rathe sthitam "81 Siera kās: 


2. THE IMPLICATION OFSWAN 


In the Kathopanisad, the swan as residing in the Sky, has been identi 


—T  .[_—aQn 
“MP., CCLX. 40 
"VDP., XLIV. 6 
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fied with the sun (Sūrya)s* and ultimately, itstands for the Supreme 
Soul (Atman), who is above all things on the carth.® It is commonly 
believed that it came to the earth from the high and took various 
manifestations in different regions, when it entered them. So, in all 
regions, Atman (Soul) is said to be of seven swans; for each swan 
resembles one region (Loka). As there are seven Lokas, the swans 
are also seven to represent them. .We have seen in the fore- 
going pages that the chariot of Brahma is drawn by seven swans. 
The text. itself of a Purana says that these swans represent seven 
Lokas : 


“ye lokāste rathe hamsah brahmanak paramesthinak"*^ 


Now, let us view this point again. According to the Kathopanisad 
(1.2.2), Azman is Hamsa and the Harsa is none other but the sun. 
Besides the sun, Atman is the air inthe sky. He isthe sacrifice and the 
Soma. He is stationed in men, gods, sacrifice and sky. He represents 
Various objects, produced from different sources.* Thus, Afman is all 
pervading and everything of the world, has resulted from him. With- 
out any quality, Brahma is Brahma (Atman). The Harisa associated 
with Brahmā, typifies this very notion. Here, the Hetu Hamsa identi- 
fies Brahma with Brahma; but according to the Vēmana-Purāņa, there 
is Pradhāna, who is supreme and Purusa is next to him. This next 
Purusa is called Hamsa, Hiranyagarbha, Kapila, Chhandomūrti and 
Sanātana. Of. these, the Hamsa and Hiranyagarbha expressively 
stand for Brahmā. Here, Pradhāna should be taken as Brahma and 
Purusa as Brahmā. According to the above observations, if Hartsa 
Tepresents Brahma and if according to the Vāmana-Purāņa, Brahmā 15 
also Harhsa, then Brahma and Brahmā, without any fear of doubts, are 


መ 
"Kath., Il. 22 


„tainsah $ucisad vasurantariksasad”* 
Ibid.. II, 22 


raisa, šucisad vasurantariksasad 

ota vedisad atithirduroņasad ! 

PrSadvarasad rtasad vyomasad abjā 

zoja rtaja adrijā rtam brhat !!” 

YDP., LXVI. 13 : is found i V., IV. 405; 
P The verse rendered in the Kathopanisad.; I. 22 is found in the RF., LY. 4525 

*X.24; XII. 14; Br, VI. 73.11 [ 
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identical. Therefore, both can be said to be representing the soul. 

It is also to be noticed here why seven Hamsas are said to be 
yoked to the chariot of Brahmà ? Number seven has been a popular 
number to be used in several ancient countries. For instance, in 
India, the Marutas are seven (sapta gaņopetā marutah 86 Also, there 
is a galaxy of seven Rsis, who are equally mentioned in the Rgveda, 
the Mahabharata and Puranas.9" The Saptarsis are also said to be the 
mental sons of Brahmā. Thus, they represent knowledge. Brahma 
and Brahmā are the very source of that divine :knowledge: Besides, 
the sun, the moon and the constellation of five stars make a number 
of seven, which has got many religious and astronomical significance 
in our country as well as elsewhere. 

Number seven is also very often mentioned in the enumeration of 
the rivers of India. Although, there were a number of rivers in an- 
cient India; but great importance was assigned only to the seven 
rivers of the north, which are as follows : 

“(0 Garīgā (Ganges) ; 

(2) Yamunā (Jamna) ; 

(3) Saraswati (Sarsuti) ; 

(4) Sutudri (Satlej) ; 

(5) Parushani ; 

(6) Marud-Vridhā ; 

(7) Arjikiya (the Vipāsā Hyphasis Byās).''88 


To us, seven Hamsas collectively may symbolise the following 
sense 81505» : 


(1) Stream of bliss, 
(2) Stream of existence, 


— Y ዴዴ: 
5 : . > j 
d. ai Prasad Singh, Hindu Dhàrmika Kathāon Ke Srota (Patna, 1955), 
*'For details see Siddh 
Mani, op. cit., p. 691 


t time ninety eight Saptari! 
incach Manu's age, Marici, 
Kratu are the mental sons of 


f the Saptargis 
Aūgiras, Atri, Pulastya, Vasigha, Pulaha በለ 2 
Brahma”. "a 
Cf. John Dowson, Op. cit., p. 281 : 
"Abhaya. Deva, “Sarasvati Devi Evam Nad 


(Vārāņasī), p. 13 V" Vedavant, Varsa 10, Anka 7 
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(3) Stream of consciousness, 

(4) Stream of Manu, 

(5) Stream of truth, 

(6) Stream of breath, 

(1) Stream of gross body. 

Sri Aurobindo?? takes the seven rivers as the seven fold waters of 
life and defines them as follows : 

«The sevenfold waters thus rise upward and become the pure 
mental activity, the Mighty ones of Heaven. They there reveal them- 
selves as the first external and ever-young energies, separate streams 
but of one origin—for they have all flowed from the one womb of 
the super-conscient Truth—the seven Words or fundamental creative 
expressions of the divine Mind, Saptavāņīk......” 

From this expression, WC deduce that the number seven represent 
the very supreme power of the world, be it in the form of mind, life, 
water, consciousness, words, efc. š 

Hamsa was also one of the mind-born sons of Brahmā and he 
practised austerities life-long. Besides, Harhsa is also thought of an 
incarnation of Mahāvisņu, in Krtayuga?! We have already seen 
that Brahmā, according to the Visņudharmottara-Purāņā, represents 
one of the Mūrtis of Visnu. These instances present Hamsa as asso- 
ciated with Brahma. Hamsa typifies the creation of the world. For 
this detail, sec further under heading ‘Vehicle of Sarasvatī. 

Men of the world are love-lorn. They have lost their foresight 
to see beyond the world and the worldly objects. Their lustful desire 
pev no room for them to think of the Supreme. They are not 
Dum of death. They do not have the knowledge of Sat and Asat, 
RAE are unable to think that this whole world is but the reve- 
this: "i the ultimate reality.** Brahma and Harisa remind men all 
form a s: former is next to the ultimate reality or is the manifest 
ES and at reality, while Hamsa is the incarnation of the ultimate 
eee nd at the same time, it represents the world. Thus, there are 

qualities in Hama. 


"Sti Aurobi 
NDL- ado, op. cit., p. 138 
BkāP., IV. 8.1; XL. 1319-41 


52 
D 
lor ^ መክያ Pathak, Visnupurāņa Kā Bharata (Ckowkhamba, Varanasi, 
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The Vehicle of Brahma’s Spouse 


Like Brahma, Sarasvati, too, rides a swan. Besides swan, peacock 
has also been given to her as her vehicle. A full detail of them, runs 
in the following pages along with philosophical connotations, 


1. THE SWAN 


By the study of the Purāņas, we arrive at the conclusion that she has 
inherited her vehicle from her father or husba 


nd Brahma, who has 
the swan as his vehicle. The Matsya-Purāņa, which devotes most of 


its chapters on iconographical aspects, says that the image of Brahma 
should be made as seated on a swan or it should be ‘Kamaldsana,% 
Similarly, Sarasvatī is also described. as riding a swan.?4 The Matsya- 
Purāņa, while prescribing the identical formula for making the 
images of Brahmā and Sarasvati, says. that the image of Brahmāņi 
should correspond to that of Brahmā.5 As Brahmā has the swan as 
his vehicle, similar must be the case with Sarasvatī, i.e., she should 
also be seated on a swan (Hamsādhirūdhā). 


In Jainism, some of its Vidyādevīs like Vajrasrhkhaia,9? Kāli, 
Gandhari,® etc., are said to have the swan as their vehicle. 


2. THE PEACOCK 


Besides the swan, the peacock has also been alluded to as the vehicle 
of Sārasvatī. This vehicle hardly finds mention in the Puranas; but 
elsewhere it is associated with'Sarasvati.100 

The peacock gets the prominent place in Jainism as the vehicle 


of some of the Vidyādevīs, such as Rohiņī,01Prajīīgpti,102 Aprati- 
cakrā,193 etc. ` 


SMP., CCLX: 40 

"NPrSā., VIII. 41 

* MP.. CCLXI. 24-25 

Ibid., CCLXT. 25 

*'B.C. Bhattacharya, Op. cii., p. 124 

Thid., p. 124 

"Ibīd., pp. 141, 173 

1o Charles Coleman, The M tholo, s 
!"B.C, Bhattacharya, op. eif. p. El aed fondo; 1832), p. 9 
127bid.,pp. 98, 167 ገት - 

59፤/ዕ/፲, p. 169 
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The différent sects of Jainism (i.e., Svetambaras and Digambaras) 
accept a variety of vehicles for the Vidyādevis. For instance, the cow 
is the vehicle of Rohini (Svetambara sect), the elephant of 
Vajrankusa (Svetambara sect)!05, the Garuda of Apraticakrāt? „the 
Cuckoo of Purusadatta,!°? the deer of Kali (Digambara sect), 
the tortoise of Mahākāli (Digambara sect).!? the man of Mahākāli 


(Svetāmbara sect),!10 the alligator of Gauri (Svetambara sect)!!! and 
the like. ` 


3. THE IMPLICATION OF THE SWAN AND THE PEACOCK 


The swan (Harasa) is taken to be a very-superior bird and is said to 
possess a sense of spirituality and divinity.-It is, probably, due te 
its divinity that itis taken to be one of the incarnations of Vigņu. 
Moreover, in the Prapaūcasāra, Patala 4, this whole world is called 
*Hamsütmaka. The word ‘Hamsatmaka’ has to ita philosophical 
purport according to which the whole world is conceived to ° 
*Harisa'. In this context, itis necessary to bring to light the full con 
notation of the word ‘Hamsa’ so as to understand the philosophical 
associations with.it. iz; UE. 
The following observation offers 8 very fine explanation 

form of Harnsa : 

ËI oss sya nes who has this feeling of identification and ends the 
fear of the world, is Hamsa. Here, ‘Aham’ stands for Jivatman and 
‘Sak’? for Brahma or Supreme reality.!!?.Sarasvatī also, in her per- 


" "qd. p. 166 ` 
Ibid’ p. 168 
357ዕ/2;, ህ.- 169 
E (7 E p. 126 
"t Ibid., p. 170 
"Ibid. p. 129 
"id, p. 171 
"Ibid. p: 172 
1Brindavan C. Bhattacharya, Indian Images, Part I (Calcutta, 1921), p. 13 
“Monier Williams, op. cit., p. 1163 $ 
“the bana Puri (represented as borne on A Hae oe sas IV. 
Soul or Universal Spirit (=brahman; according to y. «to go", Le., who 
40.5. in this sense derived either fr. rt. I; han m naris ች 2m ን ርመ 
goes eternally’, or resolvable into aham $2, ‘I am that’, i.e., the ፡ 
Being .። s 
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sonal capacity, represents the three worlds, the three Vedas, the three 
Agnis, the three Gunas, the three stages and all the Tanmātras. She 
is, thus, the embodiment of all the fundamental atoms capable of 
creating the universe.!14 It has been noted in the Purdnic accounts of 
the origin of Sarasvatt that when the mind-born sons of Brahmā took 
no interest in the activities of the world, he created Sarasvati to bear 
the burden of the universé. So, in the form of “Sakti” or ‘energy of 
the Supreme Being',!!5 Sarasvati created the whole world, which has 
its base in her and shows her association with the Supreme Being. 
The swan (Hamsa) represents .the position when this ‘association’ 
turns into "identification". This identification between her and the 
Supreme Being is, symbolised by her vehicle, the swan whose name 
‘Hatsa’ by itself is remarkably suggestive. 

The other implication of the swan may be interpreted differently. 
As has been said above, ‘Hamsa’ stands for the identification of T 
and ‘He’. This mode of thinking that ‘I’ and ‘He’ are one, can sustain 
alltypes of knowledge. Therefore, ‘Hamsa’ is aptly takentobe the vehicle 
of ‘Sarasvati. Hamsa is also the nameof a mantra, which is called 
*Ajapà Mantra’, spoken without an effort. Its sound represents the 
supreme sound of the Supreme reality. It is by this Supreme sound 
that knowledge is communicated. Harhsa related to Sarasvati may be 
thought as representing all this and it is for this reason thatin 
popular belief, ‘Hamsa’ is said to be ‘jianavan’. Her travelling by 
“Hamsa’ Psychologically implies her Moving with knowledge. It may 
also mean that she isthe embodiment of ‘Jnana’ and wherever she 
goes by this vehicle, she brings knowledge with her. Hamsa also 
typifies purity—purity of mind which (mind) is cutoff from the 
worldly temptatinos.!l* The association of ‘Hamsa’ with Sarasvati, in 
& way, implies her becoming Pure; for she is the embodiment of 


knowledge or is possessed of knowledge and it ; ale 
through which purity is gained. sc and it is (ho knowledg 


Now, the implication of the peacock 


D remains t “seen. the: 
“peacock, there is a Sanskrit word Pu d 


"Sikhin'. This word denotes the 


— 
ItVamP., XXXI. 10-12; SkP., VI. 46..29-30 


"Mohd Israil Khan, op.cit., pp. 115-117: Cf. ma. 
VII (London), p. 344, “the name of Sarasvatī taci imoa ብጊ Telepedia, y 
emale ji 


8፡፲0ከ0 Garret, Classical Dictionargy of India (Madras, 1871), p. 66 
s P. 5 
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s wellas of Agnil!? Agni has been identificd 
eae A eedem Sarasvati (speech) with sacrifice.!!? In the same 
m. it may be held that tbe three flames of Agni represent 
E ር forms of Sarasvati (speech). It is, perhaps, to symbolise 
xd psychological and philosophical relation with Agni that she holds- 


the peacock, the symbol of Agni, as her vehicle. 


TTT 5 
Monier W „op. cit., p. 100 ረ ibid., 13.10 
"Vānē, XXXIL 10: BY, IL 1.11; alto cf. ደና ibid, 
TUS, III. 1.49:14 á 
“vydg vai sarasvatī vvāg yajñoh 
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CHAPTER-V 
THE IMAGE OF BRAHMA AND HIS SPOUSE 


1. BRAHMÁ IN THE VISN UDHARMOTTARA—PURĀŅA 


T the Visnudharmottara-Purāņa, Visnu is the central figure and his 

three Martis are called Brāhmī, Vaisnavi and Raudri. We have already 
"seen their meaning earlier. Here, we have to view Brahmā through the 
iconographical features found in the Visņudharmottara-Purāņa. To 


"deal with the iconographical features, there is a Chapter in the 
Visņudharmottara-Purāņa, which is 


starts after Citrasūtra, 
"Chapter LXXXV, The 
Purāņa in question, 


i > Wood or clay. This 
Very definition is found in the Visņudharmottara-Purāņa (Chapter 
XLIII) 

This evidently shows how 
fashioned by chiselling stone, etc. The Vedic people 
did not cherish this sort of id was all around them 
and they eulogised i i i 


1VDP.,XLIII. 31-32 
yatha citram tathaivoktara khātapūrvarh narüdbip | 
suvarņarūpyatāmrādi tacca lokesu darfayet !! 
$iladarusu lohesu pratimākaraņam bhavet! 


anenaiva vidhānena yathz citramudāhrtam I 


i. Digiti tion USA 
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of course, some had different figures. These figures were provided with 
various emblems, which have got many religious and philosophical 
purport.? On the basis of the study of the Pratimālaksaņa, found in 
the various Puranas, we deduce that the Pratimalaksana brings us near 
to Sākāra worship of deities and, therefore, unmanifested forms have 
no place therein. Brahmā in his Sākāra (manifested) form figures in 
the Visnudharmottara-Purāņa at several places. 


(i) The Image of Brahmā 


The Chapter XLIV (VDP) starts with a very brief description of the 
divine triad. In this Chapter, the iconic description of Brahmā is 
found in clear terms in verses 5 to 9. According to this Purana,. 
Brahma should have four faces, presenting *Saumya' and ‘Tosya’ 
forms. He should be seated on a lotus-seat and should wear the skin 
of a black antelope.’ He ought to have matted hair, four arms and 
should be seated on a chariot drawn by seven swans (Hamas). Each 
of his right arms is put in the palm of each of the left hands. His 
tight hand carries rosary and the left, the water vessel (Kamandalu).. 
He is bedecked with all ornaments. He is possessed of all good omens 
and tranquil form. His bodily lustre should be like that of the tip of 
a lotus-petal and the eyes closed in meditation." Brahmā should be 
made in an image, on a painting or in a modelling as having the: 
colour of the tip of a lotus-petal®. 


_ IM 
*Cf. Dr Priyabala Shah, op. cit., p. 138 
*VDP., XLIV. 5 
brahmāņam karayedvidvündevarn saumyam caturmukham ! 
baddhapadmāsananh tosyarh tathā kesnajinambaram !! 
*Ibid., XLIV 6-7 : 
jatadharam caturbahur saptaharhse rathe sthitam ! m 
vāme nyastarh karatale tasyaikarn doryugam bhavet -: 
ekasmindaksiņe pāņāvaksamālā tathā šubhā ! 
: kamandalurdvitiye ca sarvabharanadharinah 8 
Ibid., XLIV. 8 
sarvalaksanayuktasya šāntarūpasya parthiva! 
Padmapatradalāgrābharh dbyānasanmīliteksāņam ^ 
id., XLIV. 9 bes 
arcāyārh kārayeddevam citre vā pustakarmaņi 'ū!! 
boo For an iconic estimate of Brahms, see his various ! 
k. Also see Sanskrit Texts in Appendix II. 


mages at the end of this 
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Again, Chapter XLVI (VDP) is on the Pratimālaksaņa; but no 
iconic features of Brahma, are found here. This Chapter consists of 
19 verses and barring 6 verses of the beginning, the rest explain the 
emblems (Hetus) of Brahma. -We will examine these emblems later on, 
‘Chapter LXIII deals with the icons of Brahma. This Chapter consists 
of three verses and, of these, only the opening verse gives some new 
iconic features. Here, Brahma is said to be seated on the petal of a 
lotus, whereas, in Chapter XLIV, he is shown sitting in a Padmāsana 


posture. Secondly, he is described as flanked by Savitri in his left 
Jap.” 


2 BRAHMĀ IN THE MATSYA-PURĀŅA 
1. GENERAL RULES FOR MAKING AN IMAGE 


"The Matsya-Puràna also prescribes general rules for making an image 
Of a particular deity. Let us take the general rules at the outset. 
According to this Purāņa, for making an image, some measurements 
are to be taken into account and, of these, according to the Matsya- 
Purana, trasarenu, bālāgra, likhyā, yūkā, Java and anguli are indispen- 
sable. We may understand this table a 


S under: 
8 trasareņus = 1 balagra 
8 bālāgras = 1 likhyā 
8 likhyās = 1 yūkā 
8 yūkās = 1 yava 
8 yavas = 1 anguli 
12 Aūgulis = 1 mukhya 


Several parts of an image 
sions to be in this Mukhya 
gold, silver, copper, gems, 
compound of copper, 
of wood.? Again, 


precious stones, stone, wood, iron, brass, 
I bell-metal, sandalwood or other good variety 
images are of various kinds. For instance, they may 


=——— ው 
Ibid., LXIII.1 
Padmapatrasanasthastu brahmā kāryašcaturmukhah ! 
sāvitrī tasya kartavyā vāmotsangatā tathā I 
*MP., CCLVTII. 17-19 
*Ibid., CCLVIU. 20-21 
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be for the use of a household, a temple or a royal placc. An image of 
a household should be bigger than one cubit. A cubit is a measure- 
ment measured by the extended thumb aad little finger; but an image 
of a temple or royal place should not exceed 16 cubits (Vitastis).1? 

The attitude of the face of an image should be divided into ninc 
parts; the neck is to be made of four fingers; and below it (neck), 
preast should be located measured by one part. Below the breast, the 
navel should be made beautifully one finger in measurement.!! Below 
the navel, the organ should be made of one finger, two thighs of two 
fingers, the knees of four fingers, the ankles of two fingers, the feet 
of four fingers and the head of fourteen fingers.!? 

The breadth or thickness of several limbs of an image should be 
as below: 

The forehead should be of four fingers, the jaws of two fingers 
and the lips of one finger.!? The thickness of the temples should be 
of eight fingers and the eyebrows should bc half a finger in breadth:!* 
Other details regarding height, breadth, colour, attitude, etc., of an 
image or images arc beautifully delineated in this Chapter further.!5 

Regarding fashioning of the divine images, the Matsya-Purāņa 
lays down the following rules. 

If the divine image be female, it should be 22 fingers and the 
space between the breasts is to be 12 fingers and the circumference of 
the portion at navel should be 42 fingers. If it be a male, the girdle 
should be made of 55 fingers. The shoulders should be six fingers and 
the thickness of the neck should be eight fingers, the length eight 
Kalas and the length of the arms should be 42 fingers. The length of 
the palm of the hand should be five fingets and the middle finger is 
to be of five fingers. The nameless finger isto be 1/7th less, the little 
finger 1/5th less than the middle finger and the ring finger, one-fifth 
less than the middle finger. The thumb should be four fingers. The 
joints of the middle finger should be of two fingers long. The joints 
Of the thumb should be like those of the ring finger and the 


ከከ 
Ibid., CCLVIII. 23 
Ibid. CCLVIII. 26-27 
anm, CCLVIII. 28-29 
Sur CCLVIII. 31 
M id., CCLVIII. 32 
bid., CCLVIII. 33-54 
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upper joint should be made greater by two Yavas. Nails should bẹ 
made in half of the top joint, which should be smooth, reddish and 
glossy. The back of the fingers should be somewhat round and the 
corners should be'raised' by the one Kala. The hairs of the head should 
hang on the shoulders by ten fingers. The limbs of the goddesses 
should be made slender and shorter. The breasts, the thighs, the hips 
and lions should be made bulky. The abdomen should be in a space 
of fourteen fingers. All the images should be adorned well with various 
kinds of nice ornaments in their arms, etc. Their necks should be 
somewhat longer and curved with excellent curbs of hair. The neck, 
nose and forehead are to be three fingers and a half; and the lower 
lip is to be of half.a finger. The eyes should be more than 1/4th of 
the lips. The ridge of the neck should be a little more than 1/2a finger 
in height.16 

The heights of the Devas, Dānavas and Kinnaras should be nine 
Tālas. One Tāla stands for the space between the thumb and the 
middle finger.!* Thus, the account of the finger-measurement for 
making the images of the Devas is related to the Tāla measurement. 
The Tāla measurement can. be understood by looking into the 


measurement, which has been dealt with the image of Sarasvati in 
this Chapter further at the end. 


2. THE IMAGE OF BRAHMĀ 


In the Matsya-Puràna, a very brief account has been given for making 
the image of Brahmā. The same is being rendered as follows : 

The opening verse on the image of Brahmà, says that the image 
of Lord Brahmā should be made with four heads holding a Kamandalu 
in one hand. He should be Shown riding on a swan or seated on 8 
lotus,. as the case may be.!8 The complexion of the image of Brahm& 
should be reddish, like the bed of the lotus, with four. ከ8865, five 
faces, holding a Kamandalu in the left hand, sacrificial ladle in the 
Tight and staff and Sruva in the left and tight of the other set of 


**Jbid., CCLVIII. 57-70 
Ibid., CCLVIII. 16 
Ibid., CCEX. 40 


brahmā kamandaludharah kartavy; 


: ah sa caturmuk 
harmsārūdhah kvacitkāryah kvacicca kamalāsanak "ri 
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d with the Devas, seers, Gandharvas praying around him. 
„an be represented as engaged in the work of creation, wearing 
e should De T deer skin and a sacred thread.! 
2 e image, a site should be located for Homa with 
To the ne por ne Joda To the left of the image, there should 
ghee, 22 Me image of Savitri and, on the right, that of Sarasvati. 
M ንች should be placed in front of the Lord.” 


(Ü) Implications of the Emblems of Brahma 


Here, we will see various implications of the objects, which are as- 
sociated with Brahma. We see Brahma, adorned with uos 
objects, which are external. And at the same time, some et 0 
Brahmā's body are themselves uniguc. As such, they need gr an- 
tion. Words actually fail to explain those parts and objects; t e 
fore, various symbols are given to them. In this ፍው K is PA 
necessary to undersand the meaning and purpose of symbols, w 

are most frequently used in our religion, art, literature, ete. 


1. USE AND PURPOSE OF SYMBOLS 


Ofall religions of the world, Hinduism makes the moss [o 
symbols. As a matter of fact, symbol is an easy and ስክ ያው is 
toknow an unknowable and indefineable. A man or à AUS 
imperfect. Therefore, he cannot reach the perfect by saat á 
means, Words fail to express the ultimate reality. All ae icm 
Man cannot leave their place to trace out the MEE i a 
the use of symbol. A single use of symbol exposes 4 en 


= 

Ibid... CCLX. 41-43 1 
Varņātah padmagarbhābhšcaturbāhuķ šubheksaņāk * 
kamandalurh vamakare sruvarh haste tu daksiņe!! T 
vàme dandadhararn tadvatsruvarh capi pradarsayet ፡ i 
munibhirdevagandharvaih stayamanam samantatah s. 

tvanamiva lokanstrinchuklambaradharam vibhum : 

, Dreacarmadhararh capi divyayajāopavītinam H 
Ibid ,CCLX. 44-45 Š ; 
ājyasthālīra nyasetpāršve vedamsca caturah punah 
Vāmapāršve'sya sāvitrīrh daksiņe ca sarasvatīm !! 
agre ca rrayastadvatkāryāh paitāmahe pade! ፆ 
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many varieties and ramifications. In Hinduism, beliefs are mam 
and so are the symbols. Symbols are suggestive and they stand for 
the exposition of deep notion of a devout towards the perfect 
The purpose of the symbol is two-fold. Firstly, the human mind has 
` limited faculties. As a result, he cannot conceive physically all objects 

of his adoration through them. In religion, mystery surrounds the 
objects and this mystery is revealed by means of various symbols, 
Secondly, deities are formless. There are some subtle ideas, which are 
divinised. We can offer our reverence to them only when- they are 


given some forms. Symbols accord many helpful assistance in the 
recognition of these deities and forms.22 ; 


2. VARIOUS SYMBOLS OF. THE OBJECTS AND BODILY PARTS 
OF BRAHMA 


According to the Visņudharmottara -Purāņa, Brahma is said to have 
four faces, which stand for the four Vedas—eastern the Rgveda, 
southern the Yajurveda, western the Sāmaveda and northern the 
Atharvaveda. The mouths of Brahma represent the Vedas, the four 
arms the directions, the waters in the water-vessel the whole world— 


"For details see James Hastings, op. cit., Vol. 12 (New York, 1958), p. 141 

"OT all religions of (ከ5 East, the home of type and imagery, Hinduism 
makes the most use of symbols. It has formally declared the ultimate truth to 
"be unknowable and indefinable. In all its scheme of practice and teaching, it 
‘seeks to make definite approach to reality by suggestive type or symbol—an ap- 
Proach that can never find its goal, but can only draw nearer and nearer...The 
symbol is the necessary and helpful intermediary between the inadequate capa- 


city of the mind of the would-be worshipper’ i i ature 
and the fullness of the unknown ieksaa pi communicable a 


ከ61 whom he adores. A complete and adequate 
ና therefore of the Hindu use of type and የመ would require-an 
ian exposition of Hindu belief in its many varieties, and rami- 
ībid., p. 142 
AS 228. and purpose of the symbol is 
audible likeness what cannot be really or full resse physi 
ear, or even clearly conceived by the limi rm Satpal physical eve; € 


religious need of those 
„are unable to grasp the conception 
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movable and non-movable. In clear words, the wateris a primary 
element in the creation of the world and this is why, it is shown kept 
in the Kamaņdalu of Brahmā. The rosary in his hand represents the 
ህጠ6.” The time is an important factor, both in the life of Brahma 
and onwards transmission of the world through the four Yugas, 
where each Yuga has a specific length of period (Kāla). Brahmā 
wears the antelope-skin. This represents the Yajña, which is of two- 
fold—Sukla and Asukla.*4 

We have already?5 seen that Brahma rides a chariot drawn by the 
seven swans. According to the Visņudharmottara-Purāņa, the seven 
swans represent the seven Lokas, namely, bhuh, bhuvah, svah, mahak, 
janah, tapah and satyam.?* In iconography, Brahma’ is shown sitting 
either on a swan or lotus. We will see the implications of the lotus- 
flower in detail later on. Brahma is associated with the lotus in two 
ways. Firstly, in some of “the Puranas, heis put before us 
as born out of a lotus grown from the navel of Lord Visnu. 
Secondly, we find him either. sitting on a lotus or riding a 
swan. Usually, all devouts see him in later posture, which is a source 
of meditation for them. Now, let us take the first account and reckon 
its implication according to the Visņudharmottara-Purāņa. The lotus, 
which arises from the navel of Visnu, represents the earth (Maki). 
The pericarp of the lotus stands for the Meru mountain as symbol 
of steadiness. Brahma sits on such type of lotus in his Padmāsana 
posture and meditates. In meditation, he thinks of (his highest state 
(parama dharma), which is formless (Rapahina). When he is in 
meditation, his eyes are closed and thereby, he visualises the whole 


መ 
*VDP., XLVI. 8-10 
tevedah pürvavadanarh yajurvedastu daksinam ! 
Pāšcimarm samavedah syādātharvaņamathottaram !! 
Ye vedāste mukhā jücyaácatasro bahavo disah ! 
Āpa eva jagatsarvarn sthavararh jaigamam tathā !! 
tāšca dhārayate brahma ten haste kamandaluh ! 
š: āksamālā vinirdista kālastu brahmaņah kare !! 
Ibid., XLVI. 11 Ū—12 Pa. 
yajfiarh vitanvate santa šuklāšuklen karmaņā ! 
aco, iklāšuklamato jñeyarn vāsah krrņājinam vibhoh !! 
uy Chapter-V under “Brahma in the Visnudharmottara-Purāna.” 
DEA XLVI. 120—13 
አ ከደር bhuvo lokah svarloko "tha mahattathā !! 
I S pasca Satyam ca sapta lokšh prakictitah ! 
© lokaste rathe harhsā brahmanah paramesthinah !! 
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world.? Besides, Brahma bears matted hairs and he is bedecked 
with ornaments. The hairs represent the herbs, which maintain the 
world and the ornaments stand for the different branches of learning, 
which enlighten the world.28 


3. SYMBOLS IN. GENERAL 


To depict the various symbols, Brahmà has been shown as having 
the four-faces, golden face, crown, white beard, the human form, 
the four arms, dusty-white garments, rosary in the upper right hand, 
.Kamandalu in the lower left hand, a book in the. upper left hand, 
Hamsa as vehicle, lotus as seat, etc. These parts of the body of 
Brahma and-objects stand for the various symbols. The main 
symbols are shown below. 

We have already seen that the four faces of Brahma, symbolise 
the four Vedas, from which the eternal knowledge is gained. Here, 
knowledge may be said related to Dharma, Artha, Kama and Moksa, 
which are, the ultimate aim of the human beings. Besides, the four 
faces symbolise the four Yugas and the four Varnas.?9 In the icono- 
graphy, face occupies an important place. The colours have also their 
own.place. According to some, the golden face represents the 
Rajoguna, which is the active principle in the creation of the world.” 
But it also symbolises the basic system, through which, the world is 
evolved. Brahma is the Lord of the world, In the Purāņas, he is 
known .as Prajapati—the master of the creatures. As Prajapati, 


ee 
Ibid., XLXI. 14-16 
vispunabhau samutpannar sā mahi dvija ! 
merustu karņikā tasya vijūeyā rajasattam 1! 
sarvatra pārthivasthairyarh dhyanabandhamatah sthitam ! 
padmāsanena bhagavānvidhatte parthiven tu !! 
&tmanah paramarn dhāma rüpahinam vicintayet ! 
drstyactharzn jagatāmāste dhyānasanmīliteksaņah ከ 
"Ibid. XLVI., 17-18 ሀ 
የ1 ተክ rājaūjagaddhāraņakāraņāh 1 
rahamaņastā jatā jūeyāh sarva 
prakāšakāņi lokasya ma a ህ 
tasyābharaņajātāni jüeyani paramesthinah !! 
?''!Inder" Inerjit, op. cit., pp. 23-24 
bid., p. 26 
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meis like a king. As a king wears a crown on his head, 
similarly; Brahmā as Prajāpati (King) wears a crown, which 
symbolises his sovereignity.3! This is quite true; for Brahma 
is the Supreme Being and Brahmā is his manifest form. Therefore, 
there is no doubt in his superiority The white beard symbolises 
antiquity? 

Brahma creates the world of living and non-living things. Of 
these, the creation of the human beings is supreme. In the form of a 
human being, Brahma stands for the creation of the human beings. 
According to the Visnudharmottara-Purana, the four arms of Brahma 
represent the four directions. As such, Brahma is omnipotent and 
omnipresent. Usually, arms and feet are required to do a work, 
which is assigned to one. Similar is the case with Brahma also. The 
two frontal arms symbolise his activity in the manifest world and the 
opposite arms present activity in the unmanifest world?s. Generally, 
Brahma wears white garment and, that is why, he is called 
Suklàmbaradhara. In this state, his white garment symbolises purity. 
In iconography, most of his images are shown wearing a white 
garment; but the Visnudharmottara-Purdna presents him wearing the 
skin of a black antelope as a garment. As such, his garments may 
be of two types—black and white. Those black and white colours 
connote that the creation of Brahma is dualistic; for there is the co- 

mixture of opposite qualities in pairs—good and bad, day and night, 
etc.34 
Rosary occupies an important place in religion. It is associated 
with many religions of India. It symbolises time, through which, 
the world is constantly moving on. The world goes on from creation 
through sustenance to its dissolution. The rosary has 108 beads, 
Which symbolise the various elements, used in the creation.’ 

Brahmā bears a Kamaņdalu full of water. The water stands for 

Amīta—vitalising energy for the creation of the world. According to 


54 
x DP.; XLVI. 12; “Indu” Inderjit, op. cit. P- 25 
Ibid., p. 25 
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102 Brahmā in the Purāņas 
one view, the water represents immortality, 


salvation and Supreme 
joy.36 


A book in the upper hand of Brahmā, symbolises knowledge.» 
Knowledge is vitally needed in one’s life in order to make it happy 
and fruitful. Brahma wears a Yajfiopavita across his Shoulder. This 
symbolises a disciplined activity within the three Gunas—the Sattva, 
the Rajas and the Tamas. These Guņas work guided by certain 
laws.3 

In the Purāņas, Brahmā is shown eithe 
riding a swan, The lotus is red and white. Red colouris the symbol] 
of the Rajoguņa, which has fully been discussed earlier. The white 


colour symbolises purity. According to the Lalitasahasranama, the 
lotus bas the following feature: 


“Nature is its leaves, change is its pollen and consciousness is 


its placenta. Lotus is naturally stable and full of conscions 
beauty.”39 


r sitting on a lotus or 


For the Aryans, Lotus-flower stands for the expression of idea of 
supernatural birth. It also connotes the idea to express how the first 
created object came into being from the primordial waters.“ Besides, 


lotus symbolises the seat and footstool of the gods, material 
universe and the heavenly spheres.4* 


The Prescription for the Image of Sarasvatī 


A landmark in development has been paved towards the iconographi- 
cal character of the goddess in her entering the Purāņic era. [ is the 


Puranas, which at first have authropomorphised her to the fullest 
extent and offer to us several iconographical references to her. 


"Ibid., p. 26 


“This ‘also represents the “Amritatva” 

“Nirvana” (Salvation) of the 
of the Vedantins.” 

*? ያ p. 25 

Ibid., p. 27 

"Ibid. p. 27 


James Hastings, OP. cit., Vol. VII, p. 144 
“Primarily, the lotus-flower appears to have s i 
idea of super human or divine birth..." Ymbolized for the Aa QS 
“Dr Janārdana Mitra, op. cit., p. 52, f. n. 1 


(immortality) of the Upanishads, the 
Buddha and the “Anandatatva” (Supreme joy) 
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Among the Puranas, it is the Agni, the Matsya and the Visnudhar- 
mottara, Which deal with this prominently. The Agni-Purāņa spares 
its chapters XLIX to LV to laying down the prescriptions for the 
images Of various gods and goddesses. In its chapter XLIX on the 
said subject, while describing the image of Brahma, it lays down that 
the images of Sarasvati and Savitri should be respectively at the left 
and right sides of Brahma’s image: "ājyasthālī sarasvatī savitri 
vāmadaksiņe” .** 

Like the Agni-Purāņa, the Matsya-Purāņa also maintains the same 
formula and it devotes Chapters CCLVIII to CCLXIV to it. It prescribes 
how the image of Sarasvatī and Sāvitrī should be made with Brahma. 
It goes on saying that Brahmāņī (Sarasvatī as either wife or daugh- 
ter) should be made like Brahma (Bralimasadršī)t? in all respects to 
his iconic features. As to the image of Brahma, it says that it 
should be made of four heads and there should be a water-vessel 
(Kamaņdalu) in one of his hands. He should be made riding a swan 
or seated on a lotus.44 The image should have a site for oblations of 
ghee and the four Vedas. To its Ieft, there should be the image of 
Savitri and to right that of Sarasvati.“ 

Like the Agni and  Matsya Purāņas, the Visnudharmottara- 
Purana spares its third Khanda exclusively for iconic description. In 
Adhyàya XLIV of this Purāņa, Brahma has been pictured as sitting 
in the lotus-posture (Padmāsana) and has Savitri placed in his left 
lap4* The striking feature of this description is the absence of 
Sarasvatī, who has been represented with Savitri by the Agni as well 
as the Matsya Puranas. It remains not only a mere Purānic theory; but 
has also taken iconographical form, which is evident from the 
following. 

The dual image of Brahma and Sarasvati-found in the Mathura 
Sculpture’? shows partial acceptance of the formula laid down by the 
Puranas; partial because sometimes the Visņudharmottara-Purāņa 

“AP., XLIX. 15 ? 
of m Ra icongeciptile estimate of Sarasvati, see her various images at the end 
“a MP. 
"Ibid CCI. 40. 
“lbid, CCLX. 44 
act dad iyabala Shah. op.cit., p. 140 4 
- Brindavan C. Bhattacharya, op. Cit., P. 19; see also op. cit., p. 43 
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has been followed in depicting only Savitri with Brahma. But such 
distinction does not always prevail. An obvious attempt has been 
made at wiping out sucha distinction and the two goddesses are 
given their proper places by depicting both of them with Brahmā, 
This feature is available in some of the famous sculptures like Mirpur 
Khas in Sindh48 and and the early Chola and late Hoysala Schools.*? 
; Besides, the Purāņas themselves would have us believe that in the 
Purānic age, the theory of image-making had already been put to 
practice. This is evident from the following instances. Once the 
King Ambuvici, after having known the great powers of Sarasvati, 
had a great regard in his heart for her and consequently, taking the 
clay out of the river Sarasvatī, made an earthen image (Pratimā) of 
hers.9 Similarly, in the Vāmana-Purāņa, Sarasvati is said to have 
been installed in the form of a lihga at the Sthāņu-tīrtha by Siva 
himself)! These instances will suffice to lead us to assume that in 
the Purāņic age, we find not only allusions to iconic features of 
various divinities; but also witness that these were by and by translat- 
ed into real iconography. 


1. FACE 


In iconography, face attains very great importance. Itis this alone 
through which the whole image is measured out. According to the 
M ànasara, the image of Sarasvati and Sāvitrīshould be made in accor- 
dance with the Dašatāla system: "sarasvatīn ca sávitrim ca dašatālen 
karayeta".5* The Dašatāla system is taken to be the supreme one 
among Tālamūnas-navatāla, asļatāla, saptatāla, etc., and according to 
all these measuring systems, the whole image (Pratimā) should be ten 
times the face. This Dašatāla system is again divided into the three 
categories according to its hight, giving the measurement various 
names such as Uttama, Madhyama and Adhamadašatālas. As per rules; 
the largést Dašatāla system divides the whole length of the image 
into 124 proportionally equal parts, the Madhyama into 120 and 


= : 
ES ce apie B Banerjea, The Development of Hindu IconograPhY 
**Ibid., p. 518 
"SkP., VI. 46. 16-17 
SVzmP., XL. 4 
*3 Ma ASc., LIV. 19 
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the Adhama into 116.53 The method of making the face is detai- 
ዝሰ in the same Šilpašāstra.5* The three varieties of Dafatala 
«system have been fully defined by Sri Kumāra in the Šilparatna.55 As 
regards the measurement of Aügulas, a detailed description is given 
in the Šilpašāstra by Prasanna Kumar Acharya.5* 

This is the detailed description of the face, which has an impressive 
recognition in iconography. But so far as the Puranas are concerned, 
they actually do not go to such an extent in connection with the face 
of a deity. ile describing tlie face of the goddess Sarasvatī, they 
vary to a great extent. Like her father Brahmā, sheis often menti- 
ned as having one to four faces; but elsewhere she is also mentioned: 
as having ūp to five faces. 

According to the Matsya-Purana S? like Brahma, Brahmāņī should 
‘have four faces. Similarly, in the Vāyu-Purāņa, she "(as Prakrti) is 
described as having four ከ6505.5 According to the Vissudharmottara- 
Purüna, Sarasvati has only one face.5? 

Šrī Sūtradhāra Maņdana, in his Rüpamandana, has described two 
forms of Sarasvati, namely, Mahavidya and Sarasvatī. ፲ here, 
Mahāvidyā is said to have one face (Ekavaktra).° Moreover, like 


Prasanna Kumar Acharya, Indian Architecture According to Mānasāra- 
Šilpašāstra, A Summary of the Mānasāra (London, 1927), PP: 78, 123 


Ibid., p. 84. 
“The face is taken as the standard of the tala measurement and is generally 


twelve aūgulas or about nine inches in length. The face is stated to be of vocal 
shape (kukkutāņda-samākāra, lit., ‘shaped like the egg of a hen’). 
"SUR. V.I-1143; VI. 1.11%; VIL. 1.421 
“Prasanna Kumar Acharya, Šilpa- Šāstra, A Summary of the Mānasāra, 
«developed out of a Dissertation accepted for the Ph. D. Degree, p. 35 


“The paramāņu or atom is the smallest unit of measurement. 
8 paramánus =1 rathadhüli (lit. car-dust). 

8 rathadhūlis =! balagra (lit. hair's end). 

8 balagras 1 liksha (lit. a nit). 

8 likshās =| yūkā (lit. a louse). 

8 yūkās —1 yava (lit. a barley corn). 

8 yavas =] aügulas (lit fingers breadth). 


Three kinds of aūgulas are distiaguished by the largest of which is made 
d the smallest one of 6 yavas. 


"f 8 yavas, the intermediate of 7 yavas, an 


„MP., CCLXI. 24 
SVP., XXIIL 55 
Cf. Dr Priyabala Shah, op. cit., p. 154 vanis 
amva » P- 


Šrī Sūtradhāra Mandana, Rūpamaņdana (Varanasi, S 
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Brahma, Sarasvatī has also been depicted to have five faces. 
form, she has been named "Šāradā'.6! 

Sarasvati in Buddhism has some features similar and some dissi- 
milar to those of Brahmanic Sarasvatī. While describing the former's 
iconic character, it is emphasised that she may have either one or 
three faces.? Like her, Vajrasarasvatī has also three faces— 
*vajrasarasvatī trimukham’.68 

Now the implication of one and four faces is to be seen. It is held 
that her face represents Savitri or Gayatri.“ Yt has been pointed 
out that Sarasvati is called ‘Saptasvasa;¢5 having the seven metres as 
her sisters, and Gayatri is the foremost of all. All these metres 
separately or jointly symbolise not only the metre of the Vedas; but 
the Veda as a whole. This sense of one face of Sarasvatī tallies with 
the fact that Vāk is said to have been issued from Brahmā's mouth. 
This Vāk may be said as symbolising the Veda, and Sarasvati, who is 
Prominently described in the Purdnus as Vak or Vagdevi or the presi- 
ding deity of speech, 67 may be said as having embodied Veda itself 
85 produced from the mouth of Brahma.¢8 The four faces of hers may 
also be taken as symbolising the four Vedas in the same way as do 
the four faces of Brahma.69 

In the Puranas, it is widel 
universe. For this creation, 
intellect. This mind Or intell 
the cosmic feature endowed 
to the four Vedas and mind 


In this. 


y held that Brahma has created the whole 
he had pre-planning in’ his mind or 
ect is nothing but the Veda which bears 
with fourfold nature. This sense goes 
can be replaced by the fourfold nature or 


Se 

SH. Krishna Sastri, 
1916), p. 187 

*1Benoytosh Bhattach 

"SādhMā,, 163 

“Dr Priyabala Shah, op. cit., p. 154 

"RV., VI. 61. 10 

“BhaP., III. 12.26 

Ct. BvP., II. 4.75, 77, 78, 79, 84-85. BrP.,101.11 

"Dr Rāmašaikara Bhattācārya, Purguno U i kr 
Samīksātmaka Adhyayana (Prayāga, 1965), pred AS tes 

"Dr Priyabala Shah, op. cit., p. 140 2 


“The four faces of B 


South Indian Images of Gods and Goddesses (Madras, 


aryya, Op. cit., p. 349 
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ion. So, the four faces of Brahma imply the four Vedas. Simi- 
ae the four faces of Sarasvati undoubtedly stand for the same 
atic she also is said as creating the universe.”! 

So far as the three faces are concerned, they may be taken as 
implying the three principal Vedas-the Rgveda, the Yajurveda and the- 
Sūmaveda, excluding the Atharvaveda, which is supposed to bea later 
compendium. That is why she is called ‘trayi vidya’ representing 
those three Vedas. She, in fact, represents all the Vidyas, namely, 
yajūavidyā, mahāvidyā, guhyavidyā, ātmavidyā, dnviksiki, traytvārtā” 
and daņdanīti.?? à 

The conception of the five faces of Sarasvatī may be extended to: 
the five Vedas in which the Nātyašāstra is included, according to the- 
new conception of the fifth Veda. It is said that Brahmā created this. 
fifth Veda in the way as the four Vedas. Nay, it is more supeior to- 
the other Vedas; for it has their essence initand embraces almost all 
the arts and sciences.72 Thus, this Veda may be identified with the 
one face of Sarasvatī in the form of the Veda; because saadi ne 
self is said to be closely related to the various arts and sciences." 


2. THE NUMBER OF HANDS AND OBJECTS HELD BY THEM 


The number of Sarasvati's hands differs from place to place in e 
Purāņas. Yt is really very interesting to take them all into scout 2 
the Purāņas, Sarasvatī is mostly alluded to as having እ = 
by some of her Puranic epithets like *Vinapustakadhárini › she viesi 
to have only two hands having a lute (Vīņā) and book (Pustaka). x 
Matsya-Purāņa while prescribing certain rules for making ge መ 
of various gods and goddesses, states that Sarasvatī, like ES e 
should be made as having four hands.'6 Like the Matsya-Purūņa, 


as መመ ኤኤ ር በ - vati and. 

"CE BP., IL1.1, 44. It is said that Durgā, Rādhē, Lakemi SAMT n 
Sāvitrī are the five Prakrtis in creation of the world : "srstivi run 
pañcadha Smrtah."” 7 
Ac tbs L9. 120-121; PdP., V.27.118; see also Ramap 
me Races, A Study of the Origin of the Indo-Ary n 
sshahi, 1916), pp. 228-230 

"qais 15-16 

n Dowson, op. cit., p. 284 
"By je Op. ግግ p- 
"MET IL.L35, 2.55 


P., CCLXI, 24 


rasad Chand, The Indo- 
People and Institutions. 
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Agni-Purāņa also prescribes that the image of goddess Sarasvatī Should 
be made as having a book (Pustaka), a rosary (Aksamālā), a lute 
"(Vīņā) and a lotus (Kumbhābja) is her respective hands.77 
In the Visnudharmottara-Purāņa, as in the other Purāņas, a number 
"Of references put forth her iconic character. At one place, she js 
described as having four hands. In her, two right hands, she holds a 
book and a rosary while in her two left hands, she bears a water- 
"vessel and a lute (Vind).”8 Elsewhere also she is pictured as having 
four hands; but the order of the emblems held in the right and the 
"left hands differs. In the latter case, Sarasvatī is depicted as having a 
“rosary and a trident in her two right hands and a book and a water- 
vessel in her left hands.?? Thus, trident has been given the place of 
lute (Vind). At another place, she is mentioned as usual to have 8 
ibook and a rosary in her right hands and a lute (Vaiņavī) and a 
water-vessel (Kamandalu) in her left hands.8? "Vainavī' has been ex- 


plained by Dr Kramrisch as Vaigņavīt* and by Dr Priyabala Shah as 
the staff of the Vina made of bamboo.82 


In the Brahmavaivarta-Purāņa, Sarasvatī is one of.the five 


*Prakrtis'.53 The Vāyu-Purāņa, while describing her as the 'Prakrti 
Gaw', presents her as having four mouths, four horns, four teeth, four 


` yes and four hands." Since she herself is ‘the Prakrti Gau', all the 
animals are born under her impression as four-footed and four- 
breasted 85 


In the Skanda-Purāņa, an carthen image (Pratimā) is said to have 
been made by the Kin 


8 Ambuvīci. That image is described to have 
four hands with a lotus, a TOSary, a water-vessel and a book in the 
"AP.,L.16 
"CF. Dr Priyabala 
"Ibid. p. 227 
V Ibid. p. 154 
ICF. Ibid., p- 154. f. n. 1 


š “ያያ. p. 154," ihe word Vaiņavī reguires 
"the reading Vaiņavī into Vi 


Shah. op. cit., p.225 


some clarification. I have amended 


he word Vaiņavī does not mean Vig& lt 
is ie one which much have been made of bamboo as in the cas¢ 
SBP., IL. 1. 1, 4. 4 
"VP... XXIII. 44-45 
+s]bid. XXIII. 88 
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respective hands. This shows the fulfilment of the rules laid down 
by the Purāņas, according to which the image of goddess Sarasvatī 
should be four-handed. 

In Jainism, most of the Vidyādevīs are four-handed while in 
Buddhism, the case differs. The Buddhistic Sarasvati is said to have 
either two arms or six arms, and in case, she is two armed, she has. 
her four forms under different names.?? She is also said to have eight88- 
and even ten arms.*? . 


3. THE IMPLICATION OF THE OBJECTS HELD IN THE HANDS” 


The four arms of Sarasvatī, like her four faces, represent the four 
Vedas? and the Kamandalu represents the nector of all the Sastras.9: 
Since she symbolises the entire knowledge, she symbolises all the 
Sastras, too. She holds a book: in one of her hands and this also 
conveys the same sense.9? The Skanda-Purāņa (VI. 46.19), while 
defining the book (Pustaka) in one of the hands of Sarasvatī, says : 
“pustaka ca tathā vame sarvavidyāsamudbhavam”". All other concepts. 
of Sarasvati have developed from her watery form, e.g., Satasvatl as- 
a river, and it is also maintained that Sarasvati has created all the 
Tanmütras ^4 which are but essential for the creation of the universe 
and of which water is one. As ‘Prakrti’, she is advocated to have: 
created the universe.?* The water is fundamentally necessary for this. 


“SkP., VI. 46. 16-19 

"Cf. Benoytosh Bhattacharyya, op. cit., PP- 349-351 

"VoiR., 15 dur via 

“H. Krishna Sastri, op. cit., p. 187; also cf. SérT., V1- i 
"Dr Priyabala Shah, op. cit., p. 184; The Skanda-Purasa (VII. 33.22) aptly 


EE her *srutilaksanā” 
1Ibid., p. 185 ። š 39° 
"Ibid., p. 186; also cf. S. C. Diwakar, Seon, «Saraswati in Jain pho 
Summaries of Papers, Part I, AIOC, XXIII Session—Aligarh par dd 
the Jain iconography Saraswati is shown adorned with four hands Exp 
à water-vessel, a rosary and the fourth empty. Here boo ss D ation water-- 
for the Šāstra (Right Knowledge), rosary for Right Faith or as dicates the 
= for the ideal of sainthood or Right conduct and empty hant 15 
Preme path of nirvikalpa samadhi.” ^ 
ya OST. Vol. V, pp. 338-329; also cf. H.H. Wilson, me r ቋው 
stem of Hiadu Mythology and Tradition (Calcutta, 1961), pP- 
wl asudeva S. Agarwala. op. cit,. P- 53 
BvP., IL. 1.1. 4.4 
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purpose. It is, probably, for this reason that she has water in her 
water-vessel and, thus, she denotes her earliest association with water. 
"This water may not be thought of as ordinary; it is divine (Divya) 
«and it is only in this capacity that it may be thought to have been 
kept in the water-vessel of Sarasvati.99 
Similarly, the lute (Vina) held by Sarasvatī is also not less 
Amportant. It is held that the lute represents a kind of achievement or 
:proficiency (Siddhi).?? The close relation of the lute and the book 
-cannot be ignored. Sarasvati, no doubt, represents the principles of 
-speech and for this very reason, she has been identified with speech 
{vagvai sarasvati) in the Brahmanas.9? Now, this speech can reason- 
‘ably be divided into sound (Dhvani) and word (Pada and Vākya). 
The book in the hand of Sarasvatī also represents, besides what is 
*said earlier, the second element, while the lute in her hand represents 
ithe first element. Only the lute and no other musical instrument has 
«been described in the hand of the goddess. The lute is the most ancient 
musical instrument and finds mention in the Satapatha-Brahmana 
«111.2.4.6). Melody helps mental concentration. The lute is the best 
instrument for this purpose; because it is highly useful for producing 
-soma song.*? Moreover, the goddess is said to havea rosary (Aksamēlā) 


in one of her hands. This rosary in the hand of the goddess usually 
«represents time.109 š 


"SkP., VL. 46.19 

"Dr Priyabala Shah, OP. cit., p. 186 
"SBr., IV. 2.5.14, 6.3.3 

**Cf. DBRhaP., III. 30.2 

Dr Priyabala Shah, op. cit., p. 185 
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NAMES, EPITHETS AND ATTRIBUTES OF BRAHMĀ 


1. THE PADMA-PURĀŅA 


. Acyut 

Aja 

. Aksaya 

. Andajata 
Aprameyaparākram 
. Atideva 

. Avyaktasvarüpa 

. Avyaya 


o — à 2 kwh 


9. Bālasūryanībha 
10. Bhagavan 
41. Bhütabhavana 
12. Bhütabhavyabhavannatha 
13. Bhütatmaka 
14. Brahmarūpa 
15. Brahmavidārh Vara 


16. Caturmukha 


17. Dandi 


18. Darbhapāņi 
19. Deva 
20. Devadeva 


1. 
c oeyad EYES a Shastri Collection, Ne 


(V. 14.94, 35.172) 
(V. 2.2, 86) 

(V. 2.86) 

(V. 14.88) 

(V. 2.111) 

(V. 35.179) 

(V. 2.104) 

(V. 35.167, etc.) 


(V. 35.172) 

(V. 2.11, 4.26, 40) 
(V. 35.177) 

(V. 35.164) 

(V. 4.127) 
(V.-2.85) 

(V. 35.180) 


(V. 1.48, 14.88, 35.174) 


(V. 35.168) 
(V. 35.168) 
(V. 2.62, 14.126) 
(V. 35.179) 
(V. 35.164) 
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22. Devagarbha 

23. Devanātha 

24. Dharmādhyaksa 
25. Dhātā 

26. Disàrh Pati 


27. Guhya 
28. Guru 


29. Harnsaketu 
30. Hiranyagarbha 


31 Īsvara 


32. Jagaddhātā 

33. Jagatpati 

34. Jalajotphullapatraksa 
35. Jalālaya 

36. Jati 

37. Jyesthasāmaga 


38. Kamaņdaludhara 
39. Kālarūpena Sarhsthit 


40. Lokadhārī 

41. Lokaguru 

42. Lokakartā 

43. Lokakrt 

44. Lokanam Prabhava 
45. Lokanatha 

46. Lokapitāmahā 

47. Lokasaksi 

48. Lokatattvajiia 


49. Mahadandi 
50. Mahāvadri 


51. Nitya - 


Brahma in the Purāņay 


(V. 14.128) 
(V. 35.163) 
(V. 35.177) 
(V. 3 or 35.194) 
(V. 35.174) 


(V. 2.86) 
(V. 14.179, 35.169) 


(V. 35.168) 
(V. 14.88, 35.166) 


(V. 35.165) 


(V. 35.177) 
(V. 4.131, 35.163) 
(V. 14.126) 
(V. 14.126) 
(V. 35.168) 
(V. 35.170) 


(V: 35.170) 
(V. 2.86) 


(V. 4.83) 

(V. 4.106) 

(V. 35.163) 

(V. 2.2) 

(V. 4.115) 

(V. 35.163) 

(V. 18.52, 28.23, 54, 56, 58, erc.? 
(V. 2.3). 

(V. 2.2) 


(V. 35.166) 
(V. 35.166) 


(V. 2.86) 
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Names; 
2. Nevarma (V. 35.177) 
52. 
(V. 14.128, 35.166) 
; padmagarbha 
s£ Pedal o um 
* "al (V. 4.102, 35.172) 
$$, Padmaviryak y Me 
59. Padmayoni v 2.83) 
-60. Paramātmā (V. 2- 


61. Pihgalalocana 

62. Pitāmaha 

63. Pradhānapuruga 

64. Purusarūpeņa Sarhsthit 
65. Purusesvaksaya 


66. Rsiņāmuttama 
67. Sargakarttā 
68. Sarvabhūtasthit 
69. Sarvabhūtātmā . 
70. Sarvabhūteša 
11. Sarvalokapitāmaha 
12. Sarvarüpadhrk 
73. Sarveša 
74. Sattvabhuk 
15. Sattvastha 
16. Sāvitrīpati 
TI. Sikh 
78. Srastā 
79. Srstikartā 
80. Sruksruvādidhara 
81. Supañkaja 
` Surāsuraguru 

4. Surāsuranamaskrta 

55. Svarņagarbha 
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(V. 35.164) 

(V. 2.83, 4.26, 35.180, etc.) 
(V. 4.128) 

(V. 2.86) 

(V. 4.128) 


(V. 4.136) 


(V. 2.116) 

(V. 4.30) 

(V. 4.127): 

(V. 2.116, 4.134) 
(V. 4.86) 
(V. 2.113, 4.129) 
(V. 4.130) 

(V. 2.111) 

(V. 14.90) 

(V. 35.172) 

(V. 35.168) 

(V. 35.169) 

(V. 14.125) 

(V. 35.170) 

(V. 35.171) 

(V. 35.169) 

(V. 18.52) 

(V. 35.164) 

(V. 14.28) 
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86. Trailokyaguru 
87. Tribhuvanaguru 
88. Triveda 


'89. Vedagarbha 
90. Vedakartā 

91. Vedasrastā 
92. Vibhu 

93. Viraūci 

94. Virāt 


95. Yogvit 


Brahmā in the Purdngs 


(V. 35.165) 
(V. 1.1) 
(V. 35.178) 


(V. 35.166) 

(V. 35.167) 

(V. 35.174) 

(V. 1.48, 50; 2.79) 
(V. 14.5, 94, 35.164) 
(V. 1.55, 4.128) 


(V. 2.2) 


2. THE BRAHM AVAIVARTA-P URĀŅA 


1. Caturānana 
2. Caturbhuja 
3. Caturmukha 
4. Caturņārh Vedānā Jüatàm 


5. Dhātā 
6, Harhsavahana 


7. Jagatàm Dhātā 
8. Jagatām Pati 

9. Jagatam Vidhata 
10. Jagadguru 

11. Jagatkarta 

12. Jagatpati 

13. Jagatsrasta 

14. Jūānavidām Vara 


15. Kamalodbhava 
16. Kamandaludhara 
17. Kartā : 

1% Krpanidhi 


(I. 8.62) 

(II. 15.41) 

(L. 3.31; IL. 15.21 
(I. 3.34) 


` (I. 3.33; 8.10, 12, 16) 


(U. 15.21) 


(I. 24.47) 

(I. 7.17, 8.18) 
(IL. 15.21) 

(I. 8.50) 

(II. 15.21) 

(I. 8.29, 49) 
(I. 18.12) 

(I. 24.42) 


(I. 24.42; II. 3%.2-3) 
(I. 3.30) 
በ. 3.33) 
(I. 3.34) 
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19. Mahātapasvī 
20. Mahayos! 


21. Pandita 

22. Pankaja 

23. Pātā 

24. Pitámaha 

25. Prabhu 

26. Purāņatattvajāa 


21. Rājasa 


28. Sarasvatikānta 
29. Sarvajiia 

30. Sarvasampadam Pradātā 
31. Sarvesārh Guru 
32. Sarvesārh Janaka 
33. Silpinamisa 

34. Srasta 

35. Svātmārāmešvara 
36. Sukladanta 

37. Suklakega 

38. Suklavasah 

39. Surešvara 


40. Tapasārn Phaladātā 
41. Tāpasviša 
42. Tāta 


43. Vedaprasūpati 
44. Vidhātā 

45. Vidhi 

46. Vibhu 

47. Vrddha 


48. Yogindrāņām Gurorguru 
49. Yogīša 
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(L. 3.30) 
ቧ 4.13) 


(I. 8.51) 
"(II. 38.56) 

(I. 22.23) 

(I. 8.29, 56, 22.3; II. 15.26) 
ብ. 7.8, 8.19) 

(I. 22.22) 


(I. 8.20) 


(L. 3.34) 
(1. 23.38) 


. (1. 3.33) 


(I. 3.31) 

(I. 3.31) 

(L. 3.31) : 

(I. 3.33, 8.50, 22.22, 23, 23.1) 
(I. 23.38, 44) 

(I. 3.31) 

(I. 3.31) 

(I. 3.31) 

በ. 4.14) 


(I. 3.32) 
(T. 8.50) 
(I. 8.50) 


(I. 3.33) 

(I. 3.33, 8.17-18) 

(I. 7.7, 8.28, 66; IL. 38.3) 
በር 38.3) 

(I. 3.30) - 


(I. 23.44) 
(I. 3.31) 
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3. THE KURMA-PURĀŅA 


1. Ádikarta Bhūtānām 
2. Adipurusa 
3. Anagha 


4. Brahmasañjñit 
5. Chhandamürti 


6. Devadeva 

7. Deveša 

8. Devešvarešāna 
9. Dhātā 


10. Harhsa 
11. Hiraņyagarbha 


` 12. Jaganmaya 
13. Jagatyoni 


14. Kalyāņa 

15. Kamalodbhava 
16. Kanakandaja 
17. Kapila 

18. Ksetrajña 

19. Kušadhvaja 


20. Lokamahešvara 
21. Lokatantrī 


22. Mahābrahmā 


23. Padmagarbhasamadyuti 
24. Padmayoni 

25. Prabhu 

26. Prajāpati 

27. Prapitāmaha 


Brahmā in the የሆ 


(I. 4.38) 
(I. 9.69) 
(I. 9.75) 


(I. 4.37) 
(I. 4.39) 


(I. 9.34, 44.1) 
(I. 9.46) 

(I. 44.3) 

(I. 9.20, 33, etc.) 


(I. 4.39) 
(I. 4.39) 


(I. 9.36) 
(I. 9.29) 


(I. 9.47) 
(I. 9.70) 
(I. 4.49, 9.28) 
(I. 4.39) 
(I. 4.37) 
(I. 9.25) 


(I. 9.39) 
(I. 9.32) 


(II. 44.5) 


(I. 9.29) 
(1. 9.36) 
(I. 9.19) 
(I. 44.3) 
(I. 9.20, 33) 
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] 
Names: › 


g. Purusa 
o purusarsabha 


30. Putraka 


31. Sanātana 

32. Sariri E 
33. Sarvalokānātmā 
34. Satyavikrama 
35. Svayambhū 


36. Vedanidhi 

37. Vedhasa 

38. Vidhātā 

39. Visvabhavana 
40. Vi$vatma 

41. Visvatomukha 
42. Visvesa 


43. Yogayuktātmā 


4. THE MTSYA-PURAŅA 


l. Amarāņām Pitamaha 


2. Caturbāhu 
3. Caturānana 
4. Caturmukha 


5. Dandadhara 
6. Deva 
të Divyayajñopavitin 


8. Harhsārūdha 


9. Kamalāsana 


Epithets and Attributes of Brahma dā 


(L. 4.48, 39) 
(I. 9.24) 
(1. 9.75) 


(I. 4.39) 
(I. 4.38) 
(I. 9.39) 
(I. 9.26) 
(I. 9.20, 33) 


(1. 9.19) 

(I. 44.1) 

(I. 9.20, 33) 

(I. 44.22) 

(I. 9.69, 44.2, 3) 
(I. 9.20) 

(I. 9.30) 


(I. 44.4) 


(UL 2) 

(CCLX. 41) 

(IV. 14) 

(IV. 7; CCLX. 40) 
(CCLX. 42) 

(ILI. 43) 

(CCLX. 43) 
(CCLX. 40) 


(CCLX.40) 
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10. Kamandaludhara 
11. Lokapitāmaha 


12. Mānada 
13. Mrgacarmadhara 


'14. Onkara 


15. Padmabhū 

"16. Padmagarbhabha 
17. Paitāmaha 

18. Prabhu 

'19. Prajāpati 


:20. Vedarasi 

.21. Vedavidārh Vara 
22. Vibhu 

23. Viraüci 


24. Visvasya "tama 
25. Vi$vatmà 


26. Sarvadevānāmadhisthātā 
27. Satvamūrti 

28. Sruva 

.29. Subheksana 

30. Suklāmbaradhara 


ze 


— 


. Apratima 


.2. Baddhapadmasana 


1 


Brahma in the Purāņas 


(CCLX. 40) 
(III. 1) 


(TV. 13) 
(CCLX. 43) 


(CXIV. 7) 


(IV. 1) 

(CCLX. 41) 

(CCLX. 45) 

(III. 40) 

(III. 33; IV. 8, 11, etc.) 


(IV. 10) 

(IIT. 1) 

(III. 33, 43; IV. 15, 16; 
CCLX. 43, etc.) 

(፲ኛ. 8, 13, etc.) 

(CLIV. 7) 

(III. 41) 


(IV. 7) 
(CLIV. 7) 
(CCLX. 42) 
(CCLX. 41) 
(CCLX. 43) 


THE VISŅUDHARMOTTARA-PURĀŅA (BARODA ED.) 


(XLVI. 19; LXIIJ.3) 


(XLIV. 5) 
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. Caturmukha 
. Caturvabu 


AU 


Deva 
.6. Devavara 


te 


7. Jagatpradhana ` 
8. Jatādhara 


9. Kāla 
40. Krsnajinambara 


al. Padmapatradalagrabha 
12. Padmapatrasanastha 
13. Paramesthi 

14. Pitimaha 

15. Prajapati 


16. Rgveda 


17. Sarvabhūtanamaskrta 
18. Sarvajaganmaya 

19. Sarvalaksanayukta 
20. Sarvābharaņadhāri 
21. Santarüpa 


22. Tosya 


'6. THE VAMANA-PURANA 
1. Amalasattvavrti 
2. Avyaktajanman 
3. Avyayatmaka 


"4. Devavara 
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(XLIV. 5; LXII. 1) 
(XLIV. 6) 


(XLIV. 5) 
(XLVI. 7) 


(XLVI. 19) 
(XLVI. 6) 


(XLVI. 11) 
(XLVI. 5) 


(XLVI. 8) 
(LXIII. 1) 


(XLVI. 13, 18) 


(LXIIT. 3) 
(LXXIII. 44) 


(LXXIII. 43) 


(XLVI. 7) 
(XLVI. 19) 
(XLVI. 8) 
(XLVI. 7) 
(XLVI. 8) 


(XLVI. 5) 


(LXV. 12) 
(XXII. 22. 39) 
(LXVI. 5) 


(LXVI. 14) 


5. Deveša 
6. Dhīman 


7. Kamalāsana 
8. Kamalāsanastha 


9. Lokaguru 
10. Lokapitāmaha 


11. Mahāyogī 


12. Padmajanman 
13. Paramātman 


14. Satyavādin 
15. Surapati 


16. Vedhasa 
17. Vibhu 


18. Yogācārya 


7. THE BRAHMA-PURĀŅA 
1. Abjayonih 
2. Aja 


3. Ambujāsana 
4. Avyaya 


5. Caturmukha 


6. Deva 
7. Devadeva 
8. Deveša 


Brahmā in the Purāņas 


(XXIII. 22.73) 
(XXIII. 22.40) 


(LXVI. 5) 
(XXIII. 1.4) 


(XXIII. 28.31) 
(XXIII. 22.35, 28.3, 10, 35.33). 


(XXXV. 31) 


(XXIII. 28.2) 
(XXIII. 22.28) 


(XXIII. 4.17) 
(XXXV. 39) 


(XXIII. 28.5) 
(XXXV. 48) 


(XXXV. 51) 


(I. 30) 
(XXX. 53) 
(CI. 15) 
(LIX. 22) 


(XXVI. 31) 


(LVIII. 8, 10; LXVII. 9; LXVIII. 9) 
(LIX. 22) 


(XXVI. 36; Xxx. 2; LXIX. 5) 
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9. Hiranyavarna 


10. Isvara 


11. Jagadādhāra 
` 12. Jagadvandya 
13. Jagadyoni 
14. Jagannātha 
15. Jagatpati 


16. Kamalodbhava 


17. Nātha 
48. Narāyaņaparāyana 


19. Pitāmaha 
20. Pitara 
21. Prabhu 


22. Prajāpati 
23. Prapitamaha 


24. Sāšvata 


25. Sarvabhutanam Srastā 


26. Sarvasya mātā pitā 
21. Surešvara 

28. Surottama 

29. Surašrestha 


30. Svayambhū 
31. Trailokyaprabhava 
32. Vadatāmvara 


33. Vibhudhašrestha 
34. Vidhividāmvara 


(I. 41) 
(XXVI. 31) 


(XXVI. 31) 

(XXVI. 31) 

(XXVI. 31; LXX. 14) 

(XXVI. 31; LIX. 4, 9) 

(XXVI. 31; XXX. 1; XLV. 111; 
LVIII 9; LXVT. 3, 4; LXIX. 1; 
LXX. 14) 


(LXV. 1) 


(XXVII. 13) 
0.34 


(I. 30; LXIX. 8) 

(XXVI. 35) 

(1.41; XXIX. 3; XXXIV. 8, 14, 51; 
LXVIII. 2) 

(XXXI. 28; XLIII. 18, etc.) 
(LVI. 11; LXIII. 10, etc.) 


(XXVI. 37) 

(LXIX. 7; LXXVIII. 1) 
(XXVIII. 10; XXIX. 1, 3, 6; 
XXX. 1, 5; XLII 16, 20) 

I. 41) 


(LIX. 22) 
(XXIX. 3) 


(LXIX. 9) 
(LXV. 1) 
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8. THE MĀRKAŅDEYA-PURĀŅA! 


1. Acintyātman (XLIII. 8) 
2. Adideva (TV.40) 
3. Ādikrta (XLIV. 1) 
4. Adikarté Bhātānām (XII. 64) š 
5. Adipurusa (XII. 28) Ec 
6. Aguna ` (XLI. 13; XLIII. 13) 
7. Aja (XLII. 27) 
8. Ajara (XLII. 33) 
9. Aksaya (XLII. 33) 
10. Ameya (XLII 42.33) 
11. Anādi (XLI: 34; XLIII. 21) 
12. Anādimat (XLIII. 8) 
13. Anaupamya (XLII. 28) 
14. Apara-Kriya (XLIII. 8) 
15. Asāmprata (XLII. 34) 
16. Āšraya (XLII. 27) 
17. Avijūeya (XLII. 34) 
18. Avvakta Janman (XLII. 20, etc.) 
19. Avyaya (XLII. 27, etc.) 
20. Bhagavān (XLIV. 1, etc.) 
21. Bhi-padma-karnika-samstha (XLI. 21) 
22. Brahmā (I. 44, etc.) 
23. Brahmavidārh Srestha (CI. 12) 
24. Carācara-guru (XLVII. 13) 
25. Carācarasya Jagatah Dhātā (XLII. 27) 
26. Caturmukha (XLIII. 20) 
27. Deva 
28. Devadeva CELINE E 


Quoted from Miss Nileshvari Y. Desai, Ancien 
ና 3 , Indian Soci Religion and 
Mythology As Depicted In the Mzrkandeya- Puri. Society, Relig 
1968), pp. 206207  — A A—Purīņa (A Critical Study)-(Barodā 
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29. Devādi 
30. Dhīmat 
31. Dhruva 


32. Guņa-rūpa-rasairhīna 
33. Hiraņyagarbha 


34. Jagadādi 

35. Jagadīša 

36. Jagadyoni 

37. Jagannātha 

38. Jagatah Prabhavapyayah 
39. Jagato gati 

40. Jagatpati 

41. Jagatpürva 

42. Jagat-sütakara 


43. Kamalodbbava 
44. Ksetrajfia . 


45. Lokakrt 
46. Lokapitāmaha 
47. Lokatantrin 


48. Mabatman 


49. Nānya-sarhšraya 
50. Narayana 


51. Padma-sambhava 
52. Padma-yoni 

53. Paūkaja-janman 
54. Para 

55. Parama Pada 

S6. Paramesthi 

57. Paramešvara 

58. Pareša 


(XLIII. 21) 
(XLII. 29, etc.) 
(XLII. 33) 


(XLII. 33) 
(XLII. 29, etc.) 


(XLIII. 8) 
(XLIV. 37) 
(XLII. 19, etc.) 
(XLII. 19) 
(XLV. 4) 
(ጸርጩ 7) 
(XLIII. 9, etc.) 
(XLIII. 20) 
(XCVIII. 10) 


(CX. 2) 
(XLII. 72) 


(XLIV. 2) 
(XLVII. 40, etc.) 
(XLII. 29) 


(XLII. 1, etc.) 


(XLI. 33) 
(XLIV. 4, 5) 


(C. 14) 
(XLII. 19, etc.) 
(XLVIII. 97, etc.) 
(XLIII. 8) 
(XLIL 2) 
(XLVI. 64, etc.) 
(XLII. 9) 
(XLIII. 7) 
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. Pati 

. Pitimah 

. Prabhavāpyaya 
. Prabhu 

. Prajāpati 


. Šabda-sparša-vivarjita 
. Sarva-brahmamaya 

. Sarvaga 

. Sarvahetu 

. Sarva-sambhava 

. Sāšvat . 

, Suddha 

. Svayambhü 


. Triguna 

. Veda-yajfiamaya 
. Vedhas 

. Vibhu 


. YOgamūrtimat 


Brahma in the Purāņas 


(XLIV. 1) 
(XLIII. 8, etc.) 
(XLII. 34) 
(XLIV. 3, etc.) 
(XLIV. 1, etc.) 


(XLII. 33) 
(XLVII. 40) 
(XLIV. 8) 
(XLIII. 8) 
(XLIV. 8) 
(XLIV. 2, etc.) 
(XLVII. 40) 
(XLIII. 17, etc.) 


(XLII. 34) 
(XLIV. 8) 
(LXX. 68) 
(XLIV. 8, etc.) 


(XLIII. 10) 
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7" ILLUSTRATIONS OF PLATES 


Plate I. Abaneri : 


Abaneri or Abhanagari is four miles away from the Bandikui 
Railway Station in Jaipur Distt., Rajasthan. In the 9th Cen- 
tury A:D., the Harshātmatha Temple was constructed at Aba- 
neri and the builder of that temple is unknown. This temple 
was the centre of the Shakti cult. Now, the old temple is no 
more in existence. A new temple has come up in its place, the 
inner walls of which, depict various images of deities. In that 
continuation, a panel of three gods is found. The images 
are on the walls. It, therefore, appears that Brahma has 
only three faces. He is in extreme right and is in standing 
posture. He stands on a lotus-seat and wears usual, Hetus. 
Brahmā i 

Quite Jate of the 9th century A.D., 

Abaneri, Jaipur Distt. 

Rajasthan. 


Plate II. Ahar : 


The Meera and Mahavir Temples are built at Ahar, which is 
situated near the city of Udaipur. The Meera Temple dates 
back to about the 10th century A.D. Both, the Meera and 
Mahavir Temples are contemporary to the Nagda Temples 


they resemble the design of the Ambika Temple at 
agat. 


In the Meera Temple, the image of standing Brahmā is 
found in the Tribhaága pose. He wears a Mukutā on his 
head, a sacred thread across his shoulders, and bears a beard- 
He is adorned with a girdle (Mekhalà). He is two handed, but ` 


d hands are not distinct. There are many devouts around 
im. ፡ 
- Brahma : 

The Meera Temple, probably 1,000 Centur 

Ahar, Rajasthan. ው) 
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The Meera Temple stands in Udaipur, Rajasthan. It is one 
of the famous temples of the state. An image of Brahma is 
there and it is known as the Meera Temple sculpture in the 


Tank Wall. 


The image is in sitting.posture. In this posture, Brahma 
has four faces and four arms. The heads are covered with 
the Jaļāmukutas. The god has a staff, a rosary, a book and 
probably a jar in his hands. Besides, usual ornaments, such as 
earrings, armlets, wrisilets, anklets, etc., adorn the various 
limbs of the god. His famous vehicle is at the feet of the 
Lord. No other deities are shown near the god. The image 
is one of the beautiful images of the god. 


Brahma 
The Mewar dynasty, 
Udaipur, Rajasthan. 


Plate IV. Aihole : 


At Aihole, there are some cave temples and other temples. 
Some of them resemble the northern temple style. A move- 
ment lasted from the 6th century A.D. to the 8th century 
A.D. at Aihole to make temples on the lines of the Northern 
Indian temples. During the 6th and 7th century A.D., many 
temples developed at Aihole. The Huchchappayya-gudi 
temple is at Aihole, which is a nirandhara (one without ambu- 
latory around the shrine). In this temple, Brahmā is shown 
in tne ceiling. He has three faces and four hands and is 
seated on his vehicle. A singularity is worth noting here. 
In iconography, we generally see that the vehicle of Brahma 
is shown near his image. Here, Brahma practically. rides 
the swan, which is seated over a lotus like a vimāna (aero- 
plane) Brahméa’s sitting posture is also peculiar from other 
images. It seems that he is about to move on the back of 
theswan. He wears usual emblems. 
shipping the god. 

Brahma " 
Chalukyan, 6th-7th century A.D., 
Aihole, Bijapur Distt., 
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Plate V. Aihole : 


At Aihole, in.the Kunti Temple, .too, Brahmā is shown in the 
ceiling: - He is sitting on a double lotus-seai wiih one hand in 
the. Varada Mudrā. The next fronial hand has. a rosary, 
Objects in the opposite hands are not distinct. Brahmā 
has four heads covered with high Ja(ámukutas. He wears a 
beautiful'round necklace ànd a sacred thread. The image is 
not ‘explicit. 

Brahma 

.Chalukyan, 6th-7th century A.D., . 
Aihole, B:japur Dis..., 

Karnataka. 


Plate VI. Alampur Museum : 


Many early temples in the Deccan are in Northern Indian 
style, Temples as such are built at Aihole, Badami, Alampur, 
Patadkal and Maliakuteshwar. The Alampur iemples resemble 
the early medievàl temples of North India. Alampur has a 
group of temples—nine in number, which are in northern 
Indian-style and they belong to circa 8th century. 

A life-size image of Brahma is preserved in the Alampur 
Museum. In image-form, Brahmā stands'on a lotus-seat. He 
ከ85 four faces and four hands. Usual Hetus are in the hands 

-of the'god. The image is bulky and dwarf-sized.: 
` Bralimā: 

Sih8ih century A-D., 
"Alampur'Museum, 

Distt. Mahbubnagar, (A. P.) 

Pište VIL. Alampur : 

An attractive image of Brahma is found in the ceiling of the 
gate at Alampur. It has th 


| ree faces and Emb- 
lems in the hands are n and four hands. 


l ot distinct. Brahmā stands on a 
fully blown lotus. The Jatamukut 


as are of round shape. 
Hs iN a Dhotī and the usual Ornaments. There are 
our other images—two on the left s; he 
right side ot the god. i t side and the rest on t 
-Brahma 
6th-8th century A.D. (Appro tel). DA i 
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Plate VIII. Aliahatad Museum : 


The Allahabad Museum was established in 1931. Its sculp :ure- 
collection inc'udes the sculptures from Khajuraho, Kau-àmbi, 
Maihura and some of the Gandhāra "school. A‘ standing 
image of Brahmā is kept in this Museum. It has four faces 
ard four hands. The left hands are partly damaged. The 
fronial rigat hand is kept in the Varadz Mudra and the. cppo- 
site has a s.aff. Two female images are to the right and left 
of ihe god. 

Brahhma 


Allahabad Museum, 
Alahabad, U.P. (India) 


Plate IX. Allahabad : 


The Garhwa furt, Allahabad has a sitting image of Brahma. 
This image has four faces and four hands. No emblem; are 
shown in’ the frontal hands. They are folded in an unusual 
manner, in which generally other images: of the god are not 
fcund. His vehicle is shown on the right side and some-images 
are shown as eulogising the god. The god has a small beard 
and his eyes are closed in meditation. The image has a fine 
finishing. : 

Brahmā 

Garhwa Fort, 

Allahabad, U.P., 

India. 


Plate X. Almora : 


Baijnath is now a village which is lying in north latitude 29? 
54'-24" and cast longitude 79° 37'atan elevation Of 3,515 
feet above the sea level. There is a large temple, which is 
dedicated to Kali. There are many other temples, which are 
in ruins and are used now as store rooms. There isa godown, 
Which is possessed of many. old sculptures, collected from 
various places. Most sculptures are of modern Hindu region. 
Baijnath is lying in: the Katyur Valley and in ancient time, 
īt was the home of the Katyuri Kings. 

A seated image of Brahmā is in the godown of the sculp 


duresat BajjnathsDistt. Amores UJ Iis four faced. Ithas four 
hands having a jar, a book, a staff and t lekt IRE ORA 
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The Mrūti has nice garlands, earrings, armlets and bangles, 
Brahma as such, siis in the Padmdsana pcse. His eyes are 
half-closed in medication. He wears a Mukuļa. Two other 
images are on the top of this image-one on the left side and 
the other on the right. His vehicle, i.e., the swan is on his 
left side. 


Brahma 
Probably 8th Century A.D., 
Baijnath, Almora, U.P. 


Plate XI. Amber Museum : 


A life-size image of Brahma is preserved iri the Amber 
Museum, Rajasthan. It is a four-faced and four-handed 
image. One frontal hand is half damaged and the other 
frontal hand seems in the Abhaya pose. In the opposite 
hands, the god has a book and a staff. He wears usual orna- 
ments. His vehicle, the swan is on the left side of the god. 
In past, Amber had been the capital of the prince:y state of 
Jaipur. **Apart from the captivating natural charm, Amber: 
has been a prominent place for the tourists for its centuries- 
old palatial buildings and sculptural ari, which are mostly 
adorned with, the Mughal or Medieval sculpture.” 

Brahma 

Medieval Period, 

Amber Museum, 

Rajasthan. 


Plate XII. Belur : 


“The Chenna-Kešava temple at Belur was built by Hoysala 
Vishņuvardhana in 1117, and the name of ihe consecrated 
deity was Vijaya Narayana, It is the principal temple in & 
comp:ex of later temples, all inside a spacious courtyard 


surrounded. by a cloister and compound with a gopura- 
entrance on the east, now replaced with a modern super- 
Structure". : 


An extremely beautiful image of Brahmā is found in this 
temple. It isa masterpiece of the time. The image is fully 
ornamented and is four-faced and four-handed with usual 

_emblems. ል single Jatam SAVES Mead soutPhenyehicle 
CO-OP HANTS ዝሮ ER Hide D ea | 
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Brahmā 
The Chenna-KeSava Temple, 


* 1[[ከ-12(8 Century A.D., 
Belur, Tamil Nadu. 


Plate XJII. Bhubenefvara : 


The Bhubenešvara State Museum was originally at Cuttak. 
In 1932, it was installed at Bhubenešvara. Wood-carvings; 
stone and metal sculptures, palm-leaf manuscripts, pre-historic 
tools, etc., are displayed here. A stone-image of Brahma is 
a pride collection, which dates back to the 8th Century A.D. 
It isin standing pose and has four arms and four heads. In 
this pose, Brahma wears a Jatāmukuta and has a full beard. 
The image is simple as it has no usual ornaments 

Brahma 

8th Century A.D., 

Bhubenešvara Museum, 

Orissa. 


, 


Plate XIV Dārāsuram : 


The later Cholas made some temples in Thanjavur Distt. 
(Tamil Nadu). Noted of them are the Rājarāješvara and 
the Kampaharešvara Temples. The former was built by 
Rājarāja II (1146-73) and the latter by Kulotuūgā III (1178- 
1223). The Rājarāješvara Temple is now known as the Airā- 
vaiešvara, which was built at Dārāsuram. 

An image of Brahma mede by a Chola King is found at 
Dārāsuram. ፲! is a seated image, Which is four-fazed and 
four-handed. Itison a lotus-seat. Rosary, trident, water- 
vessel and staff are kept in the different hands of the god. 
The heads are covered with high Jatāmukuļas. He wears 
earrings, armlets, sacred thread and anklets. Iç 15 a beautiful 
Image of high skill. 

Brahma 

Chola, 13th Century A.D., 
Dārāsuram, 

Thanjavur Distt., 


Tamil Nadu. 
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Plate XV. Ellora, Cave No. 16 : 


Cave No. 16 of Ellora has got a central shri 
Brahmi sits on a lotus-seat. He is four handed and has three 
` heads. ; All heads have Jatamukutas.- His one left hard is 
damaged, while the other left hand holds something, which is 
not distinct. His one right hand is in the Varada Mudrā and 
the other right hand holds probably a jar. . He is shown seated 
on a double lotus-seat. He wears ear-rings, wristlets, armlets, 
„and a. sacred thread. Some deities are shown worshipping 


ne, in which 


‘him.. 

Brahma 

Cave No. 16,. . 
‘Central Shrine; 
Ellora, 
Maharastra. ' 


Plate XVI. Ellora, Cave No. 16: 


: 


Here is a standing image of Brahmā. -He has four hands and 
three heads. The right hand is in the Abhaya Mudrā. The 
other hand holds something, which is indistinct. The left, 
„hand is in Kalyavalambita pose and the other holds a 


Kamagdalu. Brahma wears a Jatāmukufa, sacred thread, 
armlets, wristlets and earrings. There is a goose on his right 
"hand side. sit 

„Bralmā 


Cave No. 16, 
E. Corridor 23, 
Ellora, 
„Mahārāstra 


Plate XVII. Ellora, Cave No, 16: 


On Kailash Temple's scree 
are depicted. They guar 
iva, to whom they pay 1 


n wall, the guardians of ihe quarters 
dthe temple, which is the abode of 
> whor heir respectful homage. Front piece 
on top is facing east Brahmā. Brahmā is in standing pose, 

having two hands and four faces. The hands are not distinct. 

He bus a E thread across his shoulder. Around him, 
ins Sa Mika. QE BM sed by 53 Foundation USA 
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Brahmā 
Cave No. 16, 
Ellora, 
-Maharastra. 


Plate XVIII. Ellora : 

Still, another image of Brahma is found in Cave No. 16 of 
Ellora. In the form of such an image, Brahma is in standing 
posiure. He has four heads and four hands. His image is. 
partly damaged. He stands on a lotus-seat. His image is. 
simple in the sense that he has no: ornaments on his body- 
Two other images are to the left of the god—one in standing 
posture with damaged face. The oiher is haif-sized. Pro- 
bably, ihey are not the consoris of Brahmā. 


Brahma 
Cave No. 16, 
Ellora, 
Mahārāstra. 


Plate XIX. Ellora, Cave No. 27: 

In the Cave No. 27 of Ellora, there is a small figure of Visņu 
on the left side of the Verandah. Visņu is depicted here as 
Vārāha. Šesašāyī Nārāyaņa's damaged figure is on [ከ6 right 
side. The central hall leads tO three cells. Three Dwāra- 
pālas are shown guarding the door of the shrine- : 

In this cave, there are three deities in a standing pose. ‘Brahma 
is on ihe right side. He is fcur-faced and four-hanced. One 
right hard is in Abhaya Mudrā. The things held in other left 
hands are not clear. He wears a girdle (Mekhala) in: the waist, 
sacred thread across the shoulder, wristlets, armlets and Jafā- 
mukuļas. Visņu and Šiva are cn his Jeft side- 


Brahma 

along with Visņu and Siva, 
Cave No. 27, š 
Ellora, 

Maharastra. 


Plate XX. Ellora, Cave No. 29: š 
e dedicated to Siva. In 


` cc Gavē: Noa29:0f.Ellora. is. caye temple ‹ ys 
the cave, there are various panels which hre tétatedito Siva- 


pe vere qu ge 4. <። = = 
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This cave resembles Elephanta in many respects. Usually, the 
visitors are impressed by che cave and its sculpiures. The 
cave is datable to the 8th Ceniury A.D. 


Here, an image of Brahmā is found in standing pose. He 
is four-faced and four-handed. In one of the hands, he bears 
rosary. Besides, he wears a girdle, a sacred thread, armlets 
and Jatamukujas. A standing small figure, probably, of a 541, 
is shown on his left side. 


Brahmà 

8th Century A.D., 
Cave No. 29, 
Ellora, 
Maharastra. 


Plate XXI. Garigdikonddcolapuram : 


Gaügaikondácolápuram is in Tiruchi Distt. (Tamil Nadu). 
It was made capital of the Cholas by Rajendra I. Iç was 
the capital of the Cholas for about 250 years. Now, it isa 
small village bounded in the west by the Gaūgāikoņdan lake 
and by the river Vadavaru in the east. 


An ‘extremely beautiful image of Brahma is insialled here. 
It has four faces and four arms. The hands are with usual 
emblems. Brahma as such wears a Dhotī, a necklace, wrist- 
lets, armlets, etc. A high Jatamukuta embelishes his all 
heads at a tims His two consorts are to his right and left. 
He isin standing pose and so are his consoris. They, too, 
are of attractive beauty. 
Brahma 
with his consorts, 
Chola, 1ļih-12th Century A.D., 
Gangāikoņdācolāpuram, : 
Tamil Nadu. 


Plate XXII. Gwalior Museum : 


At Gwalior, there is an Archaeol 
fine collection of sculptures, 
third Century B.C. to the 


logical Museum, which has a 
Which covers a period from the 


P me seventh Century A.D. Besides, 
it has many other specimens 
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A life-size image of Brahma is lying there. It isan 
extremely beautiful image of the god. It has only one head 
covered with a beautiful Jatümuku[a. This image of Brahmā is 
slightly beni. His hands have the usual Hetus. 


Bralmā. 
Gwalicr Museum, 
Gwalior, 
_ Madhya Pradesh. 


Plate XXIII. Gwalior Museum : 


Tre Gwalicr Museum has got another very beautiful image 
of Brahma. The special feature of this image is that the 
image’s four hands are half-cut. Brahma is in standing po:- 
ture and he has four heads with a high Jafāmukuļa. . He 
stands on a simp!e seat with his vehicle in front of it. Asa 
whole, the image bears an impressive look. 


Brahma 

Gwalior Museum, 
Gwalior, 

Madhya Pradesh. 


Plate XXIV. Hampi: 


At Hampi, there is a temple, which is dedicated to Siva. 
The Lingtel from the Siva Temple shows the Trinity-formed 
of Brahma, Visnu and Siva. At present, unfortunately, the 
image of Brahma, which was standing at extreme right of the 
panel of the gods, is damaged in its entirety, hence no details. 


Brahma 

with Visnu and Šiva 

Western Chalukya, 12th Century A.D., 
Hampi, Vijayanagar, 

Karnataka. ` 


Plate XXV Helebid : 


At Heleb:d, the Hoysalas made many temples. Of these, the- 
Hoysalešvara Temple ıs the foremost. The Hoysalas made 
many other temples at Belur and Somanathpur. The Hoy- 
salešvara Temple was built in 1150 A.D. 


ርር-0. dix the Hoysalešvara Temple, t ere is an image of Brahma 
and Brahmāņī. They are in አዛንን! postie dnd eachofothem, 
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is bedecked with ornaments of value. 


: Brahmā is four- 
faced with beards and Jatāmukuļas. 


Brahma 

Hoysala, 12th Century A.D., 
Hoysalešvara Temple, Helebid, 
Karnataka. 


Plate XXVI. Helebid: 


In the Horsalešvara Temple, at Helebid, there are two beauti- 
ful images of Brahmà and Visnu side by side. Brahma is four-' ' 


faced and four-armed. The image -15 fully ornamented and . ` 


is in standing posture. This i mage has been regarded as one ` 
of the master-pieces of Hoysala art. ን 
Brakmā 

Hoysala, 12th Century A.D., 
Horgalešvara Temple, Helebid, 
Karnataka. 


Plate XXVII. Indian Museum : 

The Indian Museum, Calcutta was established in 1814. Its 
Archaeological Section has the finest archaeological collection 
in India. It is rich in sculptural collection of various period- 
from the third Century B.C. to the late medieval period. 


An image of Brahmā is a Priceless piece of art in the Mus 
eum. It is from Bongra in Bengal. Itsheight is 29”. This, too, 
is included in ihe beautiful images of the god.- The image is 
In sitting posture. Its one hand is damaged. A book, a jar 
and a staff are in the hands of the god. In this pose, Brahma 
sits on a lotus-seat with cne leg folded and the other kept on 


the base of the lotus. Brahma wears a high Jatāmukuta on 
ore head and usual ornaments. 


Brahma 

Bongra, Bengal, 
Indian Museum, 
Calcutta. 


Plate XXVIII. Kerala Museum 2 : 
A asi Pos figure of Brahmā is kept in the State 
inicia thu BEE o A SIT sitting: figure so F BrežimālSA A 
CC-(gfasice^ge the figūfe Makes US believe that the gcd, in this pose; 
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Plate XXX. Khajuraho : 


141 


is in meditation. The four faces are guite marked and seem 
to be of the cqual size and shape. He wears similar Jata- 
mukuļas. Thē back hands have a rosary and a jar and fron- 
tal hands meet each other. A figure stands to the left of the 
god. Brahmā as such wears usual ornaments. “The figure is 
highly decoratcd and bears an impressive look. 


Brahma 


State Museum, 
Tiruvanam, 
Kerala. 


Plate XXIX. Khajuraho : 


At Khajuraho, there is a Devi Jagadamba Temple, which is to 
the nor:h of ihe Mahadeva Temple. ፲ is thought that at the 
beginning, this temple was dedicated to Visnu and later to 
goddess Kali. Some take the image of goddess Kali to 
be the image of Makaravahini Ganga. The Devi Jagadamba 
is in the Paiicayatana style. 


A standing couple is found to the south of ihe Devi Temple. 
Itis Brahma wich his consort. The god wears a Jatamukuta, 
a garland, anklets and a ‘sacred thread. His hands are 
not distinct. He is seen in a passionate mood with his 
consort wishing an embracing. His vehicle, the goose is to 
the left of the god. 


Brahma 

Chandela, 950-1050 A.D., 
South of the Devi Temple, 
Khajuraho, Chhattarpur Distt., 
Madhya Pradesh. 


The Khajuraho Temples are famous all over the world. There 


were a group of temples, 85 in number, of which only 25 are 
in existence now. They are found in Chhattarpur Distt. 
(M.P.) and were built by the Chandela Kings between 


950-1050 A.D. The Causatha Yogini Temple is one of them. 

It is believed that an image of Kali, was installed here DY 6: 

ceo š . This is the on 
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temple at Khajuraho- 
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An image of Brahma is found near the Causatha Yogini 
Temple. Jt is half-bodied figure in standing posture. It is 
one-faced image, which has four hards. The frontal hand; 
are half depicted and the opposite have a book and, probably, 
astaff. The god has round face with beard (partly broken), 
He wears earrings, the Yajfopavita, armiets and a beautiful 
Jatāmukuļa. Tt a;-pears as if it is a liv ng deity. 

Brahma E 
Chandela King, 950-1050 Century A.D., 5 
Khajuraho, Chhattarpur Distt., 

Madhya Pradesh. 


Plate XXXI. Lucknow Museum : 


Lucknow Muscum was built in 1863. The Museum ከ85 8 
varieiy of images of various places of Uttar Pradesh. They 
bear the imprints of Brāhmaņical, Jain and Buddhist images. 
Besides, it has got rich numismatic collection of Gupta and 
Mughal period in addition to paintings and manuscripts. 


The images of Lucknow Museum include animage of 

Brahma from Vatakešvara. It is one of the beautiful images of ' 
. Brahma. It has got many singularities. Brahmi is in sitting 

pose and has three faces with Jaļāmukuļas. He bears a 

beard. A rosary, a jar, and a book are in the respective three 

hands of the god. Several other images are also shown around 

the god. He wears usual ornaments. His feet rest on a foot- 

E the bottom portion of which is embelished with two 

OSCS. 

Brahmā 

Lucknow Museum, 

Lucknow, U.P. 


Plate XXXII. Mahadan, Mathura : 


An image of Brahmā and Sarasva z 
ratī, Gahadawala, 12ih Cen 
tury A.D. Mahadan, Mathura, U.P., is kept in the National ` 
uscum, New Delhi. Here, Sarasvatī is shown as the wife 
of Brahma, who has kept her in his lap 
Brahma 7 
with Sarasvati, 
Gahadawala, 12th. Century A.D. 
National Museum, 4 
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Plate XXXIII. Nagpur Museum : 


An extremely beautiful image of Brahmā is preserved in 
Nagpur Museum. It is a master-picce of the 12th Cen- 
tury A.D. from Bhandak Distt., Canda. Brahmā, in this 
form, is in standing pose. He is four-handed. One hand is 
damaged. The rest three have a rosary, a Kamandalu and a 
staff. The god is four-faced and wears a Jafamukuta. He 
has a long beard. Besides, he wears a necklace, waistlet, - 
armlets, wristlets, anklets, etc. On top and bottom, some 
images are shown as adoring the god. 


Brahmā 

12th Century A.D., 
Nagpur Museum, 
Mahārāstra. 


Plate XXXIV. National Museum : 


An image ofBrahmā of the Cholapzriod iskept in the Natioaal 
Museum, New Delhi. It is a simp'e image and ha; four 
faces and four hands. It is in sitting posture 0a high Asana. 
The frontal hand; are in the Ad:ay2 and th: Varad1 ጅ3365- 
The gcd wears a sacred thread, anklets, armlets and wristlets. 
This image belong; to the Eariy Chola period '(IOth Century 
A.D.). . 


Bralimā . 
Early Chola. 10ih Century A.D., 
Tamil Nzdu. 


Plate XXXV. Nepal : 


Like many Irdian Museums, the Kathmandu Museum is in 
possess ion of a rare image of Brahmā. The image should be 
taken rare in the sense that itis one of the peautiful images 
of the god. It is profusely ornamented. The god is in 
Standing posture and has four hands and four faces. The 
-objects in the hands are not distinct. The Jatamukuta, arm- 
lets, earrings, a waistlet, wristlets, anklets, cits enhance the 
beauty of the image. Some Rsis are shown as worshipping 
the god. Brahma stands on a double lotus-seat and so are 
Standing two other female deities to the right and left of 
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god is standing with eyes closed in meditation. The image is 
made of stone and its height 15 30. 


Brahmā 

Pāla, 10th Century A.D., 
Kathmandu Museum, 
Nepal. 


Plate XXXVI. Nepal: 


The Gokarna Mahadeva Temple is in Nepal. As the name: 
suggests, it is dedicated to Mahadeva. However, it is possessed. 
of a beautiful image of Brahma, who is in standing pose. He 
is four-faced and four-armed. This figure is of a singular 
type in the sense that standing Brahma keeps one foot on a 
lotus-scat and the other on his vehicle—the swan, which is to 
his right. He wears a fairly large garland. The four hands 
have distinct objects—a rosary, a water-vessel, a book and a 
trident. He wears a Dhoti, earrings, wristlets and a Juļā- 
„mukuļa. 

Brahma 

Gokama, 

18th Century A.D., 

Nepal. 


Plate XXXVII. Raipur Museum : 


The Raipur Museum, M.P., ccnta‘ns a sitting image which is 

likcned by inccnographers to Brahmā or Vasistha. The image 

is shown sitting in the Yogdsana pose. It has a long beard 

and four hands. A trident, a book anda jar are fcund in 

thrce hands. The palm of the fourth hand is raised as if the 

gcd is giving Asiya (blessing). He wcars a Yojiiopavīta 

(the sacred thread) and no other ornaments are cn his body- 
že is deeply absorbed in meditation. 

Brakmā or Vasistha 

.Raipur Museum, 

(MP.) 


Plate XXXVII. Tanjore Art Gallery : 


Tanjore was the royal city of the Cholas, the Nayakas and the 
Mahrattas. Tanjore is on the main Un ንን JM 
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now called airavatesvara at Darasuram, built by Chola Raja- 
raja II. (1 146-1173), and the Kampahesvara at Tribhuvan, 
built by Chola Kulotunga III (1178-1223) (both in Thanjavur 
Distt.) are the last great temples of the later Cholas.” 

In the Art Gallery at Tanjore, there are many sculptures of 
the Chola period. Brahmā's is one of them. Jt is an extremely 
beautiful image in sitting posture. The image is four-faced- 
The image shows Brahmā in his mid-age. In one of his left 
hands, he has a rosary and che other is in the Varada Mudrā. 
The things in the right hands are indistinct. As a whole, the 
god is bedecked with ornaments-Jatámukutas, earrings, neck- 
Jace, armlets, wristlets, anklets, etc. He has a slender body, 
thence a pleasing look. The god has a high double lotus-seat. 


Brahmā 
Chola, 11th-12th Century A.D., 
Tanjore, 
‘Tamil Nadu. 
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INDEX OF MATTERS, 


A 


Acyuta, 61 

Adharma, 4: Prajāpāti, 42 

Aditya Bhaga, 29 

Aditya Bhrgu, 36 

Adityas, 68 

Aghorakalpa, 3,4 

Agni, 1, 2; son of Visvanara; identified 
with Sarasvati; known as Vaišvā- 
nara; —Purāņā, 2, 77, 103, 108; 
—svātta, Prajapati, 41 

Agriculturist, 13 

Ahalyā, 70 

Ahaūkāra, has threc qualities, 12; 
creates subtle elements of sound, 12; 
modifying character creates modi- 
ficatory creation, 12 

Aitareya-Brahmana,, 72 

Aitareya-Upanigad, 65 

Aja, 8 

Ajapā Mantra, 90 

Ajinam, 78 

Ājūapāna, a Prajapati, 41 

Aksamala, 60, 61 

Aksara, 29 

Alligator, 89 

b cm 28, 29, etc; birth from 
28 aksmi, 29, —from an egg; 20, 


A 101 
ecol 27, 105; a Prajapati, 41, 
s son of Prajapati, 36; mental son 
Of Brahmā, 28, 37 
Añanli, 94 ; 
jāšus 108, etc. 
10) . H 
es pe, 93; —skin, represents yajña, 


Anviksikt, 107 
Pa, 41 


NAMES AND WORDS 


Āpastambadharmasūtra, 4 

Apraticakrā, 88,89 

Aranyakas, 5, etc. 

Aristanemi, a Prajapati, 40, 42 

Ārjikīyā, 86 

Art,97, 107 

Artha, 100 

Arthapati, 60, 61 

Āryā, a form of Sarasvatī, 83; —Saras- 
vati, 87 

Aryaman, 42 

Aryans, 31, 102, cte; —culture, 5 

Asat, 87 

Agukla, 99 

Asuras, 33 

Atharvaveda, 74, 98, 107; represents 


Brahmā's one face, 9 : 
Atman, 9, 10, 85; is the Soma, 85; 13 


air, 85; is sacrifice, 85; is Harnsa, 85 
Atri, 21, 27; mental son of Brahma, 37, 
38, 39:.Prajāpāti, 41,42 
Ayana, 15 
Ayanas, 15 


, 


Bala, 72 

Bālāgra, 94 

Bali,5 

Bana Bhatta, 60, 61, 62, 63. (4, 65 
Bahula, 40 

Bahuputra, 40 

Belief, 97 

Belicfs, 98 

Bhādra, 4 

Bhagavata-Purána, 1,2, 15, 19, 39, 65, 


67, 10 
Bharati, 10, 81, 83 
Bhargava, 60; —5: 34 
Bhāsā, 29 
Bhāva-Pariņāmā, 14; [5 kinds, 14 
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Bhrgu, 21, 27; as Brahmā's son, 34; 
Brahmā's mental son, 37, 38,39; son 
of Prajāpati 36; as Prajāpati, 41, 42; 


son Of Arthapati, 61; as Vāruņī 
Bhrgu, 36; —Vamsa, 34 

Bhüb, 97 

‘Bhuvah, 97 


Bird, 89, ctc.; called moon, 71; two 
winged, 70; —s, 4, 14 

Birth theory, 14 : 

Brahma, 2, 7, 8, 12, 13, 14, 16, 75, 79 
85, 101; —n, 8; three forms, 14 

Brahmā, 1,2, 3, 4, 5, 6, 7, 8, 9, 10, II, 
12, 13, 14, 15, 17, 18, 19, 20, 21, 22, 
23, 24, 25, 26, 27, 28, 30, 37, 39,42, 
60, 62, 66, 67, 69, 70, 78, 84, 85, 93, 
94, 96, 97, 100, 107, etc; —-'s 
mental sons, 21, 22, 27, 33, 34, 36, 
39, 42, 66, 79, 86, 87, 90, physical 
sons, 32. 37; —'s daughters, 23, 34; 
daughters’ colour, 79; female off- 
springs, 22;—' s wives, 10, 23, 30, 67, 
69, 79; wife's colour, 79; —'s, faces 
and their symbols, 66, 93,96, 98, 
100, 105, 106, 107; —'s vehicle, 85, 
88,99, 100. 103; —as the sun, 72, 
mūrti of Viņu, 87, Purusa, 13, Kar- 
ma Brahma, 39, guardian deity of 
the Rājaga-Purāņas, 75, 76, Prajā- 
pati, 10, 41, 73, 100, 101; Brahma, 
75, 79, 85, 101, King, 101, Supreme 
Being, 101, —'s birth, 7, 10, 11, 13, 
14, 17, 18, 20, 22, 24, 28, 33, 99, ctc., 
life-span, 16, 17, a day and night, 
15,16, a varsa, 16; —s garments, 
T1, 78, 19, 99, 100, garments symbo- 
lise purity, 101; —'s arms and sym- 
bols, 98, 101, ornaments, 100; —'s 
mouths represent the Vedas, 98, 
Yajūopavīta represents, disciplined 
activity within the three gunas, 
book represents knowledge, beard 
represents antiquity, Kamaņģalu's 
waters represents the whole world; 
— produces šāstras, 38, 74, Vedas, 
38, 74, 107, Vāk, 106, Sāvitrī, 67, 

Sarasvati, 27, 66, 90, four maids, 27, 

five maids, 25, seven maids, 22; —' 


> 
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marriage, 66, 103, 5681, 102 
colour, 75, 76, 77, 93, 96; 
Kama, 71, Hetus, 97, ctc, 

Brahmāņģa-Purāņa, 1, 2, 5, 64 

Brahmanas, (Vedic granthas) 36, 63, 1, 
80, 110 

Brāhmaņas, (castes) 30, 37, 63, 62, 64 

Brahmāņī, 22, 37 ; Brahmā's Wife, 23, 
24, 88, has four faces, 115 

Brahma-Purāņa, 3, 8, 9 

Brahmavaivarta-Purāņa, 1, 2, 4,9. 10, 
11, 23, 67, 77, 108 

Brahmāvarta, 31 

Brāhmī, 83 

Brhaspati. 10; as Prajāpati, 42 

Buddhi, 36 

Buddhistic Sarasvatī, 109 

Buffalo, 84 


1 elc. 
has 


ር 


Candra as Prajāpati, 41 
Carsaņī, 34 

Caturyuga, 16, 18; —s, 16 
Chariot, 99 
Chhandomīūrti, 85 
Chola School, 104 
Citrabhānu, 60, 61 
Citrasūtra, 92 

Cosmic egg, 5 

Cow, 89 

Cuckoo, 89, etc. 
Cyavana, 62, 64 


D 


Dadhica, 61,.62, 63, 64, 65 

Dakga, 25; mind-born son of Brahmā, 
37; physical son of Brahma, 32, 31; 
has ten daughters, 25; as Prajapati 


41, 42,—Pracetas a Prajapati, 42 
Dānavas, 96 


Daņģanīti, 107 
Darpa, 34 


5 a 
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pagatala system, 104 

Deer, 89 

Deer-skin, 97 

` peity, 105, 106, etc 

Deities, 98. ctc. 

Demons, 24 

Devas, 4, 41. 96, 97. ctc. 

pevatāmūrti-Prakaraņā, 83 

Deva Vatsara, 16, —s, 16 

Devi, 29 

pevī-Bhāgavāta-Purāņa, 3,23, 33 

Dharma, 4, 25, 100; physical son of 
Brahmā, 32. 37; son of Arthapati (a 
mortal being), 61: as Prajapati, 41, 
42, etc. 

Dharmadeva, 26 

Dhātā, as Brahmi, 1, 32; epithet of 
Brahmi, 32; son of Brahmā, 32 

Dhrti, 37 F 

Dipti, 68 

Dipyāna, 41 

Divine Mind, 87 

Drsadvatt (a river), 31 

Durgā, 4, 10; as Prakrti, 82 


Duhitari, 68 
Duhitr, 69 
Durvāsā, 62, 63, 65 
Dvāpara, 15 

E 
Earth, 7, etc. 


Egg. 7, 13, 19, 23; egg produced by 
Mahālaksmī, 20; soul in it, 13;—as 
cgg-egg, 20; as world-cgg, 20; three 
in number, 22, 28; produces 
Brahmā, 19 

Elephant, 89 


F 


2 1 
EN, 21,22, 24, 26, 27, 28,29, 33. 
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Gāndhārī, 88 
Gandharvas, 97 
Ganga (River), 64, 86 
Ganga (goddess), 31, 65 
Garuģa-Purāņa, 1, 2, 19, 41 
Garuda (bird), 89 
Gauri, 22, 28; a vidyadevi, 89; producsd 
by Brahmā, 22; produced from 
Purusa, 26 
Gautama, mind-born son of Brahmi, 
37; as Prajāpati, 41, 42; husbani of 
Ahalyā, 70; Earth, 71 
Gāyatrī, 22, 37, 41, 106; repzessnts 
sarasvatī, 27; Brahmā's wife, 23 
Ghandharva, 14 
Ghee, 97, 103 
God, 2, 13, 33, 49, 68, 71, 77, 18, 83 
Gods, 1, 2, 10, 16, 19, 20, 24, 29, 39, 62, 
68, 69, 72, 77, 78, 84, 85, 103, 107, 
etc. 
Goddess, 29, 34, 61, 72, 74, 81, 83, 102. 
105, 108, 109, 110 
Goddesses, 10, 29, 77, 78, 81, 96, 103. 
104, 107 
Golden-egg, 7 
Golikā, 32 
Grhyasūtras, 5 
Guņa, 6, 75. etc. 
Guņas, 80, 82, etc. 
Guņābhimānīdeva, 75 
Guhyavidya, 107 


H 


Haimavarna, 77 

Hairs, 100 

.Hamsa, 85; a bird, 78; nams of a 
mantra 90; Purus3, 85; incarnatioa 
of Mahāvisņu, 87,89; mind-born soa 
of Brahmā, 87; Hetu, 85; vehicle of 
Sarasvatī, 90; vehicle of Brahmā, 86. 
100; sun, 85; as 16805, 90; typifies 


F a. 
Smale diy ipitics, 23.23 urity, 90; typifies the creation Of 
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the world, represents the whole 
world, 87, 89; stands for the identi- 
fication of ‘I’ and ‘He’, 90; son of 
Arthapati, 61 

Hara, 61 

Harappa, 5 

Hari, 65 

Harsacarita, 60, 62, 64 

Hastindra, 41 

Heaven, 2,7 

Hell, 2 

Heti, 42 

Hetus, 94 

Hindu, 5, etc.,—ism, 2, 97, 98;—s, 2 

Hiranyagarbha, 1, 8, 49, 63, 85; Bhaga- 
van, 7; Prajapati, 20, 28, etc.; 
Brahmi, 85; a Sūkta, 20 

Homa, 97 

Hoysala School, 1C4 


I 


Indra, 1, 14, 70,71, €6; the sun, 72; 
Vàk, 71, means light, 71; as agri- 
culturist; 74 

Intellect, 106, etc. 

Jšāna, 4, 18, 61 

Asvari, 83 


Jaimini, 4 

Jāmbvān,—son of Brahmā, 34; pro- 
duced by Brahmā, 34; minister of 
Su riva, 34 

Janah, 99 

Jātavedas, 61 

Jivátman, 89 

Jnana, 90 


Ka, 42 
Kadambarr, 60 
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Kaitabha, 33 

Kala, 15, 37, 96;—s, 15, 95 

Kālī, 15; a Vidyādevī, 88, 89.—'s gar- 
ments, 78 

Kalpa, 4, 16, 18; —s, 5, 16 

Kāma, 34, 71, 100; physical son of 
Brahmā, 32, 37; mind-born son of 
Brahmā, 34 

Kàmadhenu, 29 

Kamalāsana, 84 

Kamandalu, $6, 99, 100, 101, 103; re- 
presents nector of all Sastras, 109; 
—'s water represents “immortality, 
salvation and supreme joy, 102, 
Amrta, 10... | 

Kandarpa, 35; son of Brahmā, 34 

Kānti, 37 

Kapila, 85; mind-born son of Brahmā, 
39 

Kardama, 40; Prajapati, 40, 41, 42 

Karma, 14, 68 

Karmabrahma, 6, 7 

Karmakāņda, 2 

Kāryabrahma, 39 

Kāsthā, 15;—s, 15 

Kasy2pa, 40, 42 

Kathāseritsāgera, 34 

Kathopanisad, 84, 85 


, Kaumāra sarga, 11 


Kausalya, 70 

Kevi, 61 

King Ambuvici, 1C4, 105 

Kinneras, 56 

Kirtti, 37 

Kramrisch, 108 

Kratu, 21, 27; Prajapati, 41, 42; mind- 
born son of Brahr:.d, 38, 39 

Krodha, 41, 42; Prajapati, 41, 42; phy- 
sical son of Brahmā, 32, 37 

Krsna, 4, 9; produces Prakyti, Brahma, 
Vigņu, Siva, Sarasvatī, Mahālaksmī, 
anddurgā, 9; as Paramātman or Bra- 


hman, 9, 10; rcpresents Tamas, 7ፁ 
Krta, 15, 87 


Ksama, 37 ` 
Kumāra, 40 - ` 


"Kūrma-Purāņa, 1, 2, 15 


Ķušoccaya, 40 
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ksana, 92 
ASEO, 20: 22, 24, 126: 2805 


prakti, 32; wifc of Duarmaraja, 25; 
wife of Visņu, 23; produced by 
Brahmā, 22. 27, by Mahālaksmī, 29, 
ከሃ Purusa, 26, by ocean, 23 

Likhya, 94 

Liūgā, 1, 2: 15, etc. 

Literature, 97, etc. 

Lobha, 32, 37 


Lohita, 76 
Lokas, 97, 99; seven in number, 85 


Lotus, 7, 1, 19, 80, 94, 96, 99. 108,—cs 
80, 83; Lotus-petal, 93; lotus-stalk, 
33, lotus—stem, 18, 19, 23; lotus- 
temple, 23, 30, 67; seat of Brahmā, 
93, 99, 102, 103, etc; produced 
Brahmā, 99; symboliscs heavenly 
spheres, 102, footstool of the gods, 
the idea of supernatural birth, earth, 
99 ; lotus-pericarp rcprcsents the 
Meru Mountain, 99 


M 


Mada, 32, 37, eic; physical son of 
Š Brahma, 32, 37 
ceļas 33; produced by Mahavisqu, 
3; produced by Brahmā, 32 


ዜመ. 15, 23, 25, 30, 32, 39, 62, 
Mahab, 99 


M 
ELE 10, 19, 20, 28, etc.; female 
x Snov parallel to Paramatman 
ERE preme goddess, a form of 
svati, 83; produced Mahāvidyā, 


Mahāvīņā, Bharati, Vāk, Sarasvati,’ 


Edo Brahmi, Kamadhenu, etc. 22; 
a uces three eges, 20, 28; creates 
male and the f: 
Matadan, a emale forms, 19 
8 
Kali, 82: a form of Sarasvatī, 83; 


a Vi : 
Mahā idyādevī, 89; black in colour, 82 
Sarasvati, 81, 83 
ahat, 12 ጻ 


Mahāvidyā. 22, 28, 81, 105, 107; pro— 
duced by Purusi, 26; a form of 
Sarasvati, 83; has one face, 105 
Mahāvisņu. 26, 33, 87 
Maheša, 1,29, etc. 
Mahī, 10 
Mahīdatta, 61 
Maithuni-srsti, 21, 22, 36, 35 
Malati, 63 
Male, 21, 22, 24, 26, 28, 29, 33 
Manas, 36, 71, 72 
Mānasāra, 104 
Mānasī, 21, 36:—srsti, 21, 36, 37, 38, 42 
Mandākinī, 62 
Manojava, 49 
Manu, 4; Buddhi, 37; Prejāpati, 41. 42; 
son of Sarasvati, 37; son of Šata- 
rūpā, 37; son of Brahmani, 37; son 
of Gāyatrī. 27; mind-born son of 
Brahmā, 37 A 
Manusmrti, 8, 15, etc.2 
Manventara, 16, 18; -s, 4, 16, 17 
Marīci, 3, 21, 27; Prajāpati, 42; mind- 
born son of Brahmā, 37, 38, 39 
Mārkaņdeyā, 4;--፻ሀ፲808, 2, 4,11,12, 
13, 16, 17 
Marud-vrdhā, 86 
Marutas, 24. 74, 86 
Marutvalī, 22, 24; wife of Dharma. 25; 
daughter of Daksa, 25; wife of 
Marutas, 24; produced ከሃ Brahmā, 
22, 27 

Mathematical work, 17 

Mathura-sculpture, 103 

Mati, 37 4 

Matsya-Purāņāa, 1,2, 3.15, 21, 22, 23. 
25, 27, 38, 66, 74, 79, 84, 88, 94, 95> 
96, 103, 105, 107 

Medhā, 22, 26, 28, 37; daughter of 
Daksa Prajapati, 26; produced by 
Puruga, 26 

Milk-ocean, 7 

Mind, 90. 106, etc. 

Mirpur Khas, 104 

Mithuna, 62. 70 

Modern Hinduism, 5 

Moha, 32 

Mohen Jodaro, 4 
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onotheism, 13 

Mortal, 15, etc.,—s, 15, 16, ctc. 

"Mrgaširas, 73 : 

"Mrtyu, 32, 37; physical son of Brahma, 
32, 37 

'Muhūrtta, 15;—s, 15; mukhya measure- 
ment, 94; Mūlaprakrti, 10 

'Mürti, 19, etc.,—s, 19, 87, 92 


N 


"Nara, 7, 8 

Nàreda, 1, 2, 4, 19, 27, 39 
"Nārāyeņa, 7, 8,9, etc. 
"Nātyašāstra, 107 
"Nīlasarasvatī, 82, 83 


PR 


Padmāgrzsannibha, 77 
Padma-Purāņa, 1, 2, 10, 19, 22, 27, 32, 
76, 71, etc. 
„Padmāsana-posture, 99 
Paitamaharsis, 39 
.Paücopanigad, 4! 
.Parama-dharma, 99 
Paramátman, 9, 20, 29, etc. 
Paramesthin, 41, 42 
Paramešvara, 11, 
Pargiter, 17 
Pacusni, 86 
Pāšupāta, 61 
Pātāla, 5 
Peacock, 90, 91; vehicle of Sarasvātī, 
88 ' 
Period, 17, etc. 
Pingala, 76 
Pingalelocana, 76 
Pifáca, 14 
Pitāmaha, 39 
Pitara, 41 
Prabhā, 37 
Pracetas, 21, 27; Prajāpati, 42; mind- 
born son of Brahmā, 38 
Prācīnabarhi, 42 
Predhāna, 12, 13, 14, 17, 85; originated 
from Brahma, 12; root-cause of 
„the Universe, 12; Prajāpati, 42; as 


Brahma in the Puranas 


Prabcti, 42 
Prajāpati, 1, 10, 40, 68 ctc; a 


I Ssociated 
with the Usas, 72: Epithet ot 
Brahmi, 39; as Brahma, 36, 73, 100 


Vāk, 71; produced Vāk, 71,72; the 
sun, 72; Yajūa, 73; Lord of the Uni- 
verse, 73; Universe, 71; source of 
the creatures, 71; has two daughters, 
73; mind, 71;—s, 33, 41, 42, 60, etc; 
mind-born sons of Brahma, 37, 38, 
40; created by Brahma, 33; twenty- 
one in number, 41; Prajāpatis' in- 
cest, 73 
Prajūapati, 88 
Prakrti, Prakrti, 9, 10, 11, 13, 28, 80, 
109; energy of Šrīkrsņa, 10; source 
of thc Universe, 82; has three guņas, 
82; creates at the behest of Brahmā, 
13; its forms, 10; its creation, 11; is 
black, 82;—-s, fivc in number, 80, 82 
Prakrti Gau, 108 
Pralaya, 82 
Pramoda, 32, 37 
Prapaficasara, 89 
Prasanna Kumar Acharya, 105 
Prasüti, 26 
Pratimālaksaņa, 92, 93, 94 
Primeval male, 8 
Primeval-Purusa, 8 
Friyabala Shah, 108 : 
Pulaha, 21, 27; Prajapati, 41, 42; mind- 
born son of Brahmā, 37, 38, 39 
Pulastya, 21, 27; Prajāpati, 41, 4% 
mind-born son of Brahmā, 37, 38, 39 
Punarvzsu, 73 
Purana, 2, 3, 4, 5, 7, 9, 10, 12, 19, 21. 
25, 27, 28, 40, 41, 67, 85, 92, 93, 94. 
103;—s, 1, 2, 5, 6, 7, 8. 11, 14, 17, 18, 
23, 25, 26, 27, 30, 33, 36, 38, 39, 40. 
62, 63, 64, 66, 67, 69, 70, 71, 72, 74. 
75, 16, 77, 79, 80, 82, 84, 86, 88, 93. 
99, 100, 102, 103, 104, 105, 106, 107, 
108, 109 
Purünic age, 104 
Purāņic Brahmā, 1, 40 
Purāņic Encyclopaedia, 16, 42, 60 
Purāņic epithets, 107 
Purāņic era, 102, 
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purāņic goddesses, 20, 29, etc. 

Purāņic Iegend, 73 

Purāņic literature, 5, 69, 73 

Purāņic period, 30 

Puranic Prajapatis, 42 

Purāņic tenct, 19 

Purāņic theory, 103 

Purāņic triad, 10 

Puruga, 8, 11, 13, 17. 18, 24, 85, etc.; 
Harisa, 85; Brahma, 85; Chhando- 
mūrti, 85; Kapila, 85; Sanātana, 85; 
Hiranyagarbha, 85; produced by 
Brahmā, 26, 28 

Purusadatta, 89 

Purusa-Sūkta, 8 

Pustaka, 107 

Pusti, 37 

Putrcgthi, 70 


R 


Rādhā, 10, eic.; Prakrti, 82 
Rajas, 2, 3, 13, 19, 75, 79, 102; a guņa, 
8, 75; quality cf crea.icn, 75; is red, 
76, 82,” 
Rājasa-Purāņas, 2, 3, 5, 75, 76 
Rājasī-Mūrti, 19 
Rajoguņa, 3, 5, 102 
Rama, 34 
Rāmāyeņa, 34, 70 
Rathāntarakalpa, 4 
Rāvaņa, 34 
Rddhi, 37 
Re-birth theory, 14 
Red colour, 102 
Religion, 97, 98 
Religious minister, 5 
Retas, 68, 69, 71 
Reveda, 1, 5,8, 20, 22, 23, 24, 29, 40, 
E 67, 79, 86, 98, 107; represents 
rahmā's one face, 98; —Sūktas, 72 
M 88, 89 
Osary, 99, 101, 108; symbolises time, 
101, etc. 
Men 64, etc; —s, 4,42, 97; sons of 
itāmaha, 39; mind-born sons of 
rahmā, 38; seven in number, 86 
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LO 4lc etaxor. Satya Vrat Shastri Collection, New 285. 7:5 889 0e 103, 108 Yes 


Rudra, 1, 68; birth, 13; mind-born son 
of Brahma, 33, 39; Prajapati, 41, 68 
—S, 28, etc.; eleven in number, 33.. 
68 

Rüpaimindana, 105 


S 


Sādhyā, 22; produced hy Brahmā, 22, 
27; wife of Dharmarāja, 25 

Sādyojāta, 4 

Saktadharma, 2 

Sāman, 62 

Sāmaveda, 98, 107, etc. 

Sambhūta, 40 

Samšraya, 42 

Sanaka, 33, 36, e‘c.; son of Brahmā, 
33, 36; mind-born son of Brahmā, 
39; Prajāpati, 41; —s, sons of 
Brahmā, 34, 36 

Sanandana, 33, 36, 39 

Sanatkumāra, 33, 36, 39, 41 

Sanātana, 85; son of Brahmā, 33, 36; 
mind-born son of Brahmā, 39; Pra- 
jūpati, 41, 42 

Sanatsujātā, 39 

Sandhyā, 15 

Sāūkhya philosophy, 13, 18, 76, 82, etc. 

Sanskrit Lore, 17 

Šāradā, 1C6 

Sārasvata, son of Sarasvatt, 32, 62,63; 
a rsi, 30; a Vyasa, 32; Apāntarata- 
mas, 30 

Sarasvatī, 10, 20, 22, 26.27, 28, 29, 37, 
60, 61, 62, 63, 64, 65, 66, 67, 69, 70. 
72, 14, 83, 89. 96, 104, 105, etc. ; 
has Vedic origin, 10 ; birth from an 
.egg, 20, 28; produced by Mahā- 
laksmī, 29; produced from Brahmā's 
mouth, 74; birth from Purāņic 
female triad, 10: produced by 
Brahmā, 22, 27, 66 : produced by 
Purusa, 20 5 daughter of Brahmā, 
30, 31, 62,74; called Mahāvidyā, 
26, 105; called Vidyādevī, 26; called 
Vigvaiipa, 28; produced Vedas, 
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Prakrti, 10, 28, 82, 108, 109 ; —'s 
colour, 80, 81, 82, $3; called Vidyā, 
Bhāsā, Kāmadhenu, Āryā, etc., 26, 
29 ; has various forms, 81, 82, 83; 
has two, four, six and eight hands, 
107, 108, 109 ; has one, three, four 
and five faces, 105, 1C6; bears 
lotus, 108 ; wife of Brahmā, 10, 23, 
30, 37, 69; wife of Dadhica, 32 ; 
wile of Dharmarāja, 25 ; represents 
three gunas, 99, three Agnis, 90, 
three worlds, 88, 89, 90, Janmātras, 
90, three Vedas, 90, 107, Arts and 
Sciences, 107. Yajūvidyā, Mahā- 
vidya, Guhyavidyā, Ātmavidyā, 
Ānviksikī, Trayividyà and Dand- 
uniti, 107 ; called embodiment of 
knowledge, 90 ; known as sacrifice, 
91, sacred learning, 74, not profanc 
learning, 74, Vāk, 71, 74, 106, 
presiding deity of speech, 106, 
trayividya, 107 ; —'s faces represent 
the Vedas, 106, 107, 109 ; stands for 
‘Savitri, 27, Savitri or Gayatri, 106; 
Svadha, 25, Gaurī, 28, Šāradā, 
106; —’s sons, 37, trident, 108, 
garments, 78, mind, 37, energy, 37; 
Sarasvati (river), 31, 86, a personi- 
fied rivcr, 3), Brahmaputrī, 31 

"Sarvabhoga, 40 

‘Sarvagata, 40 

‘Saryata, 62 

Sašibinduputra, 42 

Sastras, 27, 33, 42, 61, 109; produced 
by Brahma, 67, 74 

Sai, 87 

Satapatha-Brahmana, 71, 110 

Satariipa, 22, 37; identified with Savitri 
27; daughter of Brahmi, 30; wife 
of Brahmi, 30, 41 

Sattva, 13, 79, 80, 81 ; quality of pre- 
servation, 75; a guna, 28, 102; is 
white, 76 

Satvika-Puranas, 2 

Saura-Purāņa, 3 

Sāvarņi Manu, 4 

Sāvitri, 10, 22, 23, 27, 62, 63, 106; wife 


Brahma in the Purāņas 


Brahma, 22, 23, 27, 33, 67; —y: 
image, 97, 103, 104; oncof Prakrtis 
82 ; known as Šatarūpā, Sarasvati, 
Gayatri, Brahmāņī, 23, 27 

Sciences, 107 

zs, 18, 40, 42 

Siddhi, :9 

Šikhin, 90 

Silpa-ratna, 105 

Šilpa-šāstra, 105 

Sī'āsāvitrī, 73 

Šiva, 1, 4,9, 18, 20, 28, 104; identical 
to Brahma, 18; produced from an 
cgg, 20, 28 ; represents tamas-guņa, 
75 

Smaya, 41 

Skanda-Purāņa, 1, 2, 64, 108, 109 

Soma, 41 

Soma song, 110 

Šoņa, 62, 63, 65 

Šraddhā 37, 41 

Šrī, 20 ; produced from an egg, 20, 25 

Sri Aurobindo, 87 

Srikrsna, 10 

Sri Kumara, 105 

Srsti, 20, 36, 40 

Sti Sūtradhāra Mandana, 105 

Šrī Vidyāiņava Tantra, 82 

Sthāņu, 42 

Streams, 87 ; stream of gross body, 87, 
breath, 87, truth, 87, Manu, 87, 
consciousness, 87, cxistence, 86, 
bliss, ፻6 

duci, 61 

Sudati, 80 

Šukla, 99 ; represents sattva, 76 

Sukrta, 41 

Sun, 3, 85, 86; Hamsa, 85 

Supreme, 19, 17 ; —Being, 6, 7, 10, 13, 
14, 90,99, 101 ; —conscient Truth, 
87; —femalc power, 20; —god, 
69 ; — goddess, 20, 29, 74; —powēr, 
20, 28, 29, 87 ; produces the triad of 
the gods, 29; —reality, 18, 89,90; 
spirit, 9 ; —sound, 90 ;—soul, 85 ` 

Sürya, 1, 3, 85 ; Prajāpati, 41 
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energy of Sarasvati, 37; produced 
by Purus. 26 ; as Sarasvati, 25 


ds Svah, 97 


svāhā, 22, 28 ; energy of Sarasvati, 37; 
wife of the Manes, 25 ; produced by 


Purus, 26 
Svara, 29 š 
svāyambhuva Manu, 7,8,37,33 ; in- 
tellect of Brahmā, 32, son of Brah- 
mā, 30, 37 ; mind of Brahma, 32, 
38; represents ths Vedas, 38; 
prajapati, 42;2 Manvantara, 41, 
Swan, 84, 85, 88, 89, 90 ; Vehicle of 
Brahmā, 88, 96, 99, 102, 103; —s, 
93, 99; yoked in the chariot of 
Brahmā, 93. 1epresent Lokas, 85 
Syama, 80, 81 ; gold colour, 82 
Symbol. 97, 98, 99, 102 ; —s, 97, 98, 
100 


T 


Tairyaksrsti, 14 

Taittirīya-Brāhmaņa, 73 

Tala, 96; —5,96; —mānas, 104; — 
measurement, 96 

Tamas, 2, 13, 75, 79 ; a guņa, 82, 102 ; 
is black, 76, 82 ; a guality of des- 
truc! ion, 75 

Tāmas-Purāņas, 2 

Tanmātras, 37, 109 

Tantras, 82 

Tapa (a Prajāpati), 41 

Tapat, 99 ` 

Tapasyā, 67, 74 

Tatpurusa, 4 

Theistical notion, 2 

Temple, 95, etc. 

Tortoīse, 89 

Tosya, 93 
sarenu, 94 

Trayīvārtā, 107 

Tretā, 15 

pos 1, 10, 19, 20, 93 ; —mule, 1, 20 

„etc; —female, 20 ; —Purāņic 

gods, 75 


Trivikram, 4, 5 
Trayaksa, 61 
Trayaya, 41 
Tusti, 37 


U 


Universe, 6, 9, 10, 12, 109 
Upamanyu, 62 
Upanisid, 5 


Us, 29, 72, etc ; sister of the Aditya 


Bhaga, 29 ; daughter of Prajapati, 
72 ; sister of the night, 29 ; goddess 
of (ከ5 dawn, 72; daughter of the 
heaven, 29 ; associated with Prajā- 
pati 72 ; produced by the sun, 72 
Uttara-Rāmāyeņa, 32, 33 


v 


Vacaspati, 1 

Vāhana, 83, 84 ; —5, 83, 84, etc. 

Vaikārika deities, 13 

Vaikrtasarga, 11 

Vaiņavī, 108 

Vaisņava wo:k, ጋ 

Vajrankusa, 89 

Vajrasarasvātī, 83, 106 

Vajrzšrūkhelā, 88 

Vajravīņā, 81 

Vāk, 72, 106; produced by Brahmā, 
72; produced by Prajāpati, 71, 72 ; 
enters Prajapati, 71 ; produced by 
mind, 72; mind 72; an element of 
creation, 71 ; identified with Saras- 
vati, 71, 106, with Indra, 71; symbo- 


lises the Veda, 106; Brahmi's mind,- 


72 ; as Prajāpati, 71 and Višvakar- 
man, 71 

Vāmana, 4, 5 

Vāmana-Purāņa, 2, 4, 5, T5, 55 


` Vani, 37 


Varahe-Purana, 1, 2, 19 
Varņas, 100 


Varuņa, 23, 24,34; —'s wife, 23, 24, - 
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Trinity, 1 


Vāruņī Bhrgu, 36 ` 2 
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Vasistha, 21, 27; mind-born son of 
Brahmā, 37, 38, 39 ; Prajapati, 41, 
42 

Vatsa, 60, 61, 62, 64 

Vātsyāyana, 63 

Vāyu-Purāņa, 2, 15, 22, 24, 26, 36, 38, 
40, 64, 105, 108 

Veda, 1, 5, 74, 107, etc.; bears cosmic 
feature, IC6 ; is intellect, 1C6, mind, 
166 ; —s, 5, 27, 30, 31, 32, 38, 42, 
61, 63, 64, 71, 77, 79, 80, 97, 98, 100, 
103, 106, 107, 109; produced by 
Brahmā, 32, 67, 74 ; represent four 
faccs of Brahmā, 100 ; mouths of 
Brahmā, 74 

Vedagarbhā, 83 

Vedic episode, 74 

Vedic knowledge, 30 

Vedic literature, 5, 69, 72 ; —lore, 5, 
68 ;—mantras, 73; —Prajāpati, 40; 

~ —trinity, 1, 10 

Vehicle, 54, 88, 90, 91 ; —s, 53, 84, 89, 
etc. 

Vettam Mani, 16 

Vidhātā, 1; epithet of Brahmā, 32; 
Brahmi, 32 ; son of Brahma 32 

Vidyā, 29, 62 ; —s, 74, 107 ; — devis, 
83, 88, 89, 109 

Vigraha, 79 

Vikrānta, 40 

Vikrita, 41, 42 

Vīņā, 108 

Virya, 72 

Visnu, 1, 2, 8, 9, 18, 19, 20, 23, 26, 28, 
29, 64, 87, 89, 92, 99; —'s three 

Mürties, 92; birth from an egg, 20; 


Yajurveda, 93. 122, 


Brahmā in the Purāņas 


m ከሌ Sa 18; represents Sai. 

vaguņa, 75 ; identi 

T īcal to Brahmā, 

Visņudharmotlara-Purāņa, 19, 76, 78, 
84, 87, 92, 98, 99, 101, 103, 105, 108 

Visņu-Purāņa, 1, 2, 15, 25, 26, 33, 36 

Višvākarman, 10 ; Vāk, 11 

Visvaripa, 28, 61 

Višvešā, 22; produced ከሃ Brahma, 2, 
27 ; wife of Dharmarāja, 25 

Vyāsa, 30 ; son of Brahmā, 30 


ነሃ 


Water, 99, 109, 110, ctc ; —vessel, 110, 
etc. 
World, 22,.99, 101 


Y 


Yajña, 36, 99, eic. 

Yajñavidya, 107 

Yajñopavita, 102 

107; represents 
Brahmā 5 one face, 98 

Yaksa, 14 

Yama, 41, 84 

Yamunā, 86 

Yāska, 69, 70 

Yava, 94 ; —s, 96 

Yoga-nidrà, 18 

Yuga 15, 99 ; —s, 4, 15, 17, 99, 100 

Yūkā, 94 
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Plate II: 
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About the Book 


Brahma is one of the" mc 
important deities of the Purané 
In the Vedic literature, he is T 
mentioned; but later on, emerg 
as a foremost god. General 
savants have been indole 
towards him as they desisted fr 
writting on him. The present wc 
aims at to fill up the gap. 1 
work is divided into five chapte 
The first chapter highlights | 
importance of Brahma and 
place, occupied by him in 
Purāņas. In the other follow 
chapters, many obscure aspe 
of the personality of Brak 
have been put forth with ful 
explanation. Symbol plays a ` 
role in the Hinduism. An atte: 
has been made from the plac 
place, to explain various syml 
that are related to Brahma 
many forms and varieties. 
innocent reader, knows Bral 
under a few names; but this b 
presents a list of names, w| 
suggest some deep meanings 
god has behind them. Besi 
this the book contains 38 plat 
the god's images, which are 
best selected from the vai 
schools of India. Thus, the bo 
important for the departm 
of Sanskrit, culture, religion, 

CC-0, Prof. Satya Vrat Shastri Collection, New Delhi. Digitized rama, museum, arck 
logy, etc. 
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